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TWO YEARS AGO the Music Supervisors National 
Conference met in Detroit. Since then, everyone 
knows, Lindbergh has conquered the air! Radio- 
telephone has overcome distance! Television has 
been accomplished ! 





Are you as familiar with the achievements in edu- 
cation? Are you keeping up with the progress in 
music? Are your pupils having the same opportu- 
nities offered by other schools? Have you followed 
the development, in the last two years, of the 


MUSIC EDUCATION SERIES 


Everyone ought to know that 


The number of, school systems using this series is steadily increas- 
ing! Eight books for pupils provide beautiful songs easily adapted 
to any conditions! Suggestions for teachérs and well-graded mate- 
rial insure success and enthusiasm! The Home Editions of piano ac- 
companiments permit every song to function at the concert or at 


home! Through the Music Appreciation Course pupils learn how 


to understand and enjoy the best music! 


Users of this series find that all music reveals new charm, whether 
in school, at home or on the street, in church or theater, over the 


radio or at the concert! 


Boston GINN AND COMPANY _ fev York 


Chicago Atlanta Dallas Columbus San Francisco 
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The Chicago meeting of 
the Conference is so 
close at hand that it 
overshadows everything else. President 
Bowen has arranged a program which 
holds great promise ; the advance reserva- 
tion of rooms at headquarters hotel (The 
Stevens) indicates the largest attendance 
in the history of the Conference. The 
entertainment features are the best we 
have ever had; the list of speakers is 
imposing ; everything, in fact, points to 
Chicago as the climax of our Conference 
work to date. 

There are many values in a meeting of 
this sort; values that affect each person 
differently, but that are ever-present and 
persistent. You can read the speeches 
after they are printed ; but cold type can- 
not give you the sense of intimate contact 
which you will feel if you see and hear 
and meet the speakers themselves. This 
element of personal contact is vitally im- 
portant to every teacher ; we should know 
our confreres better, should discuss our 
problems with them, should know their 
problems and their viewpoints ; we should 


CHICAGO 
APRIL 15-20 


Editorial Comment 


Pau J. Weaver, Chapel Hill, N. C., Editor 


Miss E, Jang WIseNnat, Covington, Ky. 
Exvpripce S. Pircner, Auburn, Me. 
Atice E. Inskeep, Cedar Rapids, Iowa 
LetHa L. McCuure, Seattle, Wash. 
Epwin N. C. Barnes, Washington, D. C. 
Grorcz Oscar Bowen, Tulsa, Okla. 





know those leaders, in and out of our 
profession, who will help with the Chi- 


cago program. We should broaden and 
strengthen ourselves by contact with an 
organization that is national in scope— 
and we should strengthen the organiza- 
tion itself by our affiliation with it. We 
should give ourselves the inspiration that 
comes from concrete demonstrations of 
the fine things that can be done with 
music in the schools—such demonstra- 
tions as we will hear, for instance, from 
the National High School Chorus and 
Orchestra. * 

Music teachers are altogether too self- 
centered, too engrossed in themselves, too 
self-sufficient and stand-offish. Until one 
overcomes this type of weakness, he can- 
not hope to succeed in any large measure. 
The Conference is, we believe, the most 
broadening influence in our profession ; 
participation in’ the Conference spells 
growth to the individual and success to 
our work. 

I wonder if every music teacher spends 
as many long, laborious hours as I| do in 
the selection of suitable music, in the ar- 




















SUMMER NIGHT. 


WOODBURY. 


1. Stars of the sum 
2.Moon of the summer nigh 





Hide, hide your golden light, She sleeps, my lady sleeps: 
Sink, sink in sil-ver light, She sleeps, my lady sleeps: 











sleeps, my la—dy sleeps. 























SIMS SONG SLIDES 


Spontaneous response in assembly and classroom is assured 





years ago, they are today standard equipment everywhere. 
Send today for your copy of ‘‘The Day of Vision in Music 

Education”’, an interesting illustrated brochure containing detailed 

information. Current price lists offer over 600 slides. Song slides are 


| 
| 
also made to order at a reasonable cost. | 


WITH MUSIC AND WORDS 7 


when you use SIMS SONG SLIDES. Introduced only a few] 





SIMS SONG SLIDE CORP. 


Kirksville, Mo. 
See us at Chicago! 
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ranging of material, in the 
choice of equipment and working ma- 
terials? The greatest help I get along 


this line is at our annual meetings—for 


program 


there I can examine everything that is 
find all the new 
on display, and I frequently 


worth consideration; | 


things dis- 


cover for myself old things that I’ve 


never before. Never before has 


there been such a complete exhibit of 


seen 


niusic, instruments, books and teaching 
equipment as is to be shown at Chicago; 
if there were to be no program at all, the 
exhibits would justify our attending the 
meeting—the hours spent examining them 
will be fruitful. 





o—— 
Last fall President 
A POSSIBLE s3owen appointed a spe- 
CONSTITU- cial committee to study 
TIONAL , S 
AMENDMENT _ tle business management 


This 
committee will report at Chicago, and is 
anxious for the immediate advice of any- 
the general 


of the Conference. 


who is interested in 
problem. The committee should be ad- 
dressed through its chairman, Paul J. 
Weaver, Chapel Hill, N. C. 
There are many details of our present 
arrangements which need re- 
The President is now responsible 


one 


business 
vision, 

for the housing of the convention, for 
provision for all physical arrangements 
for the meeting and for the handling of 
countless details of business management ; 
since at least 1923, when the then presi- 
dent, Mr. Gehrkens, brought these points 
to the attention of the Conference, it has 
been realized that the President should be 
relieved of these duties and should be free 
to give his time and attention to the build- 
ing of the program and to those larger 
natters which are now crowded aside by 
details. Next, the duties of the Second 
Vice-President have grown to such an 
extent that they deserve more time and 


attention than can possibly be given to 
them by a Conference member who treats 
them as a side-line, an “extra” in his regu- 
lar program; moreover, the possibilities 
for developing the work of the editorial 
office have been clearly demonstrated 
in the last several years, and give promise 
of greatly improved service to the Con- 
ference and the profession at large if 
they can be provided for on an adequate 
basis. Next, with our new system of sec- 
tional Conferences and joint membership, 
there is a more insistent need for con- 
tinuity in the handling of membership 
campaigns, and for devising plans for the 
handling of membership fees on a basis’ 
which will co-ordinate more effectively 
with the campaigns themselves. In this 
same connection, it should be noted that 
much of the work of the present office of 
treasurer is necessarily duplicated in the 
present office of editor, with resulting 
confusion and inefficiency. 
The ultimate solution 
other problems seems to be the creation 
of a new office in the Conference, that of 
Executive Secretary. Such an Executive 
Secretary would have many important 
duties: he would be in charge of all 
physical and business arrangements for 
the biennial meeting; he would be editor 
of all official Conference publications ; he 
would handle all membership dues and 
other Conference funds; he would be in 
charge of membership campaigns; he 
would maintain an adequate business 
office throughout the year, and a special 
business office at headquarters during 
meetings. He would, in fact, combine 
most of the present duties of our Second 
Vice-President, Treasurer and Secretary, 
and part of the present duties of our 
President and First Vice-President. 
Exactly such an arrangement has been 
worked out by the Department of Super- 
intendence, N. E. A., which is now on a 


of these and 
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John Philip Sousa, 

composer-conductor, 

March King of the 
World 
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O/AA rs STUDY in itself 
is recognized by edu- 
cators as an unexcelled mind 


trainer, as well as a developer 
of culture. 


We 





Ensemble playing in the band 
or orchestra has added advan- 
tages which definitely train for 
leadership. 


UDA TART 


Merging personalities in the en- 
semble the players develop lead- 
ership by first learning to appre- 
Ciate requisites of the true leader. 
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Every school should have a band 
C. G. CONN, Ld., 
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BAND 
INSTRUMENTS 


CONN IS THE ONLY MAKER OF EVERY INSTRUMENT USED IN THE BAND 


Sousa endorses and 

uses CONN instru- 

ments in —_— 
ban 


In Training for Leadership 


or orchestra. And every school can 
have such an organization if there 
is one interested individual to start. 


Supervisors and instructors are in- 
vited to write our Band Service 
department for complete informa- 
tion about starting a band or or- 
chestra. Our half-century expe- 
rience is at your disposal, without 
obligation. 


Conn’s special plans for school 
enable complete equipment with 
high grade instruments. The finance 
problem is easily solved. Write to- 
day for details. 


412 Conn Bldg., Elkhart, Indiana 


CONN VIOLINS HAVE WON ARTISTS’ ENDORSEMENT 


| BINS DEDS | 





WORLD'S LARGEST MANUFACTURERS / 
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notably efficient working basis. Its 
officers are President, First Vice-Presi- 
dent, Second Vice-President and Execu- 
tive Secretary. 

There is one practical problem which 
must receive serious consideration in con- 
nection with such a plan: thé ability of 
the Conference to finance the project. 
The job deserves, almost demands, the 
full time of a capable and experienced 
business man. Such men are in great 
demand, and cannot, be obtained except 
for adequate salaries. Can the Confer- 
ence pay a salary which will provide the 
type of Executive Secretary necessary 
for the success of such a plan? 

The reports to be made at Chicago will 
shed much light on this financial problem. 
It is possible that our membership will 
reach a point this year which will justify 
some expenditure of regular Conference 
funds on a salaried officer. The editor’s 
report will show the possibility of paying 
some salary from the earnings of the edi- 
torial office. These two sources of in- 
come will have to be supplemented very 
considerably, however, before the Con- 
ference will be able to engage a full-time 
Executive Secretary. It is probable, 
therefore, that the situation this spring 
will become one of practicality: will it be 
wiser (or necessary) to limp along in- 
definitely in the present fashion ; or will it 
be wiser (and possible) to make some 
immediate adjustments of the manage- 
ment of Conference business, some initial 
moves in line with the above proposals 
and leading eventually to the engagement 
of a full-time Executive Secretary ? 

The committee is very anxious for 
advice and help on this perplexing prob- 
lem, and will welcome your suggestions. 


Oo-— 


Do you want the Na- 
tional High School Or- 
If you do, 


HELP! 


chestra program broadcast? 


write or wire immediately to President 
Aylesworth, National Broadcasting Com- 
pany, Station W E A F, New York, ask- 
ing him to broadcast this program over 
beth chains of stations. Such a stupen- 
dous event should be allowed to reach out 
through the air to every part of the coun- 
try. 
— oe 


attended the 

meeting in 
1908, please write at once 
to Mrs. Frances E. Clark, Victor Co., 
Camden, N. J. She is anxious to get in 
touch with all who were members of the 
conference at that time. 


If you 
WERE YOU AT Cleveland 
CLEVELAND? 


—Oo—— 


Members of  In-and- 
About Clubs all over the 
country are to have a 
luncheon together at 
noon on Thursday April 19th, with the 
Chicago Club (the first In-and-About 
group) as hosts. To facilitate plans, it is 
urgently requested that members of these 
clubs who will attend the luncheon in 
Chicago, notify at once Miss Olga E. 
Hieber, 21 East 20th Street, Chicago, 
sending her $1.50 for the luncheon ticket 
and a stamped, self-addressed envelope. 


ATTENTION, 
IN-AND- 
ABOUT CLUBS 


The annual Music Ap- 
APPRECIATION Preciation Contest, spon- 


sored by the In-and- 
About Chicago Music 
Supervisors Club, will be held in Or- 
chestra Hall, Chicago, on Saturday 
April 14th at 2:00 o’clock. The program 
will be played by the Chicago Symphony 
Orchestra, Frederick Stock conducting. 
Members of the conference who are in 
Chicago that day are invited to attend. 


CONTEST 




















You be the judge 


of the new 


Pedler Silver Clarinet 


The Pedler Silver Clarinet is being accepted by - 


Supervisors from Coast to Coast 


THE REASON 


The PEDLER Silver Clarinet is backed by an 
unconditional guarantee. It embodies all im- 
provements and refinements found only in the 


highest quality instruments. 


We want you to try this instrument for ten 
days at our expense. Send your order today or 


see your dealer. 
Catalogue free on request 


Harry Pedler & Co. 


ELKHART, IND. 
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MUSICAL APPRECIATION AS COMMON SENSE 


Percy A. SCHOLES 


Eprtor’s Note: Those of you who read Mr. 
Scholes’ “Anti-Appreciation Society” in our 
February issue will welcome his continuation of 
the subject here, made possible by the kind- 
ness of the editors of the Dominant, in which 
this paper originally appeared.—P. J. W. 


~ * 
[—Tur Man Wuo Dip AND THE MAN 
Wuo Dipn’t 


“4 NHERE is a man in London born 
with a great love of painting and 
poetry who has never become a great 


lover of music. Here is his own account 


of his failure: 


It always seems to me very odd and 
ill-arranged by nature that it is possible 
to appreciate one art and not another. 
One would have thought that the in- 
stinctive enjoyment of art was a faculty 
that would enable a man to enjoy all the 
different kinds and manifestations of art. 
But it is not so. We all know people who 
are madly fond of music and care nothing 
about paintings, say, and vice versd. As 
for myself, I have often wondered if I 
should have grown really fond of music 
had I been brought up in a musical at- 
mosphere, and had ever so slight a train- 
ing in the appreciation of it. Probably I 
should. In theory music seems to 
me the ideal art, and I cannot understand 
why I don’t enjoy it more than I do. 
Perhaps it is from not _ perserving 
enough ; but life is terribly short and ter- 
ribly full. As it is, I feel there exists 
this wonderful world of ordered and liv- 
ing sound, yet between it and me there is 
an unaccountable gap, and trying to enter 
that world I lose my way and feel an em- 
harrassed stranger. I need a bridge.— 
Mr. Laurence Binyon, in the Bulletin of 
the British Music Society. 

And there is a man in Sheffield born 
with a great love of music and poetry 
who has come to be also a great lover of 


painting. Here is his own account of his 
SUCCESS : 

When Mr. H. E. Wooldridge was Slade 
Professor at Oxford he devised what 


to many of us was a new method of lec- 


1a 


turing. In place of the customary set 
discourses on Schools and Principles of 
Art he collected us into a dark room with 
a sheet and a magic lantern, and pro- 
ceeded to show us how to look at pictures. 
I can still remember those hot summer 
afternoons, the shuttered windows, the 
Professor in cap and gown reading his 
manuscript by the light of two small 
candles, while we sat in serried rows fol- 
lowing with literally breathless interest 
his accounts of the different ways of 
drawing hands or drapery, of the in- 
fluence of one artist on another, of the 
rise and fall of conventions and schemes 
of composition. He never, so far as I 
recollect, endeavoured to direct our taste ; 
he did not scold us for admiring Rem- 
brandt or failing to understand the Primi- 
tives ; he told us what there was to see in 
a picture, and left us to form our judge- 
ments for ourselves. And to many of us 
a picture gallery has become, since those 
days, an entirely new place——Sir Henry 
Hadow, in the introduction to the present 
author’s Listener’s Guide to Music. 

Is it not common sense to suppose that 
if Mr. Binyon at Oxford had enjoyed in 
music an opportunity parallel to that en- 
joyed there in painting by Sir Henry 
Hadow he might have become as fond of 
music as Sir Henry is of pictures? 


II—Tue Way TO GO ABOUT IT 


I never heard Professor Wooldridge 
lecture at Oxford, but I have heard Mr. 
Binyon himself at the British Museum, 
‘in a dark room with a sheet and a magic 
lantern’, so I know how the thing is done. 
Imagine the same thing done for music; 
to what would it amount? For the sheet 
and magic lantern substitute a piano or 
‘Pianola’ and a gramophone, and the rest 
is the same—acounts of ‘the influence of 
one artist on another, of the rise and fall 
of conventions and schemes of composi- 
tion’, a telling of what there is to hear in 
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Curtis 
Class 


by 
Helen Curtis 


Formerly Supervisor of Piano, Public Schools, Kansas City, Missouri. 


technic. 


musical endeavor. 


ers and pupils. 


in all parts of the country. 


Fundamental Piano Series—Book I 
Fundamental Piano Series—Book II 


best Musical and School Authorities in the country. 
Write for information 


Harris F. Roosa, Publisher 


3336 South Michigan Avenue 
Chicago, Illinois 











Musically, Pedagogically, Pianistically approved by the 


Burley 
School, 
Chicago, 
Ill. 


Curtis Class Piano System 


Director of Department of Class Piano Methods, Bush Conservatory, Chicago, Illinois. 


A Thorough Course, covering the fundamentals of music and piano 
It lays a Firm Foundation on which to build for any line of future 


It is Definitely worked out, step by step, through its entire procedure. 
The Presentations are logical—therefore easily understood both by teach- 


This Course has brought outstanding results wherever it has been used 
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a sonata, a tolerant leaving of us to form 
our own critical judgments. : 

And that is what any musician-educa- 
tionist means by ‘training in appreciation’ 
(Mr. Binyon seems to have no objection 
to the word, by the way—art critics 
don’t!). 
‘an embarrassed stranger’ when music is 


He himself, as you have seen, 


going on, has regretful longings for ‘a 
training in appreciation’. 

There are, of course, other possible 
factors: the teaching of sight-singing, the 
learning of songs, the learning to play the 
piano, all these properly carried out are 
turned to account for the deepening of 
the capacity for musical appreciation. But 
what is generally meant by the words is 
nothing more nor less than the sort of 
training Sir Henry Hadow had in paint- 
ing turned into the sort of training Mr. 
sinyon wishes he had had in music. 

But, says some objector, if that is what 
‘Musical Appreciation’ means, why do 
the music critics object? The answer to 
this is that on this subject (just this one 
and no other) they simply do not happen 
to know what they are talking about. 


11I—Tue MIND oF THE Music CRITIC 


The mind of the music critic is formed 
in a strange way. He begins as a boy 
enthusiastic for music. He reads music 
and reads about music when other boys 
are reading novels; he plays the piano 
when other boys are playing cricket. He 
amasses knowledge of and insight into 
music. He becomes a specialist without 
realizing it, and like most specialists (not 
all—in science Sir Oliver Lodge is a 
notable exception and in literature there 
are several) he loses touch with the non- 
specialists, and no longer realizes, if, in- 
deed, he ever did realize, how their minds 
work, 

How much this is so can be seen in a 
moment by taking up almost any ‘analy- 


tical programme’ written by a profes- 


sional music critic. Here that critic, 
skilled writer as he is, will be found using 
technical terms that can have meaning to 
only a fraction of his readers, calling 
attention to details that very few of them 
will be able to catch as they fly past, 
sometimes, for his own literary con- 
venience, discussing musical phenomena 
in a different order from that in which 
they will appear, and generally describing 
the composition in question in such a way 
that his description would be an admir- 
able guide to a student of music working 
at the score on his study table, but offers 
very little guidance to the ordinary con- 
cert-goer hearing the composition, it may 
be for the first time, and unable (as nine 
concert-goers out of ten are) to make 
anything of a score even if he had it. 

It is little exaggeration to say that no 
really practical Annotated Programmes 
have been seen in this country* since Sir 
George work at the Crystal 
Palace ceased, and even his programmes 
must have been sometimes a little over 


Grove’s 


the head of some members of the new 
public for music that in those days 
flocked to the Crystal Palace. But Sir 
George Grove had this advantage, he was 
an amateur—in both senses of the word. 

There is no intentional ‘superiority’ 
about the critics as a whole, but their 
early and long-continued specialization 
has, quite naturally, lifted them on to a 
plane whence contact with the mind of 
the bigger public is maintained only with 


difficulty. Especially are they out of 
touch with the nation’s schools, and 
(from ignorance only, I feel sure) 


usually out of sympathy with any or- 
ganized effort to teach the Art of Listen- 
ing. 

* While Mr. Scholes is writing of England, 


his criticism is pertinent to us in America.— 
Editor. 
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I1V—Tue Art or LISTENING 


For there is, I maintain, such an art, 
music being, properly, not one art, but 





three 

1. THE ART OF THE COMPOSER, to be 
learnt with labour, however naturally 
gifted the learner may be. 

2. Tue ART OF THE PERFORMER, to 
which the same remark applies. 

3. THe ART OF THE LISTENER, to 
which the remark is just as applicable, 
though the labour (by the skilful appli- 
cation of a fourth Art, that of the Teach- 
er) may be pleasantly disguised. 

[ suggest that no music at all results 
without the combination of these three 
arts. The Art of the Composer, in itself, 
produces nothing but black marks on 
white paper, until there comes the Art of 
the Performer to interpret it and trans- 
late the marks into tones. And the Art 
of the Performer produces nothing but 
tones unless there exist the Art of the 
Listener to interpret their relation one to 
another, and, in a personal, individual 
way, to recognize them not as incoherent 
jumble but as ordered sequence. 

This Art of the Listener is possessed in 
some measure instinctively by many 
people. It can perhaps be (slowly) ac- 
quired by dint of the very attentive hear- 
ing of much music, and the consequent 
building up of a structure of experience 
and (conscious or subconscious) skill. 
But the large mass of the population 
never acquires it, and, unless incited and 
nelped, never will. 

How many thousands of hearers have 
turned from the hearing of a Fugue with 
the resolve never to hear one again? 
Yet experience (actual, reliable, frequ- 
ently repeated experience) shows that a 
few words of explanation, with the play- 
ing of one or two musical illustrations. 
may awaken interest in the Fugue form, 
and set the hearer on that way of listen- 


ing to it which will end by making it one 
of his favourite forms. 

We can any of us, even the youngest 
and cleverest, realize the position of the 
‘plain man’ face to face with a Bach 
fugue or Beethoven quartet if we will 
simply trouble to recall some modern 
work that, though it now seems simple, 
at first baffled us. I, personally, for pur- 
poses of wholesome self-humiliation, can 
draw upon experiences of first hearings 
of Scriabin’s Poem of Fire, Debussy’s 
Pelléas and Mélisande, and a number of 
other things. And common-sense (that 
precious quality, the possessors of which, 
it sometimes seems to all of us, can be 
numbered upon the forefinger of one 
hand) tells me that as a few years since 
Scriabin was to Scholes, so to-day is 
Brahms to Brown. 

Some of my fellow critics may remem- 
ber that at certain periods when some 
new work of a British composer has been 
announced for performance, I have in- 
vited them to meet that composer a day 
or two before the concert and to hear 
from him his work on the piano. Thus, 
for instance, many of us heard at my 
house the thematic material and then two 
full performances of the whole of Bax’s 
fine Symphonic Variations, plaved on two 
pianos by the composer and Harriet 
Cohen, and when the public performance 
came, did our work the better.* That is 
‘Musical Appreciation’. 


V—Tue Cuitp Meets MASTERPIECES 


Surely it is known to the critics that 
until the splendid pioneer work of Mr. 
Stewart Macpherson stirred teachers to a 
fuller curriculum, there were few ele- 
mentary schools in the country where 
music meant anything beyond sight-sing- 
ing and voice production and a little song- 
singing, and few secondary schools where 
it meant anything beyond this, plus piano 
lessons for those who could afford ‘ex- 
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The Foresman Book 
of Songs 


— IORESMAN SERIES is founded on the belief that the 

proper stimulus in singing does not lie in will power or 
in mental initiative. It holds that the only true initiative in 
all musical progress is a vivid reaction to the spirit and inner 
beauty of music. This emotional reaction is developed from 
the repeated singing of only those songs that in themselves 
possess real beauty. Each song in the Foresman Books of 
Songs has been chosen with regard to its power to produce 


a genuine musical mood. 


The Manual of the Foresman Books of Songs provides a de- 
tailed plan of instruction which lays out the work step by step 
with sufficient clearness for any teacher. It gives directions for 
the most thorough study of the technical problems of music study 


in the grades. 
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AMERICAN BOOK COMPANY 


New York Cincinnati Chicago Boston Atlanta 

















Mention the JouRNAL wher you write our Advertisers 




















Music SUPERVISORS JOURNAL 


tras’. Surely it is realized that the child 
was unti! then no more brought into con- 
tact with masterpieces of music than 
many of us, who in our school days had 
lrawing lessons, were brought into con- 
tact with masterpieces of painting—I my- 
self (as I have told in my Musical Ap- 
preciation in Schools) was taught free- 
hand drawing (four years), model draw- 
ing (two years), plain and solid geometry 
(three or four years), perspective (two 
vears), ‘shading’, by which I mean the 
stumps and crayons business (two years) 
~and all the time was never shown a pic- 
ure and never heard the name of one 
single artist! Three short lectures from 
a Professor Wooldridge would have been 
worth more to me. 

It is the Musical Appreciationists and 
nobody else who have brought music 
(other than simple song) into the schools. 
hey have not been able to turn every 
teacher into an educational genius, and no 
doubt there is much bad teaching and will 
be for a long time (it is early days yet). 
\nd what happens about the bad teaching 
is that some critic hears of a foolish les- 
son or misunderstands what has been 
done at a wise one, and rushes into print 
with a condemnation of the whole study. 
There is no subject in the school cur- 
riculum which might not be made the 
subject of a propaganda for prohibition 
on the same grounds. And for that mat- 
ter every music critic, though he rec- 
ognizes that none of his colleagues writes 
with the wisdom and grace that he does, 

*] feel I ought to conclude the relation of 
this incident. A few weeks later, wishing to 
speak to Miss Cohen about something, I asked 
for her telephone number, and, by one of these 
madly dangerous tricks in which telephone 
operators sometimes indulge, I was introduced 
straight into the middle of a conversation be- 
tween Miss Cohen and Arnold Bennett, a con- 
versation which had just arrived at these words, 
uttered by the lady: ‘I will say this for Mr. 
Scholes, though he ts a critic, HE DOES TRY!’ 


‘he compliment, despite all its qualification, is 
treasured ! 


ne 
wm 


yet tolerantly agrees that music criticism 
should continue. 

The outstanding principle of ‘Appre- 
ciation’ teaching is, then, the meeting be- 
tween the child and the masterpiece. 
Methods are still being worked out, are 
still the subject of experiment. And in 
the consideration of methods the advice 
of any critic who really cared to under- 
take the preliminary labour of getting to 
know something about the subject would 
be welcome. If any critic knows any 
perfect way of doing anything whatever, 
by all means let him declare it; in the 
meantime the world must not stand still, 
and we must proceed with imperfection. 


VI—A Critica, PHosta 

| have said (issue of November*) that 
the word ‘Appreciation’ has to the critic 
become as a red rag to a bull, and have 
suggested that we should get away from 
it. I have even offered a prize for an 
effective substitute. How little the sub- 
ject is understood is shown by the sug- 
gestions that have reached me. Here is 
a complete list (in some cases two or 
more competitors have made the same 
suggestions ) : 

Musical Insight 

Musical Assimilation 

Light for Listeners 

Musical Enjoyment 

Musical Self Assertion 

\Musical Educement 

Musical Joy 

Musical Pleasures 

Musical Love 

Musical Intimation 

Ear Training 
(this last, of course, long ago allotted to 
a much narrower, though valuable, type 
of instruction ). 

That many readers would agree that 
these terms would, on a school time-table, 

* See our February issue.—FEditor. 

(Continued on Page 45) 
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FRICK FOUNDATION LECTURER —'"BEAUTY IN MUSIC” PITTSBURGH, PA. 


Speaker at Founder’s Breakfast. . . Speaker on “Radio 
and Music Appreciation” . .. Speaker on “Competition 
Festivals”... Speaker at Aeolian Music Dinner ~ - 
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APPEARING IN AMERICA UNDER THE DIRECTION OF 
Educational Department 
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MUSIC FOR VACATION TIME 


More and more are we coming to a double realization: that school music must function in the 
lives of the children outside of the school hour; and that a municipal program of summer music 


is almost necessary to the real development of school music itself. 


As an indication of the sum- 


mer music programs fostered in many of our cities, there follow short descriptions of the de- 
velopments guided by two recognized leaders in this field—P. J. W. 


IN LOS ANGELES 


GLENN M. TINDALL 


Supervisor of Musical Activities, Department of Playgrounds and Recreation 


AST summer I spent a week on 
| Bevis Island with twenty-five 
boys—a Playground Harmonica Band 
composed of Italians, Mexicans, He- 
brews, and one Negro—boys we had col- 
lected from the streets and from many 
other places, including one or two from 
Juvenile Hall, the municipal lodging 
house of Los Angeles’ Juvenile Court. 
These boys, and thousands of other boys 
from all kinds of homes, visit and make 
use of our thirty-five municipal play- 
grounds, five camps, our various swim- 
ming pools and beaches. Playground di- 
rectors, skilled in recreation and under- 
standing of boys and girls, make it their 
business to guide these youngsters 
through their leisure hours. They are 
specialists in providing the proper re- 
creation to the various types who come 
to us for play. 

Leisure hours are many the 
schools are closed. Our twelve months 
program is much more intensive during 
the vacation days, for we have the chil- 
dren from morning till night. With the 
word Playground we usually have as- 
sociated swings tossing back and forth, 


when 


seesaws, and damp banks of sea sand. 
In present day modern playgrounds and 
recreation centers, however, the program 
of activities includes swimming, camping, 
industrial recreation, municipal sports, 
dramatics and pageantry, and music, in 
addition to the general playground pro- 
gram of athletic games and associated 


Music, in the Los 


forms of play. 


Angeles Municipal Playground and Re- 
creation Department, is a major division. 
Music is one of our important ways of 
providing good wholesome play for all 
classes and all ages. 

To go back to those boys and their 
vacation in Avalon brings music to the 
foreground. Music was important in 
their desire for play—along with swim- 
ming, boating, fishing, and baseball. They 
looked forward to their visits at the 
Casino and at Mr. Wrigley’s famous open 
air stadium ; they took delight in serenad- 
ing Hermit John; and they were frequent 
guests of my good friend Major Law- 
rence Mott, who owns and operates one 
of the most unique radio stations in this 
country. One or two boys might miss 
an automobile trip or a boat ride, but 
there were none missing at the daily 
harmonica hour in camp. It was fun for 
them; they were always ready to play 
in ensemble and in individual numbers, 
and even more eager to learn the new 
music which was presented daily. 

These boys are no different from other 
boys and girls in their love for musical 
self-expression, and I refer to them only 
as a concrete example of the desire, on 
the part of the child, for an opportunity 
to express himself musically—whether it 
be on the humble harmonica, with his 
own voice, or by means of more advanced 
forms of expression. Our problem is to 
show them the way and guide them along 
the right lines of musical recreation. 
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THESE OCTAVO NUMBERS CAN ALL BE HAD 
for TWO, THREE and FOUR-PART SINGING 


PRICES-2 PT. 12c, 3 and 4 PART 15c EACH UNLESS OTHERWISE MARKED 








Ah! Sweet Mystery of Life. Reed Bird. 
Bake dat Chicken Pie (Humorous). Smilin’ Through. 
Blow On Ye Winds. Sing Along. 
Carissima. 4 Pt. 20c. Song of Dawn. 
Carmena (Waltz). 3 & 4 Pt. 20c each. Song of the Night. 
Dear High School Days. Strumming (I Just Keep Strumming Along). 
Dear Old School Days. Swing Low Sweet Chariot. 
Deep River (Spiritual). Softly at Nightfall the Moonlight Comes 
Glorious Month of June. Stealing. 
Good-night My Love, To Thee. Song of Farewell (From the cantata Caravan). 
Gypsy Love Song. 2 Pt. 20c., 3 & 4 Pt. 25¢ each. 
Heidelberg (Stein Song). Song of the Anvil. 2 Pt. 15c., 3 & 4 Pt. 20c 
I’d Love to Be a Monkey in the Zoo each. 

(Humorous). Spring Is Here with Joy and Song (From the 
In Praise of Nature (From the cantata in cantata Spring Cometh). 2 Pt. 15c., 3 & 

Woodland). 2 Pt. 15c. 4 Pt. 20c each. 
Italian Street Song. 4 Pt. 35c. Symphony of Night. 
Mother Machree. That Old Irish Mother of Mine. 
My Own United States. That Wonderful Mother of Mine. 
My Wild Irish Rose. Too-ra-loo-ra-loo-ral, That’s an Irish Lullabye. 
Oak, The (From the cantata In Woodland). Too Much Cake (Humorous). 
O Land of Hope and Freedom. Wal I Swan (Gid-dap Napoleon) (Humorous). 
Only One School That We Hold So Dear. What Mary (Chewing Gum Song) (Humorous). 
Open Road is Calling, The. Welcome to One and All. 
Our Own School. When Father Rode the Goat (Humorous). 
O Shining Night (Barcarolle from Tales of When Irish Eyes are Smiling. 

Hoffman). When June Comes Along With a Song. 
O Wond’rous Night in June. Where the River Shannon Flows. 
Lest We Forget (Kipling’s Recessional). Whispering Hope. 
Let Us Have Peace. Wyoming Lullabye. 
Pickaninny Sleep Song. Your Flag and My Flag. 

FAREWELL, FRIENDSHIP AND PARTING SONGS 

Farewell Dear Alma Mater. Good Fellowship. 


Special friendship and parting lyrics have been written for these great favorites 
Absence Makes The Heart Grow Fonder. Here’s Love and Success to You. 


For The Sake of Auld Lang Syne. Say Au Revoir, But Not Good-bye. 
Good-bye, Good-luck, God Bless You. Sweetest Song of All, The 
Good-bye Dear Old Pals, Good-bye. Till We Meet Again. 


WE WILL GLADLY SEND ANY OF THE ABOVE ‘‘ON APPROVAL”’ 


IF INTERESTED IN OCTAVO MUSIC 
SEND FOR OUR COMPLETE CATALOG—OVER 2000 NUMBERS LISTED 








M. WITMARK & SONS Dept. P. 1650 BROADWAY, NEW YORK 
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\ summertime musical program need 
not be confined to playgrounds. Many 
cities have unusual opportunities to de- 
velop this work through the park systems, 
and practically every village and town can 
provide such a program in connection 
with the school playgrounds. In order to 
make the proper appeal for recreational 
purposes, we have found it essential to 
‘develop (never failing to guide) child 
leadership. All of our Los Angles or- 
ganizations have volunteer leaders taken 
from the organization itself and devel- 
oped by skilled playground directors and 
by professional musicians ; but the boy or 
the girl, one of the crowd, is the leader in 
charge of the activity. 

Small children, from three to seven or 
eight years of age, are enthusiastic about 
‘oy Symphony Orchestras. They sing 
and they play rhythmic instruments, and 
what is more important, they soon have 
the desire to do something more advanced 
and as soon as they are old enough, 
enter other musical groups. 

Thousands of boys have played har- 
monicas on Los Angeles Playgrounds 
In the summer- 
Girls 


during the past year. 
time this activity is at its heighth. 
have also become interested in harmonica 
playing, and we have many mixed groups, 
and one band composed entirely of girls. 
This harmonica band is under the lead- 
ership of a twelve year old Mexican girl. 

Ukulele playing is a well recognized 
form of recreation on practically every 
playground. It is not at all unusual to 
see boys and girls strumming “Ukes” 
beneath a shady palm tree at a play- 
ground. The Ukulele Orchestra at our 
larnsdall Playground meets regularly on 
the Hollywood “Mount of Olives” which 
was recently presented to the city by Miss 
Darnsdall. One of our Ukulele Or- 
chestras meets at Exposition Park Play- 
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ground and among its members are chil- 
dren eight or ten years old and men and 
women nearing the half-century mark. 
In addition to our organized groups we 
have hundreds of Ukulele players who 
come to the playgrounds for the proper 
“atmosphere” and environment which 
sunny California offers them in the open 
air. 

Children who play the standard instru- 
ments of the orchestra are even more 
anxious to express themselves, and we 
provide for them by our playground or- 
chestras. We have several orchestras 
which are directed by fifteen year old 
children, and quite creditably. Adults 
are quite often brought together in or- 
chestras and community choruses, and for 
the purpose of listening to musical pro- 
grams. 

Our Division of Musical Activities 
has been in operation less than a year 
and in that time we have organized more 
than a hundred groups similar to the ones 
mentioned. All of these people come to 
us because they want music, and they 
keep coming provided that they get what 
they want—otherwise we could not hold 
them, nor would we want to do so. Our 
Playground Annual Report for the year 
1926-27 gives a fairly complete state- 
ment of the activities we have developed 
for the City of Los Angeles, and a copy 
of this report may be had for the asking. 

Summertime is vacation time, and va- 
cation time is a most valuable time to 
foster the musical interest which is being 
aroused by the up-to-date music super- 
visors in the public schools of America. 
Recreation workers can show the chil- 
dren of our schools how to use music for 
pleasure, and at the same time build char- 
acter and develop good citizenship—and 
there is no more effective means than 
Music. 








The following materials will be included in our display in Room 509-A, Stevens 
Hotel, Chicago, during the Supervisors National Conference, April 16 to 20. 


New Epoch-Making Series 
Schirmer School Choral Series 


200 School Choruses (Octavo) 
Selected, Compiled and Edited by 


RALPH L. BALDWIN 
Director of Public School Music in Hartford, Conn., 
Conductor of Mendelssohn Glee Club, New York, and Choral Club, Hartford 


HESE are planned to be and are admir- N these new arrangements great care has 

ably suited for the use of assemblies, been taken to make the range of the parts 
choruses, and glee clubs in junior and senior suitable and adaptable to the voices of the 
public high schools, private preparatory schools secondary school period, including adolescent 
and colleges. voices. 


50 Four-Part Choruses for MIXED VOICES 
50 Four-Part Choruses for MEN’S VOICES 

50 Two-Part Choruses for WOMEN’S VOICES 
50 Three-Part Choruses for WOMEN’S VOICES 


Ask for Complete Descriptive Brochure 


FIRST CHORUS BOOK FOR BOYS FIRST ENSEMBLE 
SECOND CHORUS BOOK FOR BOYS By F. C. Bornschein net .75 
By J. Victor Bergquist and Ella M. Probst Twelve characteristic melodious and rhythmic 
each, net $1.00 pieces, foundation material for the violin groups 
These ingenious books solve the problem of of school orchestras, for class-playing, studio prac 
“‘what shall we give our boys to sing in the 6th, tice, and for use in musical homes. Suitable for 
7th, and 8th grades.” They offer a collection of one or more Ist violins with piano; Ist and 2nd 
old, not so old, and original songs and choruses violins, with or without piano; Ist, 2nd and 3rd 
80 arranged as to give the pleasing harmonious violins, with or without piano; Ist, 2nd, 3rd, 


effect of a regular male chorus without going be- 
yond the “‘straining’’ point in either the changed, 
changing, or unchanged voices. 


YALE GLEE CLUB SERIES 
Selected, Arranged and Edited by 
Marshall Bartholomew 

A new series of secular choruses for men's 
voices, containing a novel and important feature. 
It provides a splendid repertoire, which is at 
the same time always within the vocal possibilities 
and the safe range of young unsettled voices. 


MUSIC APPRECIATION FOR THE STUDENT 
By J. Lawrence Erb net $2.50 

“More important even than making musical 
compositions understood is making them enjoyed.” 
This is the spirit that animates and pervades Mr. 
Erb’s remarkable new book—a book of intense 
interest to the general reader no less than to 
the student. 


RHYTHM IN MUSIC 
By George A. Wedge net $1.50 
(Author of “Ear-Training and Sight-Singing,”’ 
“Advanced Ear Training and _ Sight-Singing,”’ 
“Keyboard Harmony’’). 

This book aims to clear up the mystery sur 
rounding this fundamental element—-rhythm in 
music. 


STEPS FOR THE YOUNG PIANIST 
By Hazel Gertrude Kinscella 

Six volumes in Schirmer’s Scholastic Series, 
beginning with “First Steps,”’ and extending 
through to the “Sixth Steps.” They advance in 
progressive stages from Grade I (very easy) to 
Grade V (lower advanced). Several new ways 
of presenting the old and ever necessary facts 
are presented. Both treble-clef and bass-clef are 
used from the beginning. The vitally important 
subject of rhythm is emphasized. Equally good 
for either individual or class instruction. Recom- 
mended by supervisors of music. 


‘OPERETTAS FOR COMMENCEMENT 


Send for complete descriptive list. 


and 4th violins, with or without piano. 


GRADED STUDIES IN ENSEMBLE PLAYING 
By Wallingford Riegger net $1.50 

For piano and violin, with explanatory material 
and twenty original compositions and_ transcrip 
tions. This unique and useful volume is not a 
method, but a graded course of instruction that 
teaches violinists and pianists how to perform 
better together. Easy to lower medium. 


G. SCHIRMER’S SCHOOL ORCHESTRA SERIES 
Arranged by Otto Langey 

String Parts Fingered and 

Bowed by Victor L. F. Rebmann 

Ten numbers, aggregating thirteen classics and 
standard compositions of easy and moderately diffi 
cult grades. 

Up-to-date and _ practical arrangements for 
School, Community, High School, College, Ama- 
teur and Young Professional Orchestras 

Complete Details on Request 


MASTER SERIES FOR YOUNG ORCHESTRAS 
Selected and Edited by Victor L. F. Rebmann 
Orchestrated by Tom Clark 

This now famous series is highly commended 
and enthusiastically praised by music supervisors 
and educators generally. Eminently popular with 
young orchestras. 

TWELVE SUITES: 1. Schumann; 2. Bach; 
3. Grieg; 4. Classic Dances; 5. Weber; 6. Handel; 
7. Mendelssohn; 8. Beethoven; 9. Schubert; 10. 
Haydn; 11. Mozart; 12. Tschaikowsky. 

An extensive system of cues and cross-cues in 
sures effective rendition by small and unconven- 
tional combinations. 

Saxophone Parts Are Included 
The full orchestra score which accompanies 


each of the Suites, may be used for the actual 
conducting, or for studying orchestration. 


Write for Complete Illustrated Descriptive Pam- 
phlet, Prices and Special Subscription Offer 


New enlarged Edition ‘‘Supervisors Handbook of School Music,’’ Free on Request 
Also Illustrated Brochure ‘‘Public School Music and Supplies’’ 


3 East 43rd St., G. SCHIRMER, Inc., New York 














Music SUPERVISORS JOURNAL 


21 


IN JOHNSTOWN, PA. 


RaLpH W. WRIGHT 


Supervisor of Music and Director of Playgrounds 


TS program of musical activities 
on the Playgrounds of Johnstown 
received its impetus about three and 
a half years ago. We have had three 
successful summers of music work since 
that time and are scheduled to continue. 
The citizens of the city consider music a 
vital part of the recreational program. 
The project has passed the stage of a 
passing fashion, and has acquired the 
proportions of a necessity. 

While attending the annual meeting of 
the National Recreational Congress in 
\tlantic City, in October 1924, the Secre- 
tary of the Johnstown Municipal Recrea- 
tion Commission received his inspiration 
for launching this program of music. 
before the Christmas Season of 1924, a 
Municipal Harmonica Band was _ or- 
ganized in Johnstown by about a dozen 
adults, and some weeks later a Boy’s 
Unit was started. Both organizations ap- 
the 
the 


peared in public many times during 
winter and spring months, and by 
latter part of April many people in the 
city were interested in the movement, and 
several wanted to learn to play. 

Early in the spring of 1925, we decided 
to conduct a survey to determine what in- 
struments the pupils already played, and 
what instruments they would like to learn 
to play. We found that an overwhelm- 
ing proportion desired to learn to play 
some instrument. The report was given 
newspaper publicity and also was sub- 
mitted to the members of the Municipal 
Recreation Commission. The Commis- 
sion decided immediately to include 
musical activities in the program for the 
Summer Playground Season of 1925, and 
the writer of this article was selected to 
carry out the program. 


The music program in the schools had 
been considerably enlarged during the 
year 1924-25, especially through the 
Music Week Programs. With the im- 
petus from the Recreation Commission, 
and the public sentiment aroused by the 
schools, the situation seemed appropriate 
for a constructive musical program on 
the City Playgrounds. 

At first the work was very discourag- 
ing. Out of twenty playgrounds only 
eight orchestras could be organized and 
about as many harmonica bands. The 
members of the orchestras ranged in 
number from three to fifteen and the 
harmonica bands contained about the 
same number. Instruction on instru- 
ments was given this first summer, in- 
cluding piano, which was very popular. 
A combined orchestra of forty was as- 
sembled for rehearsals, and an open-air 
concert was given towards the end of the 
summer, with the combined harmonica 
bands playing several selections on the 
program. For this concert the piano 
and music stands were placed on a cen- 
trally located playground, encircled by a 
long rope, outside of which stood the 
spectators and inside of which was the 
orchestra. 

One of the merchants of the city 
offered a twenty-two inch silver cup for 
first prize in an orchestra contest, in 
which eight orchestras competed. A 
contest was also conducted between har- 
monica bands, with the usual prizes. 

Another activity established as part of 
the regular program was what we called 
“Parents’ Nights.” They consisted of a 
program given by the children on their 
individual playground for the benefit of 
the parents of the community. A great 
many parents attended these programs. 
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A 
Choice 
List of 


Interesting Program Material 


for 


High School 
Concerts 












SCHOOL CHORUSES 


WOMEN'S THREE-PART 


SCHOOL ORCHESTRA 


Full Orch, Small Orch. 


Barchetta, by Nevin $1.50 $1.00 : 
Tango in D, by Albeniz 1.50 1.00 1572 Haydn-Sherwood—The Heavens are Telling...... .15 
=e 1648 Scarmolin, A. L.—The Namin’ of Baby O'Toole... .15 
Adton, by Feit ‘ rap ape 1726 Wells, J. B. (arr. by Victor Harris)—Two Humorous 
Chatterbox, by d'Ambrosio 1.50 1.00 Songs . DRE RARER ELSON LIAL Hi 2» 
Narcissus (arr. by V. Herbert), by Nevin 1.50 1.00 623 Beethoven—Chorus teem “The Ruins of Athens”. . .15 
Fairyland, by Huerter. . 1.50 1.00 1165 Rimsky-Korsakov—Song of the Shepherd Leh! .25 
Polonaise, by Moussorgsky 1.50 1.00 1090 Reichardt—When the Roses Bloom 10 
Serenade, by Toselli 1.50 1.00 ©) (> 1719 ee anh I Were the Tender - 
After Sundown, by Friml. 1.50 1.00 en > 7 _ 
Sylvan Sketches, by Helm . 1.50 1.00 WOMEN'S FOUR-PART 
Three Little Oddities, by Confrey 3.00 = 2.00 1697 Robinson, A.—Water-Boy.. .. ' .20 
Prairie Sketches, by Cadman 3.00 = - 2.00 1560 Brackett, L. F.—May I?..... seeee 08 
Dutch Patrol, by Stoessel 3.00 2.00 1709 Prutting, R. H.—A Garden Song seis .20 
Irish Washerwoman, by Sowerby . 350 2.50 ped Pag aeeee. so ——- , : - 
Po Ling and Ming Toy (Chinese Suite), by Friml 3.50 2.50 1683 Stratton, Anne—May-Magic. 2. 
Marche Mignonne, by Janssen 1.50 1.00 
Zuni Indian Suite, by Grunn 1.50 1.00 MEN’S VOICES 
Woodland Echoes, by Friml! ? 1.50 1.00 1716 Spaeth, Sigmund—Oh, Yes!.... . 15 
1691 Robinson, A.—Water-Boy... 20 
INSTRUMENTATION 1720 ae God I Were the Tender n 
Small Orchestra—Violin I, solo and obblig. violin, violin II, 1474 Protheroe, D.—The Bells of Aberdovey 25 
viola, ‘cello, bass, flute I, clarinet I, saxophone in C, E-flat alto MIXED VOICES 
saxophone, B-flat tenor saxophone, trumpet I, trumpet II, trom- 1628 Rubinstein, A.—Twilight is Lovelight .. 15 
bone, percussion, harmonium, piano (conductor). 1707 Russian Folk-Song—Song of the Vola Ricsteeen. 08 
Full Orchestra—Small orchestra with additional violin I, 1723 Spaeth, Sigmund—Oh, Yes!..... AS 
oboe I and II, clarinet I1, bassoon I, horns I and II. 1724 Rachmaninof, S.—The Island. Paton ‘ 5 

















MEET US AT THE NATIONAL CONVENTION 


A COMPETENT STAFF 
WILL COURTEOUSLY EXTEND THE 
HOSPITALITY OF OUR EXHIBIT 


Send your name and address for our MAILING LIST and get all the latest circulars FREE 


THE BOSTON MUSIC COMPANY “boston: 'stass.’ 


Mention the JourNat when you write our Advertisers 
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especially in the foreign districts. It was 
not uncommon to have from 400 to 1000 
people witnessing such an event. The 
programs varied in content and consisted 
of a few innings of playground baseball, 
solos (instrumental or vocal), selections 
by the orchestra, folk dances, solo dances, 
a play, and a “community sing.” These 
special performances generally started 
about 6:30 in the evening and continued 
for an hour. 

At the end of the season the girls who 
performed in folk dances as part of the 
Parents’ Night Programs were assembled 
on a playspot located in the central part 
of the city, for a folk dance demonstra- 
tion. Three thousand parents, who 
came to witness this performance, en- 
joyed the program, but were compelled 
to stand during the entire exhibition. 
(Incidentally, this performance helped to 
convince the people of Johnstown that 
they needed a new $250,000 Stadium, 
which they voted to erect.) 

Part of the High School Band was re- 
hearsing regularly during that summer, 
and some concerts were played in differ- 
ent sections of the city. 

The second summer of musical activi- 
ties brought little extension, but empha- 
sized the routine established the year be- 
fore. Orchestras, harmonica bands, class 
lessons in piano and any orchestral in- 
strument, Parents’ Nights, orchestra and 
harmonica band contests were continued. 
A colorful “Pageant of the Nations” was 
given in the new Stadium during the last 
week of the Playground Season before 
10,000 spectators. 

The third season, which was last sum- 
mer, saw a decided improvement in the 
quality of the course of procedure, with 
some extension in its scope. The stan- 
dards of orchestral work, class instruc- 
tion, programs for Parents’ Night, etc., 
were on a much higher plane. 
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The combined orchestras rehearsed 
once a week all during the summer, and 
gave a concert before one thousand well- 
behaved children and adults in the 
Stadium. They also played the music for 
the dances in the Pageant the last week 
of the season (those who know orches- 
tral work can sense what a difficult task 
this was.) There were fifty in this com- 
bined orchestra, instead of forty as in 
1925, and every child in the orchestra was 
under 16 years of age. 

The rivalry in the orchestra contest 
was very keen. Competent judges were 
secured and additional secondary prizes 
were offered. Harmonica playing was 
not so popular this last season, although 
a contest was held and band and indivi- 
dual prizes were awarded. The children 
themselves seemed to sense the limitations 
of the harmonica, even though it satisfied 
an immediate desire to play some instru- 
ment. Many children, after learning to 
play harmonicas, became interested in an 
orchestral instrument. 

More children were enrolled in the 
piano and violin classes than during the 
previous season, with the result that a 
full time instructor was employed for the 
piano classes. The director of the or- 
chestras was instructor of the violin 
classes, which increased in popularity. 

Parents’ Nights and the Pageant 
abounded with a musical atmosphere. 
The “community sings” were greatly ap- 
preciated in the former, and the music 
for the dances, played by the combined 
orchestras, was prominent in the latter. 

Former activities were extended in the 
form of sectional recitals. Individuals 
appeared in piano, violin, cornet solos, 
etc., supplemented by a few selections by 
the combined orchestras of that section 
of the city. Many fathers, mothers, and 
friends spent a very enjoyable time to- 


gether hearing the children perform. 
(Continued on Page 51) 











And Now You May Have 
CLASS MATERIAL 


with the 


VISUAL MUSIC PLAN 


In the brief span of four years hun- 
dreds of music directors have seen the 
untold advantages of the VISUAL 
MUSIC plan. And now with our 


NEW PROCESS SLIDES 


made from the panchromatic plates, a 
recent photographic development, we 
offer you bolder and blacker words and 
music, with a tempered field that is a 
cushion for the eye. 











Kalamazoo, Mich. 


Mr. Grover Sims, 
Sims Visual Music Co. Feb. 18th, 1928. 


My dear Mr. Sims: 

Your NEW PROCESS Slides for our Junior High Schools have arrived, and we find them very 
legible under all school conditions. We are receiving great benefit, as well as pleasure, from their use 
and hope to continue to order until we have the complete set for each of our five Junior High Schools. 

Cordially, 
Kathryn H. Baxter, Director of 
Music Education, Kalamazoo, Mich. 


Grand Rapids, Mich. 
Feb. 17, 1928. 


Mr. Grover Sims, 
Sims Visual Music Co. 


Dear Sir: 

Please ship at once your Set Complete of Junior High School Songs for CLASS USE. I have 
examined the material and find it very unusual. The unison songs are “different”? and of a high type. 
The arrangement of the parts is especially pleasing, meeting the needs of the different ranges which 
become so limited during the adolescent period. The parts as arranged for the baritone and alto-tenor 
are melodious and I am sure will incite and hold the interest of the boys. 

Very truly yours, 
(Mrs.) Helen V. Rabbers, Director of Music, 
Burton Junior High School, Grand Rapids, Mich. 


ASSEMBLY SONGS, 252 slides at only 55 cents eache JUNIOR HIGH SCHOOL SONGS, for 
CLASS USE, 89 slides, set complete $68. PICTORIAL material, a few hundred at only 45 cents per 
slide. WITHERSPOON VISUALIZED VOCAL METHOD for CLASS INSTRUCTION, $75. RHETTS 
SYMPHONY STUDIES at 60 cents per slide. 


S. | a M. e SET COMPLETE—600 slides with filing cabinet, $365. 


Further information upon request. Visit our display in Chicago at the National in room 534A. 


SIMS VISUAL MUSIC CO. 
QUINCY, ILL. Formerly 
KIRKSVILLE, MO. 
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President’s Corner 








Tce must be a final greeting from 


your president to the members and 
potential members of the Music Super- 
visors National Conference before we 
shall gather in Chicago for the first bien- 
nial meeting of our organization during 
the week of April 15. Although these 
lines are written in the middle of Febru- 
ary, Conference week will be just around 
the corner by the time they are read in 
our official magazine, the Supervisors 
Journal. 

3efore this time we must all have made 
up our minds whether or not we shall be 
among the 5000 that are expected to be 
present at the meeting in Chicago. If 
perchance you have decided against it, 
read through the program in this issue 
once more, note the many things arranged 
for your education, entertainment and in- 
spiration, and then look over the pros- 
pects of going, once more. The chairmen 
of the various meetings have spent much 
time and thought on their programs, with 
the result that they are rich in talent; the 
kind of talent we are used to seeing on 
M.S. N. C. programs, and possibly a bit 
richer in spots. 

Besides the programs scheduled, an 
yutstanding feature of the Conference 
will be the exhibits of the Exhibitors As- 
sociation. These will be much larger 
than ever before, and the number of ex- 
hibitors represented greatly augmented. 
All of the exhibits will be shown on the 
Fifth Floor of the Stevens Hotel, a floor 
especially designed for this purpose, and 
the supervisor will find everything that 
he might possibly desire for his work in 
the school room. The Exhibitors Asso- 
ciation is working with the directors of 


the Conference to make the first biennial 
meeting an epoch-making event, and their 
contribution to the Conference and to the 
cause of school music is invaluable. 

Have you sent your membership en- 
rollment card to your State Chairman? 
Have you written the Stevens Hotel, 
Conference Headquarters for your room 
reservation? Will you help Treasurer 
McFee in the duties of his office by send- 
ing your membership enrollment and fee 
at an early date so that he may be able 
to return your railroad certificate in ample 
time for you to take advantage of the 
fare-and-one-half rates? Will you meet 
me in Chicago, Sunday morning, April 
15, along with some 4999 others? If you 
do, you will never regret it! 

GEORGE Oscar BOWEN, 
President. 


——o- 


Fellow Supervisors: 

The last lap of any race is the hardest. 
Many an athlete makes a noble start but 
looses out on the last lap. 

The reports from state chairmen indi- 
cate that the membership campaign is 
off to a flying start. Progress has been 
made in every state. The indications are 
that we shall go into Chicago with the 
largest enrollment in the history of the 
Conference. 

We are now entering the last lap of 
our membership race. The time is ripe 
for that extra spurt that will bring us 
under the wire an easy winner. 

Every supervisor in America should 
make plans to attend the Conference if 
possible. If the fates ordain that this 
privilege be denied you, you may do the 
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the possession of every teacher of music. 
be sent on examination. 





OXFORD MUSIC 


Books FOR THE ‘LISTENER’ 


by Percy ScHOLEs 


Mr. Scholes, formerly music critic of the London “Observer” is now music 


Music Appreciation in Schools. This book explains Mr. Scholes’ attitude 
toward the subject. It is a sane one and can safely be adopted as a 
policy for Public School methods : “ ‘ F ; 


The Beginner’s Guide to Harmony. An attempt at the simplest possible 
introduction to the subject, based entirely upon Ear Training. Mr. 
Earhart, in the February issue of the Journal says: ‘‘One may say 
emphatically that in the a _— the author has com- 
pletely succeeded.’’ ‘ ° . . 


The Complete Book of Great Musicians. This book ought to be in all school 
libraries. Certainly every teacher of music, in or out of school, should 
possess it, but better still it should be in the hands of the — them- 
selves for whom the book is specially intended 


The Listener’s Guide to Music. Mr. Earhart says: ‘‘He (Mr. Scholes) 
might aptly be termed the ‘English-speaking world’s most useful music 
educator.’’ This book was specially written as a textbook for the 
troups of the British Army awaiting demobilization at the conclusion 
of the Great War. Mr. Scholes, as Head of the Music Division of the 
British Y. M. C. A., inaugurated for soldiers classes in ‘‘ Learning to 
Listen to Music’’, this being a part of the general education program 
of the Y. M. C. A. ‘ . . . ° , . ‘ ° ° 


Everybody’s Guide to Radio Music. Mr. Scholes’ position in the British 
radio field keeps him in close touch with the radio ‘‘letter-writing fan.’’ 
This book was originally designed to help this person. It is intensely 
interesting today on account of the increased opportunity to hear good 
music and the recent innovation of Children’s Concerts over the air 


The Listener’s History of Music. No better book as a text for class work 
could be used. Its plan might be profitably oem as an ideal ad — 
music teacher for students of all ages 


The Books of the Gramophone Records. Two books, each 


The Appreciation of Music by Means of the Duo-Art. This book illustrates 
in a practical way how the teacher ought to prepare the work and go 
about the actual lesson . ‘ é ‘ ‘ ‘ ‘ ‘ 


critic for the British Broadcasting Company. He is visiting America specially to 
deliver an address at the Music Supervisors’ Conference, Chicago. 
Music Appreciation are probably the best known on this subject, and ought to be in 
Copies of any of the following will gladly 


His books on 


$ .50 


85 


3.50 


1.25 


2.00 


2.00 
1.50 


1.75 


All the above books will be on view at the Oxford Exhibit at the Chicago Convention, 


Complete catalogues sent on application 


AMERICAN BRANCH 





OXFORD UNIVERSITY PRESS 
35 West 32nd St. NEW YORK 


in charge of Mr. Dunean McKenzie, Head of the Oxford Music Department, and formerly 
Director of Music in the Toronto Schools, Canada. 











Mention the JourNAL when you write our Advertisers 

















Music SUPERVISORS JOURNAL 


27 








OXFORD MUSIC 


SELECTED Books FOR THE TEACHER 


Grades I-III 


The Laureate Song Book. Adapted and composed by Thomas F. Dunhill. This book contains 

children’s rhymes and traditional songs with accompaniments, thematic in character and 

of a harmonic interest, not too difficult. Two books, each $ .70 
A Song Garden for Children. Forty-three children’s songs of France and Germany, adapted 

by Rosa Newmarch, with simple accompaniments by Norman O’Neéeill, composer of inci- 

dental music to many well-known English plays . 1.00 
An Album of School Marches. By A. Milnes Forbes, Editor of the Oxford Piano Series. 

Good march albums containing good music which can be easily a and which sounds 

well, are scarce. This is a good one . -75 
Folk Dances of the World. Twenty-six numbers. The folk dances of the “countries of Europe 

have been arranged for the piano by the leading composer in each country represented in 

the series. The arrangements are modern in spirit, but easy to play . ‘ Each 45c and 60c 
The Playbox. Ten Little Songs of Childhood, by Gerrard Williams (Rocking-Horse; Golliwog; 

Clockwork Train: Teddy Bears; Toy Band; Jack-in-the-Box; Humming Top; Noah’s Ark; 

Bagpipes; Wooden Soldiers). The arrangements, though simple, have been conceived to 


illustrate the idea of program music . ‘ . 1.00 
Pillicock Hill. A collection of songs by Alec Rowley. ‘Words by Herbert. Asauith . . ‘ 1.05 
Little Songs for the School and Home. By Tom Pierce Cowling . . ‘ ‘ P -50 
Singing Games. By Eleanor Farjeon. Eight numbers. Each . * . ° ‘ ‘ . .25 
Songs for the Schoolroom. By T. W. Stephenson . ‘ * . . . : . ; js .50 


Grades IV-VI 


School Choirs. By Herbert Wiseman, Director of Music, Edinburgh . ° R é . ° 35 
Boys’ Choirs. By Sydney Nicholson, lately Organist, Westminister Abbey . ‘ ‘ 35 
The Choir Boy in the Making. By C. H. Moody, Organist, Ripon Cathedral . ‘ 85 


Class Singing. By Dr. W. G. Whittaker, Editor of the Oxford Choral Song Series. A 
teacher’s book on method in the Public Schools, with a bibliography of the best English 
material ‘ ‘ : é ‘ . ‘ ‘ ‘ \ . ‘ ‘ ‘i ‘ ° $2.00 

Musical Foundations. By Dr. J. Borland, Director of Music, London County Council Schools. 
The problems of a city’s public school music program are described from the author’s 





own experience. , . ‘ ° P ‘ ‘ . ‘ ° ° ° ‘ ° 1.20 
High School 

The Bach School Song Book. A selection of Bach’s merriest melodies arranged for unison 
(Treble and Bass clefs), and two and three part singing. Piano Edition . » ° ‘ .60 
Melody Edition . 15 

Bach Chorales to English Hymns. (S.A.T.B.) The tenor part is safe for High a students. 
The chorales chosen are simple . A .60 
Twelve separate numbers, each ° 10 

Mixed Voice, Male and Female Voice Choirs. By Hugh Roberton. A practical book on ’ choir 

training by one of the best-known Scottish choir conductors and adjudicators at musical 
competitions . ‘ e . ° . ° . ‘ ° ° ° ° . ‘ ‘ ° .70 

Music and Boyhood. By Thomas Wood. ‘The author has charge of a boys’ school of Junior 

High School age. His scheme of work and his experience with the adolescent boy are 
given in detail . ‘ . ‘ ° ° . ° ‘ * . 2 . 1.20 

The Scottish Orpheus School Songs. For the folk song enthusiast. Eight books (Melody 
Edition), each ° ° ‘ . . . . . .08 

First Steps in Musical Composition. By J. B. McEwen, Principal, Royal Academy of 
Music, London . p ‘ ‘ r E ‘ i ; 1.50 
Counterpoint for Beginners. By C. H. Kitson ‘ i ‘ . ° . ' . ‘ ‘ 1.50 
Elementary Harmony. By C. H. Kitson. Complete. ‘ ° " : ‘ , ° ‘ 3.50 
In three parts, each ‘ . ‘ . 1.20 
Additional Exercises to Elementary Harmony, Part I. By C. H. Kitson . ‘ : ‘ . 1.20 

NOTE :—Send for sample copy of the new Oxford musical magazine. 
Complete catalogues sent on application 
OXFORD UNIVERSITY PRESS [= 
AMERICAN BRANCH ILLY 








35 West 32nd St. NEW YORK ey” 
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THE STEVENS IS THE LARGEST HOTEL IN THE WORLD } 
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The Stevens Room Rates 








7¢< 
) ; 3000 
Sa OutTsiIDE Rooms 
3000 
Private Batus 
A Se 








Incomparable in its services, facili- 

ties, luxurious surroundings and 

unequaled values, The Stevens 1s 

the world’s greatest as well as the / 
world’s largest Hotel. 


hg ns 
SS —— 


Fixed-Price Meals . 


JAPANESE LUNCH ROOM 





Number of Single Double 

Rooms Rates Rates Breakfast 45c Luncheon 65c Dinner $1.00 

263 $3 50 $5.00 COLCHESTER GRILL AND OAK ROOM 

1242 “4.06 6.00 Breakfast 60c and 7T5c Luncheon 85ce 

sa — : Dinner $1.50 Sunday Dinner $2.00 

943 5.00 7.50 " 
te ‘ MAIN DINING ROOM j 
278 6.00 9.00 Luncheon $1.25 Dinner $3.00 per person os 
181 7.00 10.00 A la carte service at attractive prices is avail- 
93 10.00 15.00 able in all restaurants at all meals 


THE STEVENS 


HOTEL LA SALLE 
La Salle at Madison Street 
Yirected by the same management as The Stevens, Hotel 
La Salle provides unexcelled accommodations and cuisine at 
exceptionally attractive rates. 1026 rooms, $2.50 to $5.00 single 
and $4.00 to $9.00 double. 








THE WORLD’S GREATEST HOTEL 


Michigan Boulevard, Y Ernest J. Steo - 
7th ie Sth Streets C H I C A G O Vice Prowiden or i” 
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next best thing and send in your mem- 
bership to the Conference and affiliate 
with your own organization. Enrollment 
‘ards may be sent to your section treas- 
irer or directly to Mr. McFee, Station 
E, Box 29, Cincinnati, Ohio. The names 
of the various section treasurers are 
given in case you may have forgotten 
their names and residences: Eastern 
Conference, Clarence Wells, Orange, 
New Jersey; North Central Conference. 
Frank S. Percival, Stevens. Point, Wis- 
consin; Northwest Conference, Roy 
Freeburg, Centralia, Washington ; South- 
ern Conference, Leslie A. Martel, 178 
Tremont Street, Boston, Massachusetts ; 
Southwest Conference, Miss J. Luella 
Burkhard, Pueblo, Colorado. 

The program at Chicago will be the 
greatest one in the history of our or- 


ganization. No live supervisor can af- 


ford to fail to receive the proceedings of 
this Conference. This comes to you 
automatically upon joining the associa- 
tion. 

The National Conference of Music 
Supervisors is the greatest organization 
of musicians in the world. It is not a 
matter of “Can you afford to join this 
organization ?”’ but, “Can you afford not 
to?’ Surely from the host of super- 
visors in America it will be possible to 
secure 5000 members. If each one of 
you will realize your opportunity and live 
up to your obligation it will be thoroughly 
possible for us to surprise our president 
by enrolling even more members than he 
asked for. 

May we count on your loyalty? 

Faithfully yours, 
Joun C. KENDEL, 
First Vice-Pres. 


—o—-— 


PROGRAM 


FIRST BIENNIAL MEETING 
Music Supervisors National Conference 
Chicago, April 15-20, 1928 
Headquarters, Stevens Hotel, Michigan Blvd. and 7th St. 
Sunday, April 15 
8:00 REGISTRATION all day at Conference Headquarters, 5th Floor, Stevens Hotel. 


4:00 Concert. 
Mme. Alvena Resseguie, Contralto. 


Chicago Bach Chorus, Wm. Boeppler, Conductor. 


Theodore Lams, Accompanist for the Chorus. 
Marshall Sumner, Accompanist for Mme. Resseguie. 


ALL BACH PROGRAM 
Chorus, Chorale: Dir, dir, Jehova, will ich singen (a cappella. ) 


Du Hirte Israel (with piano.) 
Alto Solo, Bereite dich, Zion! 


Chorus, Freue dich, erloste Schar! (with piano.) 


Jesu, meine Freude. (a cappella.) 


Address, Rev. Paul Sauer, President Chicago Bach Chorus. 
Chorus, Sie werden aus Saba alle Kommen (with piano.) 
Es erhub sich ein Streit (with piano.) 


Alto Solo, Schlafe, mein Liebster. 


Chorus, Chorales: Birch an, du schones Morgenlicht! 


Vom Mimmelhoch da komm ich her. 


7:45 Special Musical Programs in Chicago Churches. 
Fourth Presbyterian Church—Rev. John Timothy Stone, Pastor; Mr. Eric De- 


Lameter, Organist. 
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Music Supervisors Band and Orchestra Instructors 


Foundation to Band Playing 


By Fred O. Griffen 














Instruction. (All Parts, Wind and Strings.) 
Not “just another beginner’s system,” but an 
entirely different one 


Contains material for 16 weeks’ study, so care- 
fully graded and explained that it will not, so to 
speak, “‘stick the band.’’ Each Lesson follows con- 
secutively and no lesson is harder than the first, pro- 
vided each previous lesson has been learned. 


Following Is An Outline of Each Lesson: 
Tuning 


Diagram with full explanation showing correct 
note for each instrument to play while tuning. 


Introduction 
A concise explanation of the author’s ideas, so they 
may be better understood by the teacher, instructor 
and student. 


Advice to the Student 
Valuable advice given to the student forthe study of his 
instrument 


A N Elementary Method For Individual or Class 





Lesson One. 4 comprehensive outline of the rudiments 
of music. So clear a very young student will have no 
trouble to understand. 


Lesson TWO. A complete explanation of this lesson and 
the other lessons are given. To show the natural pro- 
gress of these lessons and the 16th or last, the first line 
of music of each is shown, 








r 


PITS ITir 





WHOLE NOTES AND RESTS 


























First Line f__G-open Rest y ms — . 4 
secona |f. fot foe —f fa so 
@Count #2-3-4 | 1-2-3-4 
Lesson Three. Introducing Half Notes and Rests. Lesson Nine. Sixteenth Notes and Pieces. 
Lesson Four. Introducing Whole, Half, Dotted Half Lessom Tem. Dotted Eighth Notes and Pieces. 
soil, ~~ Lesson Eleven. Six-cighth Rhythm and Pieces. 


Lesson Five. Eighth Notes. L Twel : 
Lesson Six. Staccato Notes and Rhythm Studies. esson elve. = Syncopation. 

Lesson Seven. Rhythm Studies. Lesson Thirteen. Lesson in Melody Playing. 
Lesson Eight. Harmonized Exercises and Pieces., Lesson Fourteen. March Time. 


Lesson Fifteen. 4 concert waltz, illustrates the note combinations to be found in such music. By comparing this 
line of music with the first line of lesson 2, printed above, it will be seen how gradually the course progresses from 
the first to the last lesson. 











First Line 
of 
Fifteenth 
Lesson 




















Lesson Sixteen. Seven Major Scales for Unison Practice. Last Page. 4A programme Suggesting First Concert. 


NOTE: A complete set of these books will be sent on approval, to Supervisors or Instructors. 
Write for a solo cornet or trumpet part. (Free) 
PRICE: 


tits ean" J. W. JENKINS SONS MUSIC CO.) ties? ce "2 


+ 


Ps 





JSS Sl wleleleleleis 








3 





SiS OSC Ce! eeneeeeeed 
1015 Walnut Street Kansas City, Mo. 
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St. James Episcopal Church—Rev. Duncan H. Browne, Rector. 
St. Marys-Paulist Choristers—Leroy Wetzel, Choirmaster. 
Chicago Sunday Evening Club, Orchestra Hall—Mr. Clifford Barnes; Mr. Stanley 
Martin, Organist; Mr. Edgar Nelson, Director of Chorus. 
0 Hymn Singing Service in Lobby Stevens Hotel. 
Leaders: R. Lee Osburn, Maywood, Ill.; Grace V. Wilson, Topeka, Kan.; Harper 
C. Maybee, Kalamazoo, Mich.; Noble Cain, Chicago, IIl., accompanist. 


Monday, April 16 


0 Registration at Conference Headquarters, 5th Floor, Stevens Hotel. 
Visiting Schools in Chicago and Suburban cities (see special bulletin). 
Visiting Exhibits on 5th Floor, Stevens Hotel (see directory). 
0 ForMAL OPENING OF CONFERENCE, Grand Ball Room, Stevens Hotel. 
Paul J. Weaver, Second Vice-President, Presiding. 
Musical Program (to be announced). 
Address of Welcome, Mr. William J. Bogan, Acting Superintendent of Schools. 
Chicago. 
Response for the Conference, George H. Gartlan, Director of Music, New York 
Citv. 
President’s Address. 
Address: Dr. P. P. Claxton, Superintendent of Schools, Tulsa, Oklahoma, and 
Former U. S. Commissioner of Education. 


12:30 Luncheon Meeting of Executive Board. 
2:00 FIRST EDUCATIONAL SYMPOSIUM, Grand Ball Room. 


General Subject: The School Administrator and the Music Program. Will Ear- 
hart, Director of Music, Pittsburgh, Pa., Chairman. 
Musical Program (to be announced. ) 
I. Administrative Direction as Seen by the Music Instruction Staff. 
Speakers: Oscar W. Demmler, Teacher of Music, Fifth Avenue High School, 
Pittsburgh, Pa.; Mabelle Glenn, Director of Music, Public Schools, Kansas 
City, Mo. 
II. Results Expected from the Music Department and Typical Problems Con- 
nected with it as Viewed by the School Administrator. 
Speakers: Dr. L. W. Smith, Superintendent Joliet Township High School 
and Junior College, Joliet, Ill.; Dr. William M. Davidson, Superintendent 
of Schools, Pittsburgh, Pa. 


4:00 REHEARSALS. 


6:3 


10:3 


8:0 
9:0 


National High School Orchestra, Exhibition Hall, Stevens Hotel; J. E. Maddy, 
University School of Music, Ann Arbor, Mich., Chairman. 

National High School Chorus, North Ball Room, Stevens Hotel; R. Lee Osburn, 
Supervisor of Music, Maywood, IIl., Chairman. 

(These rehearsals are open to members of the Conference. ) 

Visiting Exhibits on 5th Floor, Stevens Hotel. 

0 Cuicaco Nicnut Informal Banquet and Reception, Grand Ball Room. 

Alice L. Garther, Chairman; Louise Gildemeister, Frances Peickert, Helen Howe, 
Josephine Van Toll. 

0 Singing in the Lobby, Stevens Hotel. 

Leaders: Albert Edmund Brown, Ithaca, N. Y.; Alice C. Inskeep, Cedar Rapids, 
Iowa; G. E. Knapp, Laramie, Wyo.; Helen S. Leavitt, Boston, Mass., accom- 
panist. 

Tuesday, April 17 
0 Visiting Schools in Chicago and Suburban Cities (see Special Bulletin.) 
0 Sectional Meetings, Stevens Hotel. 

I, Music APPRECIATION, Grand Ball Room. Miss Sadie Rafferty, Evanston, II, 

Chairman. 























SEND FOR OUR COMPLETE CATALOG. 





OUTSTANDING “Saatertac'in” THE FRANKLIN EDITION 


IN THIS EDITION YOU WILL FIND THE WORLD’S CLASSICS BY SUCH COMPOSERS AS 


DVORAK GRIEG BRAHMS MOZART HAYDN GOUNOD CHOPIN SCHUBERT 
- pees Ov Es set 
RUBINSTEI ROS 
WORKS OF MENDELSSOH} SUPERVISORS 
THOMAS cog GUMANN omen GUIDE 
S SK 
THE MASTERS smalh OFFENBACH REFERENCE tr 
Skillfully and_ interestingly ar- RIMSKY- KORsATOns a number one, is now ready 
ranged by CHRISTOPHER BIZET IL SK lutel free. If 
O’HARE master of the art of Two, MOSZKOWSKI hn gan | our ate, Vann 
Three, and Four Part singing. All MASSENET FLOTOW for one. This complimentary book- 
within the scope and requirement of SAINT-SAENS let contains 15 Two and Three 
the average voices, affording the CHAMINADE STRAUSS Part Cherals, which describe the 
maximum effect with the minimum MEYER-HELMUND merits of The Franklin Edition in 
of difficulty. Even the harmony CZIBULKA ‘ . AUDRAN a more convincing manner thar 
parts being melodious. eeauenee SUPE y PARTING columns of advertising matter. 
. GABRIEL-MARIE 
LEYBACH ADAMS MOLLOY LANGE WESTERHOUT LOVER LEMARE BENDEL 


PONTET PLANQUETTE JOHNSON LEFEBURE-WELY KULLAK JONSON VOLLSTEDT PETERS 
JAXONE  BOREL-CLERC ROSAS SPINDLER GAMBARDELLA GURLITT PESTALOZA WILSON 
MACBETH RICHARDS diCAPUA HAWTHORNE WYMANN- ELGAR BOIELDIEU MOORE 


USE THESE BOOKS 
TO OBTAIN THE MAXIMUM EFFECT WITH 


THE MINIMUM OF DIFFICULTY 
EVEN THE HARMONY PARTS ARE MELODIOUS 


WHICH MAKES IT INTERESTING FOR ALL VOICES 














MUSIC SENT ON APPROVAL 








F TWO-PART CHORALS 
Arranged by Christopher O’Hare 


Zam 
206—All the. World Is Asleep (Op. 9 No. 2) 


Price: $1.00, one book allowed at sample price, 75 cents, Price: 
above numbers also published separately. 











THE FRANKLIN EDITION VOLUME ONE THE FRANKLIN EDITION VOLUME ONE 


Of the 26 numbers contained, the baritone has the 


It was this edition that brought about the renaissance 
in vocal arranging of school chorals, and the high es oe oe ry ne, eee eS oe 
standard we set ne ass me 5 has — +o issue of S.A.B. Chorals measures fully up to your 
up to in each number brought out us. oday the ea eee 
position held by THE FRANKLI EDITION OF discriminating standard as a modern supervisor. 
TWO-PART CHORALS in the Schools of our Country Numbers CONTENTS Prices 
cannot be assailed. Separately Separately 
. , 506—Ahoy! Boatman ........... .-Gambardella .10 
Numbers CONTENTS Prices 514—All the World Is Asleep (Op. 9 No. 2) 
Separately Separately 


mies — Us (Morning Prayer- 520—Arkansaw Traveler ..............-.. O’Hare 
KwheHeereneresoerecoases Herold .10 wie _— Songs Are Swelling 


Ph SO stciateatine eine Tschaikowsky .10 
Chopin .10 515—Cat- Bird a The Grackle (Rondo) 
202—Come Dance the Minuet (Minuet Westerhout .10 

SED. cctvacccveonsepeseesade Mozart .10 529—Clang of the Wooden Schoon, The....Molloy .10 
212—Chiming Bells ............. Lefebure-Wely .10 531—Down on De Ole Yazoo............. Dore .12 
232—Elves and Fairies (Cradle Song)..Schumann_ .10 518—Glory of the Dawn..........seeeee O’Hare .10 
PO THE svccccicoscccaveoneees Lange .12 ee Sheridan .10 
215—Falls Upon “the World a Calm 522—In a Bed of Brown Leaves (Lullaby) 

rere ree Moszkowski_ .10 Brahms .10 
207—From the Hills and Valleys (William Tell) 512—In the Garden (Con Amore)...... Beaumont .10 

Rossini .10 516—Jolly Coppersmith, The ............. Peters .10 

BBO —-Ged's Commtsy oo. ceccccccvccssses Sheridan .10 503—Lo! wed the Dawn is Breaking (Salut 
231—Good Night (Tanzweise) ...Meyer-Helmund .10 SC rrr Elgar .10 
235—Golden Hours Are Flying (La Sorella) 513—Lo, Where the Pale Night (Stradella) 

Borel-Clerc .10 Flotow .10 
226—Hunting Song (Op. 140 No. 14)..Gurlitt .10 525—Mid Sylvan Glories (La Cinquantaine) 
233—In the Garden (Con Amore)...... Beaumont .10 Gabriel-Marie .10 
218—Knights and Ladies (Minuet)..Paderewski .10 501—Morning (Peer Gynt Suite)........... Grieg .10 
211—Lo! Now the Dawn is Breaking (Salut 524—Morn Breaks Fair, The (Athalia) 

DGD. oaccdcvececiscqueusens Elgar .10 Mendelssohn’ .10 
204—March of the Puppets........ Tschaikowsky .10 S2i—=Qver Che Wares ooccccccccvcccacces Rosas. .12 
210—Mid Sylvan Glories (La Cinquantaine) 509—Peasant’s Evening Prayer (Poet and 

Gabriel-Marie .10 POD oc ancccccsstvcccean Von Suppe_ .10 

ee Dore .15 505—Red Leaves Falling (Chanson Sans 
213—Now Comes May (Gavotte Celebre)..Martini .10 TONES cavasnccdoees cues Tschaikowsky .10 
236—Orpheus with His Lute ............ Barratt .10 523—Shepherd Boy, The .......... .-.--Wilson .10 
203—Slumber Sweetly ............0-- Beaumont .10 526—Slumber Sweetly ...........000. Beaumont .10 
201—The Funeral March of a Marionette 532—Song of India, A........ Rimsky-Korsakoff_ .10 
Gounod .15 530—Thru All the Land (March Romaine) 

219—The Troubadours (Serenade)...Chaminade .10 Gounod .10 
223—Through the Day Now Over (Evening 533—Volga Boatmen’s Song............ Unknown .10 
Prayer Semiramide) .......... Rossini .10 507—Wind on the Hill................. O’Hare_ .10 


OF THREE-PART CHORALS (S-A-B) 
Arranged by Christopher O’Hare 


Chopin .10 
10 


$1.00, one book allowed at sample price, 75 cents, 
above numbers also published separately. 











KAY AND KAY MUSIC PUBLISHING CORPORATION 254 West 47th St. 


Publishers and Selling Agents for THE JOHN FRANKLIN MUSIC CO. New York 
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. Music Appreciation Through Rhythmic Expression. 
. Methods of Presenting Music Appreciation in Junior High School. 
3. Motivation of Music Appreciation. Children’s Concert program by the 
Chicago Little Symphony Orchestra, George Dasch, Conductor. 
4. Round-Table Discussion on Topics: 
a. Radio in the Teaching of Music Appreciation. 
b. Modern Music Memory Contests. 
II. Music 1n Rurat Scuoors, North Ball Room, 3rd Floor. Ada Bicking, 
Michigan State Director of Music Education, Chairman. 
1. Program by the Lodi-Leroy (Medina County, Ohio) Little Symphony 
Orchestra, F. W. Rudolph Behrens, Conductor. 


nN — 


Intermezzo from L’Arlesienne Suite No. 2 ..............ceceeees Bizet 
SED ‘ccc cenccanccekadaenne stab beeseeeeebasesaeel Grieg 
ne Sy PN SED ni dncedaecnccuencuenebasseuenen Handel 
SD cictveckweeetensbasiewseheéesanekesaeeeneie Engelmann 


2. Community Growth as Stimulated Through the Music of the Rural Schools. 
Claude M. Rosenberry, State Director of Music Education, Harrisburg, 
Pa. 

3. What the Music Clubs Can Do to Assist in the Rural School Music Prob- 
lem. Mrs. Elmer James Ottaway, 2nd Vice-President National Federation 
of Music Clubs, Port Huron, Mich. “ 

4. A Group of Songs. Mr. Foster Krake, Baritone, Chicago. Mrs. Helen 
Colley Krake, Accompanist. 


BE SED otcnadesevdeuedsesdadenepeemeneddnakeedee eel Grieg 
TEE. cnctsendnawenisnseccuntedhdseaspaksiaebeceenal Gretchaninoff 
PO ET Tr ere Deems Taylor 


5. Growing Appreciation of Music as a Worthy Subject of the Curriculum. 
Miss Florence Hale, State Supervisor of Rural Education, Augusta, Maine. 
III. NeEps in ScHoot Music MATERIAL AND How To Suppty THEM. South Ball 
Room, 3rd Floor. Mr. C. C. Birchard, Boston, Mass., Chairman. 
SUPERVISORS’ GROUP. 
1. Needs in Instrumental Material, Victor L. F. Rebmann, Yonkers, N. Y. 
2. Needs in Song Material, Louise Hannan, Chicago, IIl. 
3. Needs in Material for Music Appreciation, Claude M. Rosenberry, 
Harrisburg, Pa. 
4. Essential Qualities for All School Music Materials, and Present 
Supplies, Will Earhart, Pittsburgh, Pa. 
COMPOSERS’ GROUP. 
1. Writing Up to Children, Harvey B. Gaul, Pittsburgh, Pa. 
2. Writing Down to Children, Edward Bailey Birge, Bloomington, Ind. 
3. Essential Principles in Compositions for Children, Harvey Worthing- 
ton Loomis, Boston, Mass. 
PUBLISHERS GROUP. 
1. Music for Adults and Music for Children, Oscar G. Sonneck, (G. 
Schirmer, Inc.), New York City. 
2. How the Conference Helps the Publisher, William Arms Fisher 
(Oliver Ditson Co.), Boston, Mass. 
3. Machine Music in Education, Franklin Dunham, (Aeolian Company), 
New York City. 
4. The Publisher Contributes to School Music, E. W. Newton, (Ginn & 
Company), Boston, Mass. 
11:00 ReHeEarsALs, National Chorus and Orchestra. 
Visting Exhibits on 5th Floor, Stevens Hotel. 
12:00 Luncheon Meeting of Executive Board. 
1:30 Program of Unaccompanied Choral Music by the A Capella Choir of North- 
western University, Peter Christian Lutkin, Musical Director. 








C Famou: : 
Holton Guaranteed Band Plan 
Available to Five More Schools 







FRANK HOLTON 
THE MASTER BUILDER- 


HE same plan and methods of Frank Holton & Co., which have estab- 

lished Wisconsin as the most successful school band state in America, 
are now available to five schools in some other state. 

These five schools should be in neighboring towns, near enough to one 
another to be reached by road or rail from day to day. 

Correspondence and an interview are invited from any Supervisor or 
School Superintendent whose school might be the logical center of such a 
circuit and to whom the following features of the Holton plan appeal : 





Every 
Superintendent 
Enthusiastic 


Here are just a few ex- 
cerpts from letters received 
from superintendents who 
found the Holton plan a tre- 
mendous success: 


260 Pupils in Bands 


“Three years ago we organized 
our band work... at the present 
time we have about 260 pupils 
playing in our band. Band work 
has helped develop a very decided 
interest in academic work.” F. O. 
HOLT, Supt., Janesville, Wis. 


Marvel at Progress 

“Your promises to the school and 
to the individual members of the 
band have been faithfully fulfilled. 
Tae progress has been a marvel to 
many of the people in the com- 
munity.” H. F. KELL, Supt., Lake 
Mills, Wis. 


Put It Across 
“Some people took your promise 
of a playing band being guaranteed 
in a few weeks as a joke, but we 
put it across and are still keeping 
up the good work.” J. M. CANAAN, 
Supt., Wonewoc, Wis. 


Started with 25—Now Have 50 


“In September there were not 
five boys or girls who could play. 
We started with 25 and since then 
the band has doubled and more are 
coming in all the time. The band 
has played in public three times 
and we are more than satisfied with 
results.” E. D. BROWN, Prin., 
Cambridge, Wis. 











| F A playing band guaranteed in 12 weeks. 
Superintendent entirely relieved of work 
e . . . . 
of interesting children or parents in pur- 
chasing instruments, making proper choice of 
instrument and guaranteeing each child’s prog- 
ress. 


Instruction conducted during regular study 
periods—no conflict with class work. Any 
child from fourth grade up is eligible. 


Write at once, giving your grade and 
high school enrollment and if possible men- 
tion names of Superintendents in neighbor- 
ing towns that deserve a band. No other 
activity brings community and school in such 
close sympathy, nor wins greater credit for 
its sponsors. 


Frank Holton & Co. 


600 Church St. Elkhorn, Wis. 
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Lutheran Motets 


Pucssniaisen of Cretst Ge Gis TORE oon ccccccccaccoccnsseséctenedas Eccard 
BOO BO SE hoc evn casdsdcesdetscaccdscetenccedeunaeeies Brahms 
ree, SRC TP eee Be Fe hikn wes cdovesecencsccescdacescaes Nicolai 
Latin Motets 
FE Fe. CON: nv ccactanccccccnetacdsendecseseneee vena Traditional 
ED. HUE cn eneedcnaseuvacneadsenencsndesnatecesebnnaenaaaie Palestrina 
SS DO eh cbiccidnccenuncudeisacssasebessemiananeeneen Palestrina 
Russian Motets 
Ce GP Ge FUE i cdc nninsccecsdantenddnbacaesssueeesees Rachmaninoff 
Fe PE Vcunndndcsrivncietensstonkieusedsbeeeuaeen Teschneskoff 
Solo, Chester Ewers 
Se 0 SE <n addeess 00 exanesnodunnesekedénaeadineeeleaanee Kopolyoff 
American Motets 
FN RR nk ccndoncdscessasendebeonannesendeteeckaddeuseen Lutkin 
Solo, Hardin Van Deursen 
pe Pe rE Lutkin 
Solo, Martha Williams 
TD WHO OU SO TO GG EADS ois a caivcccccsscossesssscscsccess Lutkin 


SECOND EpuUCATIONAL Symposium, Grand Ball Room. 

General Subject: Adequate Music Credits for College Entrance. Edgar B. 
Gordon, University of Wisconsin, Chairman. 

I. “The Place of Music in the Curriculum of the Modern Secondary School.” 

Mr. Merle C. Prunty, Principal Central High School, Tulsa, Oklahoma. 

II. “Shifts in Emphasis Necessary for the Realization of an Adequate Program 
for Secondary School Music.” Dr. Thomas Lloyd-Jones, Chairman of Com- 
mission on Secondary Education, North Central Association. 

III. “Feasible Credit Courses in High School Music.” Russell Morgan, Director 

of Music, Cleveland, Ohio. 

IV. “Types and Content of Music Courses in High Schools of Value to Students 
Expecting to Major in Music in College.” John W. Beattie, Director Depart- 
ment of Public School Music, Northwestern University, Evanston, IIl. 

V. “The Acceptance of Music Credits for College Entrance.” Mr. Frank Holt, 

Registrar, University of Wisconsin. 

REHEARSALS of National Orchestra and Chorus. 

Visiting Exhibits on 5th Floor, Stevens Hotel. 

College Reunion Dinners. (To be arranged with Management of Stevens Hotel 

by each group. ) 

Concert by Chicago High Schools, Orchestra Hall. Miss Louise Hannan, O. E 

Robinson, Co-Chairmen. 


PROGRAM 
(EE vs occntnndnnd acta tecesssedbekeéesanoenesaen Beethoven 
Andante Cantabile from 5th Symphony ..............eeeeeeeeees Tschaikowsky 
TOUTES TUG, “OEE odes 6 ckcnesccecccedcnesdrsveseiceeaese Sibelius 
Chicago High Schools Orchestra. Hobart H. Summers, Conductor. 
GE Fe By SEE et bdinccnnetiecesicirtesnéseneusiensssuanonasennel Schubert 
PRES OE TTI ooo cas nnccesesccecnnceecgnesensesssensanceehenesan Clokey 
SO TE inn ccccccsdansndensdcesnaseéeakaneetessneeeneees Protheroe 
Chicago High Schools Girls Chorus. Dora G. Smith, Conductor. 
BD OD TUNG oh.nc casa ccensvenssddcccaneseevedessequabesisensaasen Buck 
ee Lh, DE CHI onc ccs ccccenasecseccseeensscabeessbueceesan Cain 
Cees OF See Ce 6 ois oc nnicdkovccuenenddesséctencduseneenmanassen Gaul 


Chicago High Schools A Cappella Chorus. Nobel Cain, Conducting. 
SE DE DEE cnc cccesecescdinonndevdedeuenebaceneauseal Chudleigh- Candish 





























Teach “Melody Way” Just as You 





Play Singing Games with Children 


The same instinct for rhythm that 
causes children to love their singing 
games makes them love Melody Way 
classes. Every class is a miniature 
concert. You are the leader and the 
children are little musicians playing 
rhythmic songs—always within the 
emotional and technical reach of the 


child. Their musical interest is not 
stifled with drills, exercises and scales. 
Even beginners perform easily, natur- 
ally, rhythmically—in short, musically. 
Melody Way takes children quickly 
through the elementary stages and 


makes them eager to continue. 


Now Used in More Than 300 Schools 


Melody Way appeals to school officials. 


It’s a modern method that in- 


creases the efficiency of the school music department without extra expense 
or equipment. One or two pianos are sufficient for teaching an entire class. 
Nominal tuition charges make classes self-supporting. Be the first to 
propose the adoption of Melody Way in your school. Mail the coupon for 


full information. 


MIESSNER INSTITUTE OF MUSIC 


441 Broapway, Mitwaukee, WIscoNnsIN 





Miessner Institute of 


Busi, Name 
441 Broadway, Address 
Milwaukee, Wisconsin 

Please send me the City 
new Melody Way book- 
let and figures showing School 


how Melody Way Class- 
es have been made self- 
supporting. 


Position 





M. S. J.—3-15-28. 








Mention the JouRNAL when you write our Advertisers 





















10:30 








\ 7:30 

‘ 
11:00 
12:00 
2:00 

os) 
4:00 
° 4:30 
6:00 
- 8:30 











Music SUPERVISORS JOURNAL 37 


BOO WUMED bencecvennedgestecencsecensseuedecensassanaamaneasaeaan 
Chicago High Schools Boys Chorus. Catherine Taheny, Conductor. 
PTE CID 66.0 i 660 54000000 ccntgnesindicweeesaneasatestensasaeee Kountz 
Chicago High Schools Chorus and Selected Orchestra. Ray Staater, Con- 
ductor. 


Singing in Lobby Stevens Hotel. 

Leaders: Walter H. Butterfield, Providence, R. I.; Hannah M. Cundiff, Hunt- 
ington, W. Va.; Arthur E. Ward, Monclair, N. J.; Virginia French, Kansas 
City, Mo., accompanist. 

Wednesday, April 18 

Complimentary Breakfast by the Conference to the Founders, which all Confer- 
ence Members are expected to attend. Grand Ball Room, Paul J. Weaver, 
Chairman. 

Music by a selected chorus from the Conference; Will Earhart, Pittsburgh, Pa., 

director. 


ee I GD 5 oi. ks kd ctnsccecetntdasdebeatctbees William Arms Fisher 
IEE CED kv co nrenccdedcnnsionesensssonesesbesneneeen Rubinstein-Gaines 
Sener LOwenr Gre Cie SURUNCINNG. 2... cv cs vvvscesecdeccasccduesess Mendelssohn 
Se OE Tk 6.05 0d ndkidisiaves cawesanevensstsenneseeneebeseunaeds Koontz 


(Written for this occasion, dedicated to the Founders ) 

Flashlight Reminiscenes by Conference Founders. 

Address: Orpheus as Educationist; Percy Scholes, London, England. 

Address: Our Glorious Musical Future; James Francis Cooke, Editor “The 
Etude,” Philadelphia, Pa. 

REHEARSALS of National Chorus and Orchestra. 

Visting Exhibits on 5th Floor, Stevens Hotel. 

Luncheon Meeting of Executive Board. 

Cuicaco SyMPHONY ORCHESTRA CONCERT, Orchestra Hall. Frederick Stock, 
Conductor; Eric DeLamarter, Assistant Conductor. 


RE. OE MD, 5c. c:bncecebasciccuket disse neunnebesdsunscussunanal Wagner 
8 PTT TT Schumann 

Ziemlich langsam-Lebhaft 

Romanze 

Scherzo 

Lebhaft 
TE WU co ckcnnnseeecdednnsecswdasnseneseseeneiendeeeee Elgar 
gE Ee eT ee ee Tschatkowsky 
SE TN kc ctcccstccccsccccnsdtocvcsveccenendes Dukas 


REHEARSALS, National Chorus and Orchestra. 

Visiting Exhibits on 5th Floor, Stevens Hotel. 

Initiation and Formal Banquet, Phi Mu Alpha, Sinfonia. 

SECTIONAL CONFERENCE DINNER GROUPS. 

Eastern Conference, E. S. Pitcher, President. 

North Central Conference, Ada Bicking, President. 

Northwestern Conference, Letha McClure, President. 

. Southern Conference, William Breach, President. 

. Southwestern Conference, John C. Kendel, President. 

ATIONAL HicH ScHoot OrcHEstTRA Concert, Grand Ball Room. Frederick 
Stock, Howard Hanson, J. E. Maddy, Conductors. 


PROGRAM 
PE CORRIID . 6 a bnikine boc nnngosedes seddpasbnd s6ngesscewecsensaees Wagner 
eet WEE BIND a occ cinwe ce cscsvvcnccccsessesseeetnsessaseaes Dvorak 
Pa Cie TR Fe Oe wk « hon ctr one clrenetnnnnedneentesscssaninad Grieg 
(Soloist from Julliard Foundation School) 
Nordic Symphony (2nd movement) ............cccecccccscccescccees 


ZrPwONne 
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Supervisors— 
In Room 505-A 


(Stevens Hotel) 


NATIONAL CONFERENCE WEEK 


You will find: 


Gifts from Many Publishers~ 

An Atmosphere of Friendliness and Service 
Music of ALL Publishers on Display 
Beautiful View of Chicago's Lakefront~ 
Long Time Friends Who Wish to See Yous 
Enjoyable and Comfortable Surroundings» 


At our store, too, the spirit of friendliness and our desire to 
serve you will tend to make your stay in Chicago more enjoyable 


and profitable. 
Cordially, 


INCORPORATED 


" The Home of Hinged Music” 


67 E.VAN BUREN ST. 


Chicago 
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Valse des Fleurs (Nutcracker Suite) ......ccccccccsccccccsccess Tschatkowsky 


10:30 Singing in Lobby Stevens Hotel. 


Leaders: George L. Lindsay, Philadelphia, Pa.; Teresa Armitage, New York 
City; G. E. Knapp, Laramie, Wyo.; Marlow G. Smith, Rochester, N. Y., 
Accompanist. 

Thursday, April 19 


9:00 Sectional Meetings, Stevens Hotel. 


10:30 
12:00 


2:00 


4:00 
7 :00 


10:30 


9:00 


[. COMMITTEE ON INSTRUMENTAL AFFAIRS, Exhibition Hall, J. E. Maddy, Uni- 
versity School of Music, Ann Arbor, Michigan, Chairman. 
Address, The Symphonic Band. Lee M. Lockhart, Director Instrumental 
Music, Council Bluffs, Iowa. 
Program by Nicholas Senn High School Band, Chicago. Albert Gish, Con- 
ductor. 
Demonstration of Advanced Band Instruction Based Upon Vocal Procedure. 
David E. Mattern, Director of Music, Grand Rapids, Michigan. 
IT. CoMMITTEE ON VocaL AFFatrs, Grand Ball Room. Ernest Hesser, Director 
of Music, Indianapolis, Ind., Chairman. 
Program by A Cappella Choir, Senior High School, Flint, Michigan. Jacob 
A. Evanson, Conductor. 
Address, Vocal Technic for the Conductor. John Finley Williamson, Direc- 
tor, Dayton Westminster Choir, Dayton, Ohio. 
Demonstration of Voice Class Work in Senior High School. Harry W. 
Seitz, Detroit, Michigan. 
Classification and Development of Boys Voices in Junior High School 
(Demonstration.) T. P. Giddings, Director of Music, Minneapolis, Minn. 
Singing by the Prize Winning Mixed and Male Quartets from the National 
High School Chorus. 
ANNUAL BusINEss MEETING, Grand Ball Room. 
Luncheon by Chicago In and About Supervisors Club, to other In and About 
Clubs from various parts of the country. Sadie M. Rafferty, Evanston, IIl., 
Chairman. 
Tuirp EpucaTIONAL SymposiuM, Grand Ball Room. 
General Topic: What are the Objectives in School Music, and How Are They 
to be Evaluated ? 
Victor L. F. Rebmann, Director of Music, Yonkers, N. Y., Chairman. 
The Viewpoint of the Supervisor: Karl Gehrkens, Oberlin, Ohio. 
The Viewpoint of the Musician; Dean Peter C. Lutkin, Northwestern University. 
The Viewpoint of the Educator; (speaker to be announced.) 
Rehearsal, National High School Chorus. 
Visiting Exhibits, 5th Floor, Stevens Hotel. 
ANNUAL ForMAL BANQuET, Grand Ball Room. 
Toastmaster, Dean Peter Christian Lutkin, School of Music, Northwestern Uni- 
versity, Evanston, II. 
Chairman, Mrs. Homer C. Cotton, New Trier High School, Kenilworth, II. 
Singing in Lobby Stevens Hotel. 
Leaders: Richard W. Grant, State College, Pa.; Mrs. Mabel Spizzy, Tulsa, Okla. ; 
FE. W. Goethe Quantz, London, Ontario. 


Friday, April 20 
Sectional Meetings, Stevens Hotel. 
I. Junior Hic Scuoor, Grand Bali Room, Russell V. Morgan, Director ot 
Music, Cleveland, Ohio, Chairman. 
1. The Junior High School; Frank P. Whitney, Principal, Collinwood High 
School, Cleveland, Ohio. 


























What you'll learn from the | 
CABLE MipGET DIsPLAY | 


Room 57 Fifth Floor Exhibits 


MusIc SUPERVISORS CONFERENCE 


STEVENS HOTEL 
April 16 - 20 








What Piano has the largest sound board | 
area in proportion to its size? Y ’ | 
See the Cable Midget, Room 57 | 
The longest string length in proportion | 
to its size? 1 y ' | 
Visit our Cable display, Room 57 | 
What Piano holds its tone and tune the 
longest? ’ ’ ’ 
Test the Cable Midget, Room 57 


What is, today, the acknowledged leader | 








among small Pianos? ’ ’ 
The Cable Midget, on display, Room 57 ¥ 


Why have more than a thousand schools Ry, 
chosen this little Piano? ’ ’ yA 
Ask for Cable Midget literature, Room 57 Fy, Om 


THE CABLE COMPANY  6s"s* 


Makers of Grand, Upright, Inner-Playér and © 

Reproducing Pianos, including the Con- a® wv oe > 
over, Cable, Kingsbury, Wellington rf a Y 

and Euphona 4. 

o/ 


Wabash and Jackson SA 4 vy ee 
CHICAGO .6 
S 











H-275 


Mention the JouRNAL when you write our Advertisers 








a) 

















11:00 
12:30 


2:30 
4:00 


8 :00 


Music SUPERVISORS JOURNAL 41 


2. Music in the Junior High School. 
a. Curriculum 
b. Material 
c. Teaching 
d. The Teacher 
By the Chairman 
3. Program by Boys Glee Club, Haven Intermediate High School, Evanston, 
Ill., Miss Mary Kiess, Director. 


eer L.Or Ge WOIOE GE TERMI 6. oc oe kscensiceccadwesssscccnaal Maher 
SEE Sy Re SOD n.0 660 secewncotesiuseneconaoudnecess Gottschalk 
SPUD: TE wikcacxcesucnustendsgenaeahhenesessueteenee Negro Spiritual 
Tee Voss OF Fens (Ave VOR) bescees cccucssccecessccacnved Mozart 
SS SN ed dinunscdpeddingebe chebdennehensdbsusede veneer Schumann 
PL. Sine dapchcadsbcincnewcedbewetesdeteaeeaaedeeesceaeene Frans 
Tae BD, nS cvs od 600 nade Feb enns kenauebewsaeame sees Folk Tune 
POE. ove ha cckbeenncetctcccnwnesesasedewsons Italian Popular Song 
MD SEED bbe cenceckeaeyescanesendenbeedaaeensenn Hawaiian Folk Tune 


4. Vocal Clinic and Discussion. John W. Beattie, Northwestern University, 

Evanston, III. 

II. Competition Festivats, North Ball Room. E. H. Wilcox, State University 
of Iowa, Iowa City, Chairman. 

1. The Spirit of a Competition Festival. The Chairman. 

Music Competitions at Home and Abroad, C. C. Birchard, Boston, Mass. 

The New England Festival. Walter H. Butterfield, Director of Music, 

Providence, R. I. 

4. Recent Tendencies in Competition Festivals, Anton H. Embs, Oak Park 

High School, Oak Park, III. 

. The Significance of Competition Test Pieces, Royal D. Hughes. 

6. Musical Standards for Competition Festivals, Percy Scholes, London, Eng- 

land. 

. Report of Contest Committee of the M. S. N. C., Frank A. Beach, Kansas 

State Teachers College, Emporia, Kansas. 

III. Tests AND MEASUREMENTS, South Ball Room. Peter W. Dykema, Teachers 

College, Columbia University, Chairman. 

General Topic: The Significance for Music Education of the Test and Meas- 
urement Movement. 

1. A Review of Achievements and An Outline of Studies Still to Be Made; 

the Chairman. 

2. An Analysis of Eye Movements in Reading Music and the Bearing of 
That Study Upon Methods and Procedure in School Music Training. 
Dr. Ole Jacobsen, University of Chicago, Chicago, III. 

3. The Desirability and Feasibility of Re-Classification for Music Instruc- 
tion as Disclosed by Tests and Measurements. Dr. Jacob Kwalwasser, 
Syracuse University, Syracuse, N. Y. 

BusI1neEss MEETING, Grand Ball Room. 

Luncheon Meeting of Present and Newly Flected Officers and Members of Board 

of Directors. 

Concert by Chicago Elementary Schools Groups. 

Rehearsal, National High School Chorus. 

Visiting Exhibits, 5th Floor, Stevens Hotel. 

NATIONAL HicH ScHoot Cuorus Concert, Orchestra Hall. Assisted by 60 Mem- 

bers of Chicago Symphony Orchestra, Hollis Dann, Conductor. 
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When you attend the 
Biennial Conference of 
the Music Supervisors 
in Chicago, at hotel 
Stevens, April 16th to 
April 20th—do visit the 
Victor Parlor 512 for 
much free help and de- 
lightful new music. 


Antonio Stradivarius 
(One of the 222 illustra- 
tions in the new book 





“What do we hear in music?” 


7 
| 


\ y hatever you teach in Music Appreciation has to be based on 

fundamentals. On ear training, analysis, music history, uses of the 
instruments of the orchestra, real music in some beautiful relation 
to the things you say. . . .The Victor book, “What We Hear in 
Music’”’, is a good fundamental work. It has become the standard 
source book in the teaching of Music Appreciation and Music History. 
In its new completely revised form (nearly one-half larger than the 
former edition) it is the greatest source of music information in its 
class ever published. 

Here are Nationality chapters with rare and brilliant facts of folk- 
music (The Shanghai Song, The Hindu Flute Song). History chapters 
with music that goes back to Biblical Assyria! (Where other than 
on Victor Records can you hear this ancient music?) Chapters on 
the Orchestra, Opera, Oratorio—on Choruses and Cantatas. Each 
lesson is strikingly illuminated with a wide choice of Orthophonic 
Records, so that you do not need a forbidding number of records to 
give the complete Music Appreciation Course. 


640 pages. 984 annotated and analyzed selections from 714 
suggested records. All done in a clear stately simplicity. Printed 
beautifully on heavy paper, and bound in red cloth with letters in 
gold. List price, $2.75. Obtain direct from‘a Victor dealer or from us. 


The Educational Department 


VICTOR TALKING MACHINE CQ. CAMDEN, NEW JERSEY, U.S.A. 
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PROGRAM 
Part I 
Be Fee, OD GON oi ownddd cidsccceeinasessdeeesssasceventatoncet Eichberg 
Chorus and Orchestra 
PS A PMTCT TTT TTT IPT TE TT TT TTT Tee Tr Smith 
The Sea Hath Its Pearls ..........ccccesscccccsscsccecccscccecceeee Pinsuti 
Chorus (A Cappella) 
Be CD OD. 5 citings deb da cncnanedeuwacéaunes Zuni Indian Melody 
ON, TENE 6 nccky kiddin dncdddeasnsdssawenaeuntentssecees Chilean Folk. Song 
Girls’ Voices and Orchestra 
Al te Gee Agee Mvemil CA COGGGE) 220 cscciccccvcencccccsescepes Robertson 
PR TINE 9 ok kc decades scvexeuddowewssoubéensens cuecunbeny Chadwick 
Chorus and Orchestra 
Wee We Dees CA CD bbb cs eccedetadveasssebeccavedsceens Burleigh 
Part II 
ee eee ee er Da dae Ble a a Speaks 
ee OE Ge I 6 suininiccncsctebatsananesesnescesenetseanal unwed Gaines 
Boys’ Voices (A Capella) 
Spinning Chorus, from “Flying Dutchman” ................0.0000005 Wagner 
Girls’ Voices with Orchestra 
Pi, Bete: GE VR nck beck incaschecekdasaccesdisisvorsseesestacas Fletcher 


Chorus and Orchestra 


10:30 Singing in Lobby, Stevens Hotel. 
Leaders: John C. Kendel, Denver, Col.; Ada Bicking, Lansing, Mich.; Ray 
Gafney, Kansas City, Mo. 


—_0-—-—-——_ 


EXHIBITORS AT THE CHICAGO CONFERENCE 
firm City-State Room 
The Aeolian Company ........ ; isn ee York Gite ............ Aitincokaehad 504 & 505 


(Joint exhibit with Lyon & ‘Healy Piano Dept. ) 
Aeolian School for Music Research (Visuola) ..........New York City -.0..0.00..0.0..01scecsese-S2Z6A 


Ampico Corporation .0.00.0........0.0.---.. he Se — f- §) eT 
C. C. Birchard & Company ......0..-.....0.0.000.02-0-.-0.0---.---.-.-.-. Boston, Massachusetts: .................-.:+ 504A 
aT ee ee Boston, Massachusetts ....................-.-+ 553A 
Cable Piano Company .................. i sai a -  ~— Pea 
John Church Company .. .... Cimcinnati, ONIO ...............0-cece-sesssseoeee-o 000 AL 
Clark & Brewer Teachers Agency . anscucceal ns: SEMIN <ciecessseistinicsntiniuiiiiiaieastianaal 537 
Columbia Phonograph Company . ; a ee ft ee 
ae eo eee eee ee! ee Re en ee 534 
Charles Crawford Company ............ _Kansas City, Missouri .........................0+ 533 
Curtis Class Piano Course ........... saicaiiahesiblemabltadi eS 505A 
Dance Manette: accesses a | 
Oliver Ditson Company ................ ' ....... Boston, Massachusetts ......................512A 
Eldridge Entertainment House .. eS | ee 515A 
Re I Biri ects Ph RS nee eee .....037A 
J. Fischer & Brothers .................... ! 2 .* a 
i 2 eee sl 0 PRR ee ee 560A 
Sam Fox Publishing Company . ee een tae eS ee 536A 
Gamble-Hinged Music Company .... pact ..Chicago, Illinois ......................----------505A 


aan sahiadiaiiceeauteadidaal Co, I, nicninsrsnennennmamies 507A 














W elcome/ 


eeeear rosemary to the SAM FOX Exhibit 


at the 


Music Supervisors National Conference 
Hotel Stevens—Chicago 


Were we will display for your careful inspection our successful 
school material—including the following famous publications: 


“FOX PROGRESSIVE ELEMENTARY SERIES” 


for Band and Orchestra (separate or combined) 


“Fox Favorite Orchestra Folio”’ Vols. 1 to 5 
“Sam Fox Coll. of Sousa Marches For Orchestra”’ 
“Sam Fox Library Orchestra Folio” Vols. 1 to 8 
Orchestra | “Sam Fox Coll. of Song Gems For Orch.” Vols. 1 & 2 
Folios “Sam Fox Coll. of Marches For Orchestra”’ Vols. 1 & 2 
“Fox Recreation Orchestra Folio Vol. 1”” (New) 
“Sam Fox Coll. of Semi-Classics For Orch. Vol. 1” 
. “Sam Fox Sacred Orchestra Folio” Vols. 1 & 2 


Band “Fox Banner Band Folio Vol. 1” 
Folios ““Kox Favorite Band Folio Vol. 1” 
“Sam Fox Coll. of Sousa Marches For Band’”’ 





( Sam Fox School Coll. Vol. 1 of Two-Part Songs” 


Octavo “Sam Fox Library Coll. Vol. 1 for Male Voices” 
Books “Sam Fox Library Coll. Vol. 1 for Mixed Voices” 
and 4 Sam Fox Library Coll. Vol. 1 for Women’s 3-Part” 
Separate | “Sam Fox Library Coll. Vol. 1 for Women’s 4-Part”’ 
Numbers “Sam Fox School Series of Unison and Part Songs” 
— “Sam Fox Library Octavo Edition” 





f you do not attend this Convention—Send to us for specimens 
of our school material—Please specify what you are seeking. 





SAM FOX PUBLISHING CO. 


CLEVELAND, O., U. S. A. 


CHICAGO OFFICE: NEW YORK OFFICE: 
64 E. Jackson Blvd. 158-160 West 45th St. 
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ee ee a ae Re ere eee Cee TENG seinen cicaccstntaciecigtadl 532 
ee ee ee ene RUIN II i ssiccssorinnssannatesosiialle 528A 
Haywood Institute of Universal Song .......................... eg DL ee ee ees 524A 
ee ee eee eee ef er ee 556A 
ils: PEN THEN cuivenbieninininianichestnincnnsshainnintiniianeaiialaealle ee is ot: 529 
ne Elkhorn, Wisconsin ...................c0s-s--0s00-+ 556 
Jacobs Orchestra Monthly ..................................... Soa naa san Boston, Massachusetts ...................-.--. 523A 
hoc eerie rere ans aie. a . eee 502 
Oe eg | Le nae Chicago, [Mimois .................... pisicieciccneal 515A 
SR RE Renae Chicago, Illinois ................ <ésasisahindatteal 551A 
Lyon & Healy—Sheet Music. .0000.0...............-sccecccsseeeseeseos ee 512A 
Lyon & Healy—Band Instrument ....00002022222.2-.-.e.eee0-- ee eee 507 
McKimley Music Compara nn nccccscsccecs csc csnescceeccsecee eee CEA, ROI fain ccncssinscactnnnceiasean 533A 
ee ae aera Milwaukee, Wisconsin ................-....... 513A 
Se ee ets ae a eee 561A 
eee eee Sere ER i ef Ce ee: 
Be TN igo i eecsccocl acticin ouionasons ness dN MINI ctinconsliitnscenescche ca 519A 
ES: Ge SS aca ccc peddle Redwood City, California .................. 523A 
OO 8 ene ec eS! 517A 
Pan American Band Instrument Company .................... BN: RII, sscsssapsenninsontehsiinseaneiiailll 536 
ey a Re ee ane i 
ae Ree LS otros ener eee — 
a I NN osc ciasiasaponddsecakeespncnneiceteoeaiaen al ae 2 nce 509A 
SOI MUN cisco scactssstanlsenensisseenrcccseoeteoeansincteenl PANE, THI iscscsciscssscin ccsenensecseaxtiininnl 533A 
SU te ie cpl dsicdanaealiacsiclkinanaaatie i et eer 522 
eae ERI: TINE sssnsrtescssinsmmepeianinpemaneda 535A 
Sims Visual Music Company .................... isos dadidiniedaialal 0 i aaa 534A 
Starr Piano Company ............ sia cDeethcdlanaiascaeadeneall i a renee ee 509 
I aii heceelesieeusscimiinnsadcigaceiom I, Rc icncsiiccisssrinicconmnseiescioistha 521A 
Clayton F. Summy Company ............-......-ccecccccsessseseseeee eS OO Oe 557A 
University Extension Conservatory ....................2:-:--000+ IE, SEINE rsecisicnsssccensacecand 521A 
University Publishing Company .......................-..:--cssececeeee St eee 530A 
Victor Talking Machine Company ...................-..:20-0-2-0 Camden, New Jersey .................-..00-2000+- 512 
H. N. White Company ..................... ideicaiaehitebaninenliadiadial 8 Ere 51¢ 
a enn a ae neers 502A 
—_O0-—-——_ 


MUSICAL APPRECIATION AS COMMON SENSE 
(Continued from Page 15) 


look prettier than ‘Musical Appreciation’ 
I do not believe. Anyhow, I don’t my- 
self think so, and it was my five guineas 
that was going to reward the invention 
of a better title. ‘Musical Insight’ seems 
to be the nearest thing to an improve- 
ment; it approximates, by the way, to a 
term now becoming common in America : 
‘Musical Understanding’. But it will be 
agreed that the vested interests of the 
existing term are considerable, and that 
change for the sake of change is not all 
that is desired. 

I am considering ‘Musical Insight’, and 
if at any time I should myself decide to 
adopt it in the titles of my own books on 
the subject (which is the real test of my 
sense of its value, I suppose), I will for- 


ward the five guineas to the competitor in 
question. But I doubt the gain. I shall 
hold the competition open until the end 
of this month, and then if no better en- 
tries arrive try to resolve my doubts as to 
the value of his suggestion. 

I am not the only author on the sub- 
ject: what do the other authors say? 
What do practical teachers say? And 
above all, what do the critics say? If 
we all decide to bury ‘Musical Apprecia- 
tion’ and set up ‘Musical Insight’ in its 
place will they at last rally round us and, 
ceasing their gibes, begin heartily to help 
a ‘movement’ to which they of all people 
might surely have been expected from the 
beginning to lend their heartiest support? 























Supervisors Conference at the Stevens Hotel, Chicago, April 
15-20, 1928. 
There will be many new publications of interest to show you including operettas, 


cantatas and choruses for all grades. He also wishes to announce the following new 
works just received from press. 


“OZARKA” 
A Miniature Suite for Orchestra 


By 
Carl Bush 
Containing four numbers in varying moods especially arranged and com- 
posed for High School Orchestra. Published with full score for conductor. 
Price of full score $1.50. Full orchestration $2.00. 


‘*The Birds Lawn Party”’ 
B 


y 
Carl Bush 
A two part cantata for treble voices. To be performed at Kansas City 
Spring Festival by 3,200 children under the direction of Mabelle Glenn. 
(Price 40 cents). 


Our Latest Operetta 


PURPLE TOWERS 
by 
DON C. WILSON 
Something new in a humorous mystery. Tune- 
ful melodies. Easy to stage. Suitable for ama- 
teur or professional production. Stage guide 
and orchestration available. 
Price $1.50 
_ i | Another 
“y : : Charming 
Publication 7 ;, ' 
Is the <<» 


QUEST OF THE QUEER 
PRINCE 


by 
HERBERT E. HYDE 
A clever story, combined with melodious music 
of high character make up this interesting two 
part cantata for the grades. Orchestration 
available. (Performance, Ann Arbor Spring 























HERBERT E. HYDE 











ts a Festival 1928). 
— ” 3 








Price 75 cents 


We allow discount on quantity orders and send our publications 
on examination. Send for catalog. 


H. T. FitzSimons, Music Publisher 
Dept. S, 509 South Wabash Ave., Chicago 


Mr. FitzSimons invites you to visit the exhibition of his publi- | 
cations (space 560-A) when attending the National Music 
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Eastern Conference 


Pauutne A. Meyer, Cortland, N. Y., 2nd Vice-Pres. and Editor 








F. S. Pitcuer, Auburn, Me., President 


M. Craupe Rosenserry, Harrisburg, Pa., Ist Vice-Pres. 


Grace G. Pierce, Arlington, Mass., Secretary 
CLARENCE WeELLs, Orange, N. J., Treasurer 





IF 


If you want to keep in touch with the 
progress of music education— 

If you believe in the purpose of the 
conference— 

If you want your copy of the most 
complete and up-to-date compendium of 
ideas on the subject of music education 
which will be published in 1928— 

If you wish to be loyal to your own 
sectional conference— 

If you are planning to go to Chicago— 

If you want the advantage of reduced 
railroad rates— 

then 


You will send your membership dues 
($3.00) at once to either the Eastern or 
the National Conference treasurer. When 
your membership card comes to you it 
will be accompanied by a railroad certifi- 
cate. Present this to your local ticket 
agent when you buy your ticket for Chi- 
cago. Properly endorsed by the author- 
ized persons at the conference, it will en- 
title you to half-fare for your return trip. 

If you have decided that you cannot 
afford to go to Chicago, then, more than 
ever, You cannot afford to do without 
the Book of Proceedings. The payment 
of your membership dues will bring it to 
you. No live supervisor will even con- 
sider the possibility of doing without this 
significant publication. 


Are WE To Have A HicH ScHoor Or- 
CHESTRA CAMP IN THE East? 

The plans for the National High 

School Band and Orchestra Camp are in 


full swing, and every indication points 
to a remarkably successful fulfillment of 
these plans. Now there are rumors of 
the possibility of an Eastern camp some- 
time in the future, and we feel that our 
members should know what is in the air. 
The story is this: 

The idea of a national high school or- 
chestra camp was conceived over a year 
ago by Mr. C. A. Warren, director of 
music in the schools of Brunswick, 
Maine. He submitted the idea to Mr. 
Maddy, director of the national high 
school orchestra, and at the Dallas meet- 
ing of the N. E. A. in February, 1927, 
Mr. Warren explained the idea to the 
supervisors there. It met with instant 
favor, except for the location suggested 
by Mr. Warren— Maine. This sum- 
mer the national high school orchestra 
camp will be a reality, and its location is 
a logical one—in the middle west, where 
it is accessible to the greatest number of 
students, but not, alas! easily accessible 
to the schools in the extreme east. 

Therefore, after the location had been 
decided upon, some of the supervisors in 
the eastern .part of the country, disap- 
pointed that their students could probably 
have but little share in this splendid plan, 
could not see that it would be of any pos- 
sible detriment to the national camp to 
have several sectional camps of a similar 
type. The country is so large that one 
camp cannot possibly accomodate all those 
who will desire to attend. The national 
camp can accommodate not more than 
eight or ten from each state, and it is 
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THIS BOOK LINKS TOGETHER 


A SIX BOOK COURSE 


IN INSTRUMENTAL 


MUSIC 


“The Willis Instrumental Quartet Repertoire” 
By 


7 


























) 
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INSTRUMENTAL 
TECHNIQUE 








J. E. Maddy and T. P. Giddings 





THE PURPOSE 


Te latest contribution toward the development of 
school orchestras and bands is to provide effective and 
practical material for School and Family Groups, 
Quartets, Instrumental Classes, Orchestras and 
Bands. 

Intensive enthusiasm for chamber music among widely 
differing schools requires the special type of arrangement 
embodied in this series. Quartets, whether wood-wind, 
brass or string, vary greatly in the instruments required. 
Each book contains the four voices, soprano, alto, tenor 
and bass, making them effective for any quartet regardless 
of instruments and at the same time rich in harmony 
when used by an entire band or orchestra in ensemble. 

The authors have planned this book to follow “The 
Universal Teacher.” 








THE INSTRUMENTATION 


Violins (I, II, IIT & IV in one book)... . 1.6... ce cece eee eeee 75 
Violas (I, II, ITI & TV in one book). .... 6... 6. cece cece e eee 75 
"Cellos and Bass (Four parts in one book) eee a 
Flutes in C (I, I], Il] & IV in one book). ...... 2.2... scene -75 
Flutes and Piccolo in D flat (Four parts in one book) . co 
Oboes or C Saxophones (Four parts in one book) .75 


E flat Clarinets or E flat Saxophones (Four parts in one book). 75 
B flat Clarinets (1, II, III & IV in one book)... . 


B flat Saxophones (I, II, III & IV in one book). Sam ae 
B flat Cornets or Trumpets (I, II, III & IV in one e book). a” 
French Horns in F (I, II, [11 & IV in one book). Oe 
E flat Altos (I, Il, III & IV in one book) ane . . - 
T (B or B (Tuba ad lib.) (Four 





SUED TD GED BOGE ec cc ccccccececscesccoscccesece -75 


Drums, Timpani, etc., an auxiliary part for use in orchestra 
or band -75 


Piano-Conductor, containing all four parts and accompaniments 1.00 











THE UNIVERSAL TEACHER 


The best beginners’ book for presenting the fundamentals in 
music, in order to develop self-activity in pupils. It contains a 
selection of the world’s best songs giving pupils beautiful music 
at all times, with no monotonous exercises. Pupils are all in- 
terested in playing melodies and the technical development there- 
fore becomes automatic. 

A valuable book for class or individual instruction in duets 


INSTRUMENTAL TECHNIQUE 


Splendid material intended to give organized and definite 
practice in ensemble playing to pupils who have studied their 
various instruments, but who have not had much practice in 
playing together. There is no other work available which so 
thoroughly covers every phase of orchestra and band technique. 


All parts, each, .50 


THE WILLIS GRADED SCHOOL ORCHESTRA and BAND SERIES 


Or trios. All parts, each, .75 
Piano, with cues, $1.00 
— VOLUME I — 
Fifteen choice selections for the beginners hand 
or orchestra carefully written within the capabinties 


of young pupils and furnishing good matcrial tor 
developing musictanship 
All parts, each, .50 
Piano, with cues, $1.00 


— VOLUME Ii — 
Pieces planned systematically and progressively 
for the galaxy of program pieces which the young 
orchestra will encounter in Volume III. 


cues, $1.00 
Conductor's Score, $5.00 


— VOLUME Ill — 

A collection of ten selections, each a worthy 
representative of the musical masterpieces; ideal 
Program material. Symphonic instrumentation. 

All parts, each, .75 
Piano, with cues, $1.00 
Conductor's Score, $5.00 


WE LOOK FORWARD TO MEETING YOU PERSONALLY AT THE CONVENTION 


THE WILLIS MUSIC CO. 


137 West Fourth St. 
Cincinnati, Ohio 
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Eastern Conference 





very doubtful whether the more distant 
states will be represented at all on account 
of heavy transportation expenses. On 
the other hand, sectional camps would 
be able to care for a great many stu- 
dents iocated in near-by states, and would 
prove of great benefit to those sections 
musically. In short, the purpose of an 
eastern camp would not be to detract 
from the national camp, but rather to 
supplement it. 

A letter explaining the plan was 
sent out to several music supervisors 
who were known to be _ particularly 
interested in instrumental work, and their 
opinions asked for. Reactions were ex- 
termely favorable. The people who 
signed this first letter were George T. 
Goldthwaite, Berlin, N. H.; Edwin N. C. 
3arnes, Washington, D. C.; Francis 
Findlay, Boston, Mass.; and E. S. 
Pitcher, Auburn, Maine. This group of 
men have sponsored this idea solely for 
the good of the boys and girls in the 
eastern section of the country, and with- 
out regard to their connections with 
either the eastern or the national confer- 
They have had the courage to 
start something which may eventually 


ences. 


prove of great benefit to us all. The east- 
ern conference is in no way responsible 
for nor connected with this movement 
for a sectional camp, but it is a matter 
which concerns every member. What do 


you think about it? 


CHARLES I. RIcE 


Every music supervisor who attended 
the Worcester meeting must have felt a 
sense of personal loss in reading the an- 
nouncement in the last issue of the death 
on January 5th, came after the JouRNAL 
of Charles I. Rice. News of his death 


had been sent to press, and there was 
neither time nor space for more than the 
brief mention made. When we recall our 
host of last March, with his rare charm 
of personality and his indefatigable ef- 
forts to serve the conference, we feel that 
we have lost one of our best beloved 
members. Mr. Rice was a member of the 
first Eastern Conference in 1918, and has 
served as a director for six years. His 
last service to the conference was as host 
of the largest meeting we have ever held. 
Mr. Rice had taught music in the public 
schools of Worcester since 1889, and had 
endeared himself to the thousands who 
had come under his influence. Practi- 
cally the whole city mourned his death, 
and joined in a remarkable tribute to the 
man who had been such a potent factor 
in its musical development. We too, the 
members of the Eastern Music Super- 
visors Conference, wish to add our trib- 
ute to Charles I. Rice. 

Arthur J. Dann, who has taught music 
in the high schools of Worcester, Mass. 
since 1920, has been appointed to the posi- 
tion of director of music to succeed Mr. 
Rice. 


MASSACHUSETTS STATE CONFERENCE OF 
Music SUPERVISORS 


The fifth State Conference for Music 
Supervisors was held in Boston, January 
27, with an attendance of almost three 
hundred. The following statements con- 
cerning this meeting are given to you as 
reported by the Boston Globe. 

Frank W. Wright, director of the di- 
vision of elementary and secondary edu- 
cation and normal schools, presided in the 
morning, and ,Frederick W. Archibald, 
instructor of music at the State Normal 
Schools at Framingham and Salem, pre- 
sided at the afternoon session. 

The chief speaker of the morning ses- 
sion was Peter W. Dykema, professor of 
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THE PHILHARMONIC ORCHESTRA SERIES 


The pioneer series of orchestral compositions to include a complete orchestral score. 






No. Small &P. Full & P. Score 








26 Beethoven. Country Dance, in C ................68. 75 1.00 1.50 
27 Bach. Bourrée, in G Mimor ........ccccccccccccccecs 75 1.00 1.25 
28 Tchaikovsky. Humoresque, Op. 10, No. 2 ............ 75 1.00 1.50 
29 Bolzoni and Valensin. Two minuets for Strings .... 75 1.50 
30 Borodin, Kopyloff, Cui and Karganoff—Four 

Russian Numbers for String Orchestra .......... 75 1.50 





31 Bach. Two Pieces for String Orchestra: 
Air on the G String and Gavotte from 6th 








DS. cipicecuseddsedavesstescusxstaesss 75 75 1.00 
Bs, a msimig eee eens 75 1.00 1.25 
33 Mozart. Four Pieces for String Orchestra: 

Allegro, Minuet, Romance and Pastorale......... ms 1.00 1.25 






Send for complete list 


Analytic Symphony Series 


Edited by PERCY GOETSCHIUS, Mus. Doc. 


An analytic edition of the master symphonies, symphonic poems, and classic overtures, 
arranged for the piano, two hands. Designed for analysis and appreciation classes 
for all students of music in its higher forms. Each volume contains a portrait and 
biographical sketch of the composer and a critique of the work. 









































No. 1 Haydn, No. 6, in G major ae sctapctiicaalasaciataianstitaiadbibendehaieiibesiintibicnnitineial $ .75 
2 Mozart, No. 48, in G minot..... 75 
3 Beethoven, SS ae 1.00 
4 Schubert, No. RE Pe ere 75 
5 Schumann, No. 1, in B-flat major .................... 75 
6 Brahans, No. 2, in D major. ..-------ocroosonn--ooonco-sovsvoocnsesnensvvsesnncssennsseeee 1.00 
7 Tchaikovsky, No. 6, in B minor (Pathetic) ..........---o-ecccsessssscesssecsessnneeeeees 1.25 
8 Mendelssohn, No. 3, in A minor (Scotch)... a 1.00 
9 Dvorak, No. 5, in E minor SE SPUN si. dsccennsinacvondrestuninnnnninienmiaiombis 1.00 
10 Franck, Symphony, in D minor ....... 1.00 

Other numbers to follow 








The Pocket Music Student 


































The opening books in a new series of interest to every student and lover of Music \ 
LOW IN PRICE POCKET SIZE ; 
THE WHY AND HOW OF MUSIC PSYCHOLOGY FOR THE MUSIC 
STUDY TEACHER 
By Prof. Charles H. Farnsworth By Walter S. Swisher \. 
> 
NOTED NAMES IN MUSIC << 
By Winton J. Baltzell By Prof. Clarence G. Hamilton 
HANDBOOK OF MUSICAL TERMS CLEARCUT SPEECH IN SONG 
By Prof. Karl W. Gehrkens By Clara Kathleen Rogers 
HEALTH HINTS FOR THE MUSIC STUDENT 
By Wallace Hamilton, M. D. 
Price, each book, 60 cents 


OLIVER DITSON COMPANY, 179 Tremont St., Boston, Mass. 


Chas. H. Ditson & Co., 10 East 34th St., New York, N. Y. 
Try Your Music Store First 
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Eastern Conference 





music at Teachers college. His topic was 
“Recent Tendencies in Evaluating 
Music.” 

Speaking on “Creative Opportunity, 
the Open Door to Appreciation” at the 
afternoon meeting, Miss Inez Field 
Damon, head of the department of music 
at the State Normal School at Lowell, 
declared that a prime function of educa- 
tion is to awaken conscious relationships 
to constantly advancing ideals of beauty. 

Newspaper publicity as an aid to music 
in the schools was praised by Mrs. Wil- 
liam Arms Fisher, who gave a talk on 
“The Value of State and Interstate Meets 
in the Development of School Music.” 

John P. Marshall, professor of music 
at Boston University, explained that the 
training he would consider helpful to- 
ward the appreciation of works like sym- 
phonies would be the study of the history 


of music, of musical form as approached 
by the listener, and practice in listening 
under instruction. 

Mrs. James A. Moyer of Newton spoke 
on “The Value of the Study of Music 
Appreciation in the Appreciation of 
Operas.” 

There were reports from the field as 


' follows: “Music Appreciation Through 


Seng-Singing,” by Marion E. Knightly, 
Winchester ; “What the School Orchestra 
Means to the Small Town,” by Estelle 
C. Doran, Leicester ; “High School Har- 
mony as a Preparation for College or 
Normal School,” by Edward R. Hawley, 
Westfield; “Junior High School Or- 
chestras and Their Value to the Senior 
High School Orchestra,” by Clarence W. 
Arey, New Bedford. 

Departmental conferences also were 
held for supervisors in cities, with Harry 
E. Whittemore, Somerville, as leader; 
and for supervisors in towns, with Prof. 
Dykema as leader. 


_—— a 
MUSIC FOR VACATION TIME 
(Continued from Page 23) 


A real test of the worthwhileness of 
such a program is shown by the increase 
in the total attendance for the summer 
season of 1927. The total figures show 
that over 67,000 more children attended 
during the summer than had been re- 
corded before in the history of the City 
Playgrounds. This increased attendance 
was the result of systematized organiza- 
tion, and music played no small part in its 
realization. 

Shall music be a part of the recrea- 
tional program? The people of Johns- 
town are convinced that it should occupy 
a conspicuous part. 

Children are the most natural when 
they are playing, and in this spirit of 
naturalness wonderful lessons can be 
taught when they are absolutely uncon- 
scious of the molding environment. They 


play baseball or play in an orchestra; 
they are members of the dodgeball team 
or the harmonica band ; they weave a rug 
or play the violin; they support the team 
in a league game or take part in a “com- 
munity sing.” All is recreation, and 
music should occupy a prominent portion 
of the recreational program. 








Essentials of Music 
Books One and Two 
RUDIMENTS AND THEORY 
by 
C. IRVING VALENTINE 


A series of Text and Reference Books with 
study assignments and cc problems, Each 
book contains 32 pages of text and 32 pages 
of ruled music paper for the problems. Fits the 
pocket. Price 40 cents each. To schools, 30 
cents. 

A sample set will be sent to 
Music Supervisors on request. 


A. S. Barnes & Co., 67 West 44th St. 
New York, N. Y. 
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The Laurel Music Series Has a 
New Member 
Several leading supervisors were recently 
asked what they considered were the essentials 
of an ideal song book for the fifth and sixth 


grades. 





M. TERESA ARMITAGE 


In each case they touched upon the follow- 
ing requirements : 

1. Good music that the young people can 
enjoy. 

2. Attractive arrangements 
cording to difficulty. 

3. Inexpensive editions of convenient size. 

The next editions to the Laurel Music 
Series, we said, will fill all of these require- 
ments and do even more. They will deserve 
a place with the other editions of the Laurel 
Series. They will be edited by M. Teresa 
Armitage. 


classified ac- 


It is our pleasure to announce that Laurel 
Leaves, the latest member of the series, is 
now ready. It has been designed especially 
for the fifth and sixth grades. Good music, 
attractive arrangements and inexpensive edi- 
tions have always been embodied in the 
Laurel Series, but the new member sums up 
all of the best qualities in these books. 

In addition, Laurel Leaves presents an im- 
portant improvement in school song book 
editing. The new series is published in four 
volumes in order that the material may be 
classified according to difficulty. Most of the 
songs in the first book are in unison. Those 
in the second volume are in unison and in two 
parts. The third volume presents music a 
little more advanced. The fourth volume 
contains songs in two parts and in three parts. 

Each volume is of convenient size and the 
price is low. Thus, the supervisor may pro- 
vide song books only as the children progress 
in their singing. In this way, there is no 
waste of material whatever and there are no 
songs in the books which need remain unused. 

Each volume contains more than 100 songs. 
The whole set of four includes folk songs 
from many lands, original compositions and 
simple art songs. All of the music is easy 
and attractive. Great attention has been paid 
to the texts. 


Why Students Enjoy Singing in 
Many Schools 

We take this opportunity of presenting 
again other books in the Laurel Music Series 
and of making a suggestion. 

The suggestion is that you spend the first 
day of your vacation looking over Laurel 
Leaves, the new member of the series, re- 
turning the books if you wish at the end of 
the season after you have examined them 
more thoroughly. The music will invite you 
to further acquaintance; the convenience 0! 
the classification will convince you that no 
more economical way of providing music for 
your children of the fifth and sixth grades 
could have been devised. 
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1 Broadsheet 


: “Nothing But the Best’ 





E BENEFIT OF THEIR FRIENDS AS WELL AS THEMSELVES 


Marcu, 1928 
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Your decision, however, will be quickly 
made, and you can spend the rest of your va- 
cation in other pursuits, sure that next sea- 
son has been well taken care of. 

Until the publication of Laurel Leaves, 
Senior Laurel Songs was the latest of the 
series edited by Miss Armitage, whose name 
has become synonomous with the best music 
now available for the schools. Senior Laurel 
Songs is rapidly becoming known as “The 
song book that students enjoy.” From one 
supervisor we learn, “Senior Laurel Songs is 
full of the very best things that all of my 
high school boys and girls enjoy singing.” 
And from another, “The students now look 
forward to the assembly period which is de- 
voted to singing as perhaps they have never 
done before.” 

When Senior Laurel Songs was in prepara- 
tion, every effort was made to provide the 
best possible music in practical arrangements. 
3ut no matter how good a book is, nothing 
can give the supervisor greater pleasure than 
the knowledge that the students who use it 
look forward to their singing period. 


if 


‘Just One More Song” 


Are your Junior High School boys and 
girls in the habit of asking for “just one more 
song” at the close of their music period. One 
supervisor who uses Junior Laurel Songs, the 
Birchard book for Junior High Schools, says 
that this is a common occurrence in this 
school. Indeed Senior Laurel Songs and 
Junior Laurel Songs are companion books in 
their respective fields, both inspiring the 
title, “song books that students enjoy.” 

» Laurel Songs (for Girls’ and Women’s 
Voices) and the Laurel Glee Book (Part 
songs for Male Voices) are the other books 
in the series edited by M. Teresa Armitage. 
Now that we have introduced them, we 
amplify our original suggestion by inviting 
you to send for approval copies of all of them 
so that you cart plan your coming season in 
its entirety. Why not keep them during the 
summer and go over the music now and then 
just for the pleasure of it? 


Voices of the Orchestra 
LOUIS M. AND EDGAR B. GORDON 


One of the most remarkable developments 
in music within the past few years has been 
the introduction of instrumental class instruc- 
tion. The new movement has given a great 
impetus to the study of music. School after 
school has taken up this project and is now 
furnishing free or inexpensive instruction to 
all who desire it. Hand in hand with this 
movement the school orchestra has increased 
in importance. 

C. C. Birchard and Company have been fol- 
lowing the movement from the start and have 
been preparing to offer the most efficient and 
practical course available. In this endeavor, 
the publishers are fortunate to present 
Voices of the Orchestra, the new instrumental 
course by Louis M. Gordon and Edgar B. 
Gordon. 

Louis M. Gordon is the pioneer organizer 
and teacher of class instruction in America 
and his experience is now available in this 
new publication. Edgar B. Gordon, as a 
leading supervisor of the day and recently 
president of the Music Supervisors’ National 
Conference, is well known to all. 

Voices of the Orchestra presents a com- 
plete course for the elementary orchestra and 
it is designed to meet the demands of the 
most modern class instruction methods in the 
upper grades and high schools. Emphasizing 
the harmonic side of instrumental music, it 
trains the young player to be independent 
from the beginning. It instill correct techni- 
cal habits and stimulates progress. Every ef- 
fort has been made to keep the quality of the 
music of the highest. It is our conviction that 
Voices of the Orchestra is markedly superior 
to the usual foundation course. 


C. C. BIRCHARD & CO. 


BOSTON NEW YORK 


221 Columbus 113 West 57th 
Avenue Street 


Send all Orders to the Boston 
Office 
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HOW TO ORGANIZE RHYTHM BANDS | 





Free Instruction 
Method With Instruments 


Miss Lyravine Votow has compiled 
and arranged a simple and practical 
method that deals with the instruc- 
tion of the popular Rhythm Bands. 
Shows you how to use the piano 
arrangements with or without the 
phonograph. The 
necessary music is 
scored for the super- 
visor or teacher and | 

_ can be applied with- 
out special training 
or instruction other 
than what is shown 
in the method. 
The complete Lud- 
wig outfit can be ob- 
tained on direct or- 
der by any Super- 
visor or Teacher. 
Outfit will be ship- 
ped charges collect 
upon your personal 
or school order. 


Write for free book- 
let of the plan. 


School 
ba Department 





1611-27 North Lincoln St. Chicago oe 
Mention the JouRNAL when you write our Advertisers 








A Complete Method For 
Rhythm Band Instruction | 


The book that tells you how to direct 
rhythm bands, how to organize them, 
how the instruments are used, how they 

are held; including scored arrangements \ 
for rhythm bands and their use in the © 
Kindergarten, first and second grade / 
classes. All the instruction features are 
illustrated by the picture method. It is | 
all compiled under one cover under the 4 
title “RHYTHM BAND DIREC: | . 
TION”, published by Ludwig & Lud- | 
wig, edited and written by Miss } . 
Lyravine Votaw, director of School } | 
Music, Bush Conservatory, Chicago. P 


Complete Outfit for 22-piece Rhythm 
Band Including FREE instruction 
method and scored Rhythm Band 

Arrangements. f 


Only $106 ! 
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Rhythm Band Instruction Method furnished only with eve 
the purchase of the Ludwig Instruments. Shipped on \ 
order, charges collect or receipt of $10.65 prepaid. evel 
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Worlds Largest Makers of pus 
Rhythm and Percussion Instruments & ny 
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North Central Conference 


W. W. Norton, 2nd Vice-Pres. and Editor 





Fannie C. Amipon, Valley City, N. D., Sec. 
Frank E. Percivar, Stevens Point, Wis., Treas. 





A LETTER FROM THE EDITOR 


|| 

n |i 
Ava BicxinG, Lansing, Mich., Pres. 

>ct Herman F. Smitu, Milwaukee, Wis., Ist Vice-Pres. 

m, 

ey 

nts \ 

the ¢ ERE we are, with the last letter 

ide | before the great Conference at Chi- 

are cago and we have some variety of news 
tis } this time. 

the Indiana says she will be there with bells 

iC- on and their stunt for the sectional ban- 

ud- quet is already under way. A _ public 
iss school hour is being sponsored by the 

ool Indianapolis schools broadcast every Fri- 

. day evening at 7:15 from station WFBM. 
The program always includes forty 

hm minutes of music, provided by the or- 

10 7 ganizations in the city schools. Another 

nd f ich for E.G. H. Miss Goldie Lowman, 
formerly supervisor in the public schools 
of Anderson, Indiana has joined the “For 
Better or For Worse” club with Dr. 
Schwartz of Portland, Indiana ; they were 
married January 30th at Auburn. Each 
Indianapolis high school orchestra is giv- 

«* ing a concert and appreciation lesson for 
the eighth grade pupils of the elementary 
schools. The famous Teacher’s Chorus 
_ under E, G. Hesser is backed by the 
' Teachers Federation in bringing Paul 
Althouse as tenor soloist. Lorle Krull is 

N | our state chairman. 

- Ohio has a real organization for its 
membership campaign with a supervisor 
in each county who serves as county 
chairman. They are attempting to reach 
\every supervisor in public schools and 
every one in the colleges and universities 
interested. Gaylord R. Humberger is 
pushing the work for Ohio. 

= Mrs. Ann Dixon of Duluth sets a good 
— ( 





| example for the state by having a 100% 


: 


membership from her city and is even 
looking to a 100% attendance from 
Duluth. Always count on Ann Dixon. 

North Dakota under Fannie C. Amidon 
has the largest membership ever and 
probably the largest number in attendance 
from that state. However, some are us- 
ing the alibi that their state preliminary 
contests are too close, as if winning a 
contest was more important than attend- 
ing the Conference. Those who attend 
the Conferences learn how to win con- 
tests among thousands of other ideas. 
The Valley City Teachers Training 
High School is sending one for the Na- 
tional Orchestra and the Summer Camp. 
The State Music Festival is to be held in 
Valley City this year. The State Super- 
intendent is requiring certification in 
music for teaching in the grades and rural 
schools, and the music courses in the 
State Teachers Colleges are to be required 
instead of elective. Next time you think 
of North Dakota as “out in the wooly 
west” remember that the first four year 
music supervisors course was offered at 
the University of Nerth Dakota in 1915, 
thirteen years ago, and that private teach- 
ers whose pupils are to receive credit in 
North Dakota high schools must be certi- 
ficated. This condition has prevailed 
many years. Miss Amidon is preparing 
a stunt for the North Central banquet on 
the evening of the 18th. 

South Dakota is pushing along under 
the guidance of Ann Peterson of Sioux 


Falls. It may be recalled by some that 














SCHOOL of MUSIC 





NORTHWESTERN UNIVERSITY 


Summer Session of 1928 
June 25 - August 4 








A school which offers a large selection 
of courses by outstanding teachers. 


Courses may be taken for promotional 
credit, to apply toward degrees, in 
preparation for new positions or to 
provide stimulus for continuance in 
the old ones. 


Exceptional recreational advantages 
such as bathing in Lake Michigan, 
tennis on University courts, golf on 
public fee courses, picnicking in forest 
preserves, autoing through miles of 
the country’s most beautiful residen- 
tial district. 


Nightly operatic productions at Ravina. 


For bulletin or information ad- 
dress the Registrar, 1822 Sher- 
man Avenue, Evanston, Illinois. 


Visit Evanston and Northwestern during 


Conference Week. 
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Alice Inskeep, now of Cedar Rapids, 
lowa, was formerly at Sioux Falls where 
the right start was made and the state has 
been in the forward van ever since. At 
the time Alice Inskeep was in Sioux 
Falls, William W. Norton was head of 
the Sioux Falls College School of Music 
with eight teachers and Spring Festivals 
which included the Thomas (Chicago) 
Symphony Orchestra. The All State 
Chorus last fall was directed by Peter W. 
Dykema. .All the schools are now pre- 
paring for the state contests. 

Theo. Winkler, after putting in some 
hard work in Wisconsin, has been unable 
to report the progress of the membership 
campaign since cards have been sent direct 
rather than thru the state chairman. 
However, do not worry about Wisconsin. 
The Conference is the nearest to that state 
it has been since the Minneapolis meeting 
and a large delegation will be present at 
Chicago. Smith of Mil- 
waukee is arranging the sunt for the 
North Central banquet Wednesday night. 

Michigan had 900 members in 1926 
was at Detroit. 


Supervisor 


when the Conference 
This was due in large measure to the 
rustling Detroit committee with Clara 
Starr and Edith Rhetts. They are on the 
job again this year. The “In and about 
Detroit” had State Superintendent W. H. 
Pierce speak for them February 11 and 
W. W. Norton is to be the speaker March 
10. The club meets once a month for an 
informal luncheon. In January Rev. 
Reinhold Niebuhr spoke on “Civilization 
versus Culture.” For the April meeting 
the club takes its annual “trip abroad” 
accepting the hospitality of Mr. Whorlow 
Bull, Supervisor of Music in Windsor, 


7 


wn 


Ontario. Detroit will be well represented 
Orchestra, band and 
chorus at Chicago. The public and 
parochial schools of the state are busy 
preparing for the Final Music Memory 
Contest in Orchestra Hall, March 2. This 
event concludes the series of five concerts 
broadcast by the Detroit Symphony Or- 
chestra for the children of the sixth 
through the ninth grades. In the Annual 
May Festival in Detroit, May 7 will be 
devoted to the elementary disision, May 
9 to the intermediate and May 11 to the 
high schools. In Saginaw free piano 
classes are offered in fourth and fifth 
grades, and plans to extend it next year up 
through the ninth grade; free instruction 
is offered on all band and orchestra in- 
struments from the fourth grade through 
the senior high school ; five students have 
been accepted in the National Orchestra ; 
most of the music teachers will be at the 
Conference; S. L. Flueckiger is the 
supervisor. At Bay City, Charles H. 
White is developing a dozen grade school 
orchestras. Two hundred fifty children 
are receiving instruction in violin, with 
piano and cornet classes being organized. 
Aside from his numerous school duties, 
Mr. White also has charge of a choir. 
Kalamazoo Western State Teachers Col- 
lege has worked out a plan to send six 
students to represent them at Chicago. 
Here is a good idea for others to follow. 
“Aida” will be presented May 8 with a 
chorus of 200 and an orchestra of thirty. 
The opera will be given in Flint May 9 
with chorus of 150 and orchestra of 75. 
Six soloists will be imported from Chi- 
cago. Harper C. Maybee is in charge in 
Kalamazoo. 

Reports from Illinois and Iowa have 
See you all in Chi- 


in the National 


not been received. 


cago. 
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cA New Instrument 
at a New Low ‘Price 


OW, for the price of a fine Baby 

Grand, you can get much more! 
You can own the new AMPICO SYM- 
PHONIQUE! Two instruments in one: 
an exquisite Baby Grand for your own 
playing, plus the superb reproducing 
Ampico . . . which has been selected 
by a preponderant majority of schools, 
colleges and leading educational in- 
stitutions, to illustrate their musical 
appreciation courses . . . And at a price 
nearly $500 less than any Ampico Grand 
ever offered before! 


ry 7 


The Ampico Symphonique is a dainty 
Baby Grand in satin brown mahogany 


inlaid with delicately contrasting rare 
woods—which, in quality of tone, 
charm of design and beauty of finish, 
may be compared to the finest instru- 
ment you have ever seen. It contains 
the very same Ampico reproducing 
mechanism with which the most ex- 
pensive instruments are equipped. 


You know the AMPICO. You realize 
that in the world of music it stands 
alone—without an equal—the only 
instrument that fully and adequately 
re-enacts the exact tone, touch and 
personality of the great pianists. It is 
now obtainable at a cost you will 
never Miss 


FREE RECORDINGS. To every purchaser of an AMPICO 
SYMPHONIQUE we make this unusual offer: Each month, 
for a period of a yar, we will present you with beautiful record- 
ings chosen by a committee of well-known musicians. 


THE AMPICO CORPORATION 
Educational “Department 


29 WEST 57th STREET 


NEW YORK 
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Northwest 





Conference 


Josep A. Fintey, Portland, Ore., 2nd Vice-Pres. and Editor 











LetHa L. McCrure, Seattle, Wash., Pres. 


Anne Lanpssury Beck, Eugene, Ore., 1st Vice-Pres. 


Roy E. Freesurc, Centralia, Wash., Treas. 
Eona McKer, Pullman, Wash., Sec. 





HE Northwest Conference has en- 
few a room at the Stevens Hotel 
for our Conference Dinner, Tuesday, 
Apr. 17th at 6:30 P.M. ($2.50 per plate) 

and invites all members from our section 
| to attend. Important business will be 
discussed, regarding plans for our sec- 
tional meeting in 1929. Invitations for 
the entertainment of this meeting are re- 
quested by the president, also suggestions 
for time of meeting and program. 

Membership dues, $3, should be 
sent to our sectional treasurer, Mr. Roy 
E. Freeburg, Music Supervisor, Public 
Schools, Centralia, Wash. 

The youngest member conference of 
the great National greets its older brother 
or sister conferences (which is it?) Only 
7 months old, it walks, talks, and sings, 
and it hopes, in 2 months more, to be able 
to eat a $2.50 dinner. 





Some readers of the JOURNAL, in 
Washington, Idaho, Montana, and 
Oregon, may not yet know that the North- 
west Conference is a completed organiza- 
tion. But this great Northwest Country, 
with its towering, rugged, snow capped 
mountains, its wide stretching prairies, its 
mighty rivers, its wonderful scenery ac- 
cessible over thousands of miles of paved 
roads, challenges its few large cities, its 
many smaller cities and its splendid 
schools in its rural communities to the 
task of building a finer and happier 
citizenship through school music. Will 
you who are engaged in the teaching of 
school music help? Will you, supervisor 
of music, teacher of music in public 
schools, fill in and mail the accompanying 
coupon to Mr. Freeburg with your check 
for $3. 








Mr. Roy E. Freesurec, Treasurer 
Supervisor of Music, 


Centralia, Washington. 


Name 


Address 


PEERS CSRS er AI ays REND AA 





Enclosed please find $3, in payment of my membership for the year, 1927-28. 
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SPECIAL SUMMER COURSES 


PUBLIC SCHOOL MUSIC 


Six Weeks, June 25th to August 4th, 1928 


Post Graduate and Regular Courses Leading to the Degree 
of Bachelor of Music. 


Courses in: 
HIGH SCHOOL METHODS OPERA CONDUCTING 
ELEMENTARY METHODS MUSIC APPRECIATION 
COMMUNITY SONG LEADERSHIP HARMONY 
ENSEMBLE BAND INSTRUMENTS 


Instructors: 
O. E. ROBINS( IN Director Public School Music, American Conservatory. 


T > . T Composer, noted director of A Capella singing, director of 
N¢ IBEL CAIN music, Senn U. S., Chicago. : 


< ~T COT rs Pg bd Py y , lec rr 4 sic appreciati f 
MARGARET STREETER iS"FuiSt"Siscie Samparersetion 
ERV IN H. KLEFFMAN Band master and conductor. 

EKDNA W ILDE R Teacher of voice and school music. 


Courses in Class Piano Methods for Public Schools 


under direction of 
CHARLES J. HAAKE and GAIL MARTIN HAAKE 


Students may also arrange private lessons in piano, vocal, violin, 
etc., at moderate rates with members of the Conservatory faculty. 
Catalog mailed upon request. 


EXCELLENT DORMITORY FACILITIES 
MODERATE TERMS OF TUITION 





SEND FOR SPECIAL CIRCULAR GIVING FULL PARTICULARS 





AMERICAN CONSERVATORY 
OF MUSIC 


599 Kimball Hall Chicago, Illinois 
JOHN J. HATTSTAEDT, President 
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Southern Conference 


Mrs. Grace P. WoopMman, Jacksonville, Florida, 2nd Vice-Pres. and Editor 











a 


Witt1AM Breacu, Winston-Salem, N. C., Pres. 
ruomas L. Grsson, Baltimore, Md., 1st Vice-Pres. 


Exrta M. Hayes, Newport News, Va., Sec. 
Lesytrz A. Martet, Boston, Mass., Treas. 





ANY localities in the south, and 
feb dier in Florida, are feeling 
the “hard times.” Music is always one 
of the first things to suffer from this 
condition—and this year is no exception 
to the rule. Many supervisors have lost 
their positions and a number have been 
given “leaves of absence.” In spite of 
this fact there is much enthusiasm over 
the Chicago Conference—and I am hop- 
ing for a fine attendance from the South- 
ern Conference members. Let me urge 
all those who have not already sent in 
their dues, to do so at once as the time 
is short in which to get Railroad Certifi- 
cates from Mr. McFee. 

We in Jacksonville are quite thrilled 
over having seven of our senior high 
school boys and girls accepted in the Na- 


tional High School Orchestra. 


One of the features of the Chicago 
meeting that is of importance to the 
Southern Conference members, is the 
Asheville 
has finally been decided upon as the place 


Southern Conference supper. 


of meeting in 1929, and there are many 
details to be discussed—exact dates, out- 
line of program, etc. Asheville is delight- 
ful, both scenically and climatically—and 
conveniently located for most of the con- 
Mr. Lee McCauley is 


doing fine work as director of music, and 


ference members. 


most excellent equipment has been pro- 
vided by the Board of Education. Their 
new high school, which will be ready for 
the conference, will be one of the finest 
in the south. Come to Chicago and help 
us plan to make the meeting in Asheville 
the finest we have ever had. 





COLLEGE BOY 
MARCH 


Solo Cornet 











Copyright 1996 by The Fillmore Bros. Co Cincianat:,Obio 


laternational Copyright Secured 





HAROLD BENNETT 






so —=1—— tra music, and if you are interested in either, it will 
<————» benefit you to send for our free booklet of sample parts. 


Priated in the US A. 518 Elrm Street 


COLLEGE BOY MARCH 


is a sample of what we can give you 
in EASY music for 


BAND 


And by the way, is the first number contained in the 
BENNETT BAND BOOK No. 2, a collection of six- 
teen easy melodious compositions with new rhythms and 
harmonies, written and arranged by Harold Bennett. 
These books are published for full band instrumenta- 
tion, and price of each book 30 cents. Send forsample 
cornet parts. 

Price, ‘College Boy March,” Separately, Full 
Band 57c postpaid. Also published for Orches- 
tra, Prices, Small Orchestra 52c, Full Orches- 
tra 70c, Extra Orchestra Parts 10c each. 

We specialize in publishing good easy band and orches- 


FILLMORE MUSIC HOUSE 
CINCINNATI, O. 
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PRAGUE TEACHERS’ CHORUS 





Pror. Metrop Dotezit. 
CONDUCTOR 


Grand Prix (the highest prize) Concours International de la Musique 
Paris, May, 1912; 


Camille Saint-Saens, Chairman of the Jury 


After negotiating for many years, a committee of Czechoslovak Ameri- 
cans have succeeded in persuading the sixty schoolmasters, who compose the 
Prague Teachers’ Chorus, to visit this country, in order to make us 
acquainted with the supreme Bohemian art of singing and with works of 
their great composers who are headed by such internationally known 
masters as Smetana, Dvorak and Janacek. 


The National American Committee, consisting of widely known people, will endorse the contentions of the 
promoters of this tour. Suffice it to say that Dr. Walter Damrosch, when he returned a year ago, on being asked by 
a New York paper as to the most important musical organization he had heard in Europe, unhesitatingly stated 
“By all means the Prague Teachers Chorus. There is nothing like it in the world.” 

Mrs. Frederick Shortcliffe Coolidge went to Prague to hear them this last September, and she endorses their unique 
work most highly. 

Hugh Ross, conductor of the New York Schola Cantorum, states that two years ago he went to Prague to 
hear these teachers and that he came away full of new ideals. He is going to give expression of it by presenting to 
New York a Czechoslovak program March 12, 1928. 

These sixty teachers are drawn from the public and high schools. They sing for the love of singing and week 
after week, year after year, they give up their limited spare time to rehearse. 

The promoters know that every American who will hear the teachers will rejoice in having done so. 

France, Germany, Belgium, Scandinavia have been visited several times, and the teachere came away from 
these countries covered with glory. 

It lies within the province and the power of the Supervisors of our School Musicto bring pressure to bear upon 
local managers and organizations, to bring this Chorus to their respective towns. Remember only 30 Concerts can 
be given. 


WE SHALL GLADLY MAIL YOU PROGRAMS, TEXTS TRANSLATED, AND OTHER MATERIAL. 


Management: M. H. HANSON 119 W. 57th St., New York 


January-February 1929 Ist Concert New York, Carnegie Hall, January 7, 1929 
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Southwest Conference 


Supre L. WitiiaMs, Dallas, Texas, 2nd Vice-Pres. and Editor 














Toun C. Kenpet, Denver, Col., Pres. 
Mirrorp L. Lanpts, Tulsa, Okla., Ist Vice-Pres. 


Mary M. Conway, New Orleans, La., Sec. 
J. Luerta Burxuarp, Pueblo,, Col., Treas. 





PLANS FOR CHICAGO 


HE Southwest Conference will 
T tots its get-together dinner on 
\\'ednesday evening of the National Con- 
ference at the Hotel Stevens. This will 
be the big jolification of the week for our 
members. A program of pure joy will 
follow the dinner. This will be the 
golden opportunity for all of us to re- 
new the friendships formed at the Tulsa 
meeting, and demonstrate that our sec- 
tion is the livest group in the whole Con- 
ference. 

We have secured for the speaker of the 
evening Mr. Karleton Hackett, head of 
the voice department, American Conser- 
vatory of Music, Chicago, and music 
editor of the Chicago Post. Mr. Hackett 
is not only a musician who is considered 
an authority on vocal problems, but one 
whose experience as music critic has 
proved him one of the best rounded 
musicians in the United States. In addi- 
tion to this he is a fluent speaker, and 
will bring us a message which should 
prove one of the outstanding events of the 
Conference. 

The chairman of each state in our sec- 
tion will be given two minutes to tell 


what his state is doing for the develop- 
ment of music amongst the children in 
In addition to this each 
state will be asked to contribute some- 
thing in the nature 6f a stunt to add to the 
hilarity of the occasion. 

Miss Mabelle Glenn, our immediate 
past president, who made the Tulsa meet- 
ing such an outstanding success, has been 
invited to speak. No member of the 
Southwest Conference can afford to miss 
this opportunity to become acquainted 
with his immediate neighbors, and join 
in the festivities. 

Enrollments are coming in from our 
members but we wish to urge every 
supervisor who has not yet sent in his 
membership to mail his check immedi- 
ately to Miss J. Luella Burkhard, Pueblo, 
Colorado, or to our national treasurer, 
Mr. A. V. McFee, Station E, Box 29, 
Cincinnati, Ohio. 

Let every member of our section plan 
to attend the dinner and let the Con- 
ference know that the Southwest sec- 
tion, although young in years, is old in 
enthusiasm. 


the schools. 


———Q—— 


MODERNIZING MUSIC APPRECIATION IN DALLAS 


Like many others, we have long wished 
for a better term than “Music apprecia- 
tion” with which to designate the listen- 
ing phase of school music. Not so much 
because it really affects results attained, 


as because objectors always claim that 
“appreciation” cannot be taught. Pos- 
sibly it cannot be taught, but it may come 
as a result of being taught. Be that as it 
may, after a long and pleasant experience 
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START RIGHT! 


It will be an easy matter to organize a Band or Orchestra from all new material 
and make a first-class organization if you begin with 


THE EDUCATOR—BOOK I 


New and Modern Method for Band or Orchestra by C. L. BARNHOUSE 
This Set of Books Has Started Hundreds of Bands and Orchestras on the 
RIGHT ROAD TO SUCCESS 


CONTAINS—The Rudiments of Music complete, scales and original exercises arranged 
in a progressive manner, major and minor scales for unison practice and ten complete pieces 
of music in a variety of forms. 32 PAGES IN EACH BOOK. All Exercises, Scales and 
Music arranged to be practiced and rehearsed by full Band or Orchestra, or individually. 

There is nothing better for the young Band or Orchestra, or Student to begin with. 

Prices, BAND, 30c each Book NET. 

ORCHESTRA, Piano Accompaniment, $1.00. All other Books in this set 60c Each, NET. 


THE EDUCATOR—BOOK II 


‘‘START THE NEW BAND RIGHT’’—The Educator Slogan—has started many a 
young musician on the right highway, and today many top-notch performers 
are proud to say they got their start with The Educator. 


All Instruments Given An Equal Opportunity 


THE EDUCATOR—Book II gives each individual player an equal opportunity. The 
exercises (318 of them) all being in unison, every player has an equal oppor- 
tunity to develop his technic. It is just as necessary and important that the 
ALTOS down to the BASSES, should practice such exercises as the Cornets 
and Clarinets, for many reasons. 


Valuable Explanatory Hints 


BY MR. BARNHOUSE, are given at the beginning of each set of exercises, telling 
how to study these exercises correctly. These hints are worded in a ‘‘catchy’’ 
simple way that will appeal to the imagination of the Student and yet are 
expressive and forceful, and while the meaning is easily grasped at once; it 
will sink in, in a way that is sure to bring fruitful results. 


THE EDUCATOR—BOOK II Contains—318 Unison Exercises. Printed on the best paper, 
large size 9 x 12 pages, bound in book form. All specially prepared for the development 
of technic, tone and intonation. Exercises in whole notes, half notes, quarter notes and eighth 
notes in all keys. Dotted notes, single staccato tongueing, Intonation, Syncopation in ‘various 
forms, special daily exercises for the development of the embouchure, Intervals, Major and 
Minor Scales in all keys, chromatic scales. All specially prepared for Unison Practice or 
Individual Study. 


PRICES—Each Single Book, $1.00. Ten (10) Books ordered at one time, $8.00. Orders 
for over ten books, 80c each book. These prices are Strictly NET. 





b=4 C.L.BARNHOUSE, OSKALOOSA, IOWA 


WHERE YOU GET ‘‘SATISFACTION and PROMPT SERVICE’’ 
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in actually observing music appreciation 
as an integral part of the course of study 
in school music and noting the results of 
the years, we find ourselves quite as 
much committed to the idea as formerly, 
and even more eager to make “listening” 
function in the lives and hearts of the 
thousands of children in the Dallas Public 
Schools. 

Naturally the modus operandi must be 
changed from time to time in order to 
meet new improvements and new condi- 
tions which are constantly arising in this 
ever changing world of ours. The erst- 
while weekly appreciation lesson in school 
should be extended and expanded to in- 
clude actual attendance upon concerts and 
listening in on the radio programs. The 
concerts and radio programs used are, of 
course, to be those of a series, chosen with 
a definite purpose in view. Some of the 
regular school music periods may very 
properly be given to preparation for an 
understanding of these outside programs, 
for the more closely a school activity can 
be co-ordinated with similar activities in 
the home or in the community at large, the 
more desirable and profitable it is for all 
concerned. 

Acting upon the belief that the music 
appreciation course needed modernizing, 
we, last fall, formulated and put into 
operation in the upper elementary grades 
a plan whereby the school, concert, and 
radio musical programs might be co-ordi- 
nated. While the results are as yet quite 
imperfect the appreciation work has been 
vitalized and the scheme holds out great 
promise. 

Three factors enter into the plan: 

1. The Dallas Symphony Orchestra, 
giving a series of six concerts during the 
season. Tickets to the series were sold 
to the children for $1.00 per season ticket 


67 


Each concert provides solo artists, vocal 
or otherwise. During the week preceed- 
ing the concert, the director of the orches- 
tra gives an evening lecture recital, a la 
Walter Damrosch, on the numbers to be 
given at the concert. 

2. A series of radio concerts broadcast 
weekly from New York and brought to 
us through a local station form the second 
link in the chain. Crystal sets may thus 
be used for reception, if more expensive 
sets are not available. 

3. The weekly appreciation lesson of 
the school room with the phonograph and 
piano as media of presentation forms the 
third necessity in the scheme of things 
As formerly, this lesson takes care of the 
basic facts and information needed for a1 
understanding of music and its conse- 
quent appreciation. Some of the periods 
are used to prepare for the symphony 
concerts and for those to be heard ove1 
the radio. Since the material used on 
these programs is standard, it co-ordinates 
well with the music used in school. 

A word concerning the radio portion 
of the scheme. As the child listens in, 
he has before him the printed program 
and other information clipped from a 
local newspaper. Thus names are more 
definitely understood than might be the 
case if only heard as announced over the 
radio. 

The day after the concert these clip- 
pings are pasted in that section of the 
notebook assigned to “Radio”. (The same 
thing applies to the symphony and school 
programs, each of which has its allote:| 
space in the pupil’s notebook.) In each 
instance, the program is discussed the 
next day after the concert. A portion of 
the music period is used for this. 

Confirmed dissenters will of course be 
found to object to the plan on the score 
that all of the children cannot attend the 
symphony concerts, or that neither can all 

(Continued on Page 85) 

















SUMMER SCHOOL 4 


Five Weeks, June 25 to July 28 


Classes Every Day Practical and Intensive Courses 


Public School Music Orchestra Conducting 
Band Conducting Appreciation of Music 


One Course for the Elementary Grades 
One Course for the Junior High School J 
One Course for the Senior High School 


Applied Music—Piano, Voice, Violin, Theory, 
Brass and Wood Wind 













(Specialists for Every Instrument) ¢\ 
Accredited Courses 
SCHEDULE 
SUPERVISORS’ COURSE BANDMASTER AND CONDUCTORS’ 

Methods I. Grades I, II, COURSE 

i: SO  diciattneniiiminiemniiied 6 hours a week Class Methods, Wood Wind........ 3 hours a week 
Methods II. Grade V through Class Methods, Brass .................. 8 hours a week 

ee 6 hours a week Class Methods, Strings .. ..8 hours a week 
Methods, Senior High and Orchestra Conducting ........ ..6 hours a week 

eae 3 hours a week Band Conducting .............. ..6 hours a week 
Choral Conducting ........................ 6 hours a week Appreciation (Grades) ................ 6 hours a week 
Appreciation (Grades) ............... 6 hours a week Appreciation (High School) ........ 6 hours a week 
Appreciation (High School) ....6 hours a week Harmony I 3 hours a week 
Stage Craft, Etc. ..........................6 hours a week a aes 3 hours a week 
(a ae 3 hours a week Band Rehearsals ........................3 times a week 
 , eee 3 hours a week Orchestra Rehearsals ................ 3 times a week 
RBI IE xx 3 hours a week History of Music. ..............::.c2 ..8 hours a week 
Visiting Lecturers ........................ 2 a week Visiting Lecturers .....................- 2 a week 
| aS la week OR OO xx———EEE 1 a week 


Maximum Charges $ 7 500 


Complete Course 
Classes May be Interchanged Without an Extra Charge 
HERE IS AN UNUSUAL COURSE 
Stagecraft—Production—Pageantry 
COLLEGE SUBJECTS 
(Extra) 
Classes Every Day 


EDUCATION, PSYCHOLOGY, ENGLISH 


NOTE: The College subjects are fully accredited by 
all State Boards and all Colleges and Universities. 





SEND FOR COMPLETE 
SUMMER SCHOOL CATALOG 


Columbia School of Music 
Box M. 509 South Wabash Avenue CHICAGO, ILLINOIS 


|| 
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Who May Earn Diploma or Degree? 
SUMMER SCHOOL STUDENTS 
DIPLOMA 


Supervisor of Music 


Candidates are eligible for admission to the course leading to the Supervisors’ 
Diploma in Public School Music, who, for one year or more have attended an accredited 
College, University, Normal, or Music School and present credits for transfer and have 
had one year of successful teaching of music. 

The candidate must be far enough advanced that with the further study for four 
summer sessions in applied music he will be able to meet the examination tests in both 
a major and a minor study. Those who major in voice; minor in piano and vice versa. 

The candidate must take two private lessons a week for each of four summer 
sessions in the major study and may upon examination receive credits for the minor 
study. 

The candidate must also have the following College Credits: Psychology, 9 semester 
hours, Education, 6 semester hours, English, 6 semester hours. All of these credits, 
except 6 in Psychology may be earned in Columbia School. These six may be earned 
in any accredited school either in residence or by correspondence. 


DEGREE 


Bachelor of School Music 


The candidate must not only meet all of the requirements in the foregoing outline 
for the diploma but must have at least two years of successful experience as a super- 
visor of music or as a departmental teacher of music and must also meet the examination 
tests in all subjects. 

Send for fhe summer school catalog for full information and requirements. 


DIPLOMA 


Band Master and Orchestra Conductor 


Candidates are eligible for admission to the course leading to the Band Master 
and Orchestra Conductor Diploma who, for one year or more have attended an 
accredited College, University, Normal, or Music School and present credits for 
transfer. 

The candidate must be far enough advanced that with the further study for four 
summer sessions he will be able to meet the examination test in both a major and a 
minor study. Those who major in a wood wind instrument, minor in a brass instru- 
ment and vise versa. 

The candidate must take two private lessons a week for each of four summer 
sessions in the major study and may upon examination receive credits for the 
minor study. 

The credits in College subjects are the same as the foregoing list for the Super- 


visor of Music Diploma. 
Bachelor of School of Music 
Band Master and Orchestra Conductor 
The candidate must not only meet all of the requirements in the foregoing outline 
for the diploma but have at least two years of successful experience as a supervisor 
of music; as a band master or orchestra conductor; or as a departmental teacher of 
music and must also meet the examination tests in all subjects. 





SEND FOR COMPLETE 
SUMMER SCHOOL CATALOG 


Columbia School of Music 
Box M. 509 South Wabash Avenue CHICAGO, ILLINOIS 
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An Attractive List of 


Part-Songs 
by 
Deems Taylor 
Composer of ‘‘The King’s 


Henchman’’ 
+————+ 
Original Compositions 
and 
Arrangements 
Banks o’ Doon................ S.S.A. .15 
Valse Ariette (Humming 
ER S.S.A.A. .15 
English Folksongs 
ke S.A. .12 
Mayday Carol .......................S.S.A. .12 
a ee S.A.B. .12 
Mayday Carol . 0. 99-A.A, 12 
Mayday Carol .................... S.A.T.B. .12 
mapane Corel ...............cokue ae 
The Loyal Lover .............S.S.A.A. .15 
My Johnny was a Shoemaker. S.A.A .12 
Twenty, Eighteen .................. S.S.A. .12 
Belgian Folksongs 
The Faithless Lover.............S.S.A. .12 
Grizzly, Grumpy Granny......S.S.A. .15 
In the Country........................ SS.A. .15 
. 3 ae S.S.A. .12 
Breton Folksongs 
Before the Shrine ............S.S.A.A. .12 
The Sabot-Maker .................. S.S.A. .15 
The Soul’s Departure... ..S.S.A. .12 
The Wedding Dress................S.S.A. .12 


A complete list of Deems Taylors 
compositions will be mailed upon request. 


We also recommend: 


DeemMs TAYLOR: A BIOGRAPHY by John 
Tasker Howard with analytical notes of 
“The King’s Henchman” etc. Price .25. 


Published by 


ANN Wii:) J. FISCHER & BRO. 


119 West 40th Street 






































SCHOOL MUSIC 
BOOKS 


More Popular Today than Yesterday 


The Stanhope Edition of 
School Music not only sup- 
plies Supplementary Selec- 
tions but in the field of Music 
Books it stands 


UNSURPASSED 
for pedagogic value 


To be convinced we advise 


investigation 
No. 
55 Song Development for Little 
ene $1.00 


For Kindergartens and Elementary 


Grades—With Accompaniment 
219 Song Development I .................. 30 
For Kindergartens and Elementary 
Grades—Without Accompaniment 
225 The above book—with Accom- 
SINE sccsincccniscecniicmhimmannics SD 
233 Songs and Choruses—Book I.... 1.00 
For High and Intermediate 
Schools--With Accompaniment 
260 Unison Choruses—Book I.......... 1.00 
With Accompaniment 
284 The above book—without 
Jnscncapsaalehlaehiesiehdoledan -75 


Accompaniment 


WHITE-SMITH MUSIC PUB. CO. 


New York Boston New York Chicago 
40-44 Winchester St. 13 East 17thSt. 316 So. Wabash Ave. 
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Instrumental Music Department 


Conducted by J. E. Mappy, Supervisor of Music, Ann Arbor, Mich. 











CONFERENCE STANDING COMMITTEE 


J. E. Mappy, Ann Arbor, Mich., Chairman 
V. L. F. Resmann, Yonkers, N. Y. 
Jay W. Fay, Louisville, Ky. 


Lee M. Locxnart, Council Bluffs, Iowa 
Russett V. Morcan,. Cleveland, O. 
C. M. Tremaine, 45 W. 45th. St., New York City, Sec. 





NATIONAL H. S. ORCHESTRA 
MEMBERSHIP COMPLETE 


ROM a total of over 700 applica- 
| paral from 40 states the member- 
ship of the 1928 National High School 
Orchestra was made up in accordance 
with the previously announced plan of 
selecting the best player from each state, 
then completing the quotas of the various 
instruments by selecting the best avail- 
able players regardless of localities. All 
the players who have been chosen have 
been notified and music will be sent out 
for advance practice so that every mem- 
ber will come prepared for the prelimi- 
nary tryouts which will be held Saturday 
morning, April 14 at the Stevens Hotel, 
Chicago. Places will be assigned at this 
tryout and rehearsals will begin Saturday 
afternoon. 

Arrangements have been completed for 
the broadcasting of the National Or- 
chestra Concert Wednesday evening, 
April 18 over the WEAF chain through 
the courtesy of the National Broadcasting 
Company of New York. Supervisors 
and friends of the players are urged to 
write to Station WEAF after this con- 
cert expressing their appreciation to the 
National Broadcasting Company and re- 
questing more such demonstrations of 
school music. 

An added feature of the National Or- 
chestra concert will be the appearance of 
Dr. Howard Hanson, Director of the 
Kastman School of Music, as guest con- 


ductor. He will conduct a movement 
from his “Nordic” Symphony. 

The complete final program is as fol- 
lows: Rienzi Overture by Wagner ; New 
World Symphony by Dvorak; Concerto 
in A minor for pianoforte and orchestra 
by Grieg; Nordic Symphony, second 
movement, by Hanson; and Valse des 
Fleurs from Nutcracker Suite by 
Tschaikowsky. The soloist will be chosen 
by the Juilliard Foundation from the 
graduate school of that institution. 


——O0———_ 


ANOTHER $10,000 FOR 
ORCHESTRA CAMP 


The recent decision by the National As- 
sociation of Band Instrument Manu fac- 
turers to advance the sum of $10,000 for 
the building of the stage at the National 
High School Orchestra Camp and 100 
instruments for use at the camp solved 
the last financial problem confronting the 
directors of the camp. Building opera- 
tions have begun and all will be in readi- 
ness for occupancy June 24 when the 
players will assemble for an eight week 
outing interspersed with thrills occasioned 
by the playing of great music, in a great 
orchestra, under the baton of great con- 
ductors. 

The girls’ division of the camp will be 
in charge of Mrs. Byrl Fox Bacher, Dean 
of Women of the University School of 
Music, Ann Arbor, Michigan, and Na- 
tional Chairman of Public School Music 
of the National Federation of Music 
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FREE LESSONS IN 


UNIVERSAL SONG 


Voice Culture Classes Course 
AT 


1928 NATIONAL CONFERENCE 


Frederick H. Haywood, author of the ‘‘ Universal Song’’ Course, will personally 
conduct Voice Culture Classes during the National Conference at Chicago; one lesson 
daily for the five days of the Conference to four groups of 25 persons eacl:. 

Any active Conference Member, especially interested in teaching Voice Culture 
Classes, is eligible to join these classes, free of any financial obligation. Fill out the 
blank below and mail at once. The first 100 received will form the four classes. 


Mr. Haywood: 

I am interested in Voice Culture Classes and wish to enroll as a member of one of 
your National Conference Classes. I understand that there will be no fee charged for 
these lessons, and I, in return, pledge myself to attend all five of the lessons. 











HAYWOOD INSTITUTE of UNIVERSAL SONG 


520 Steinway Hall 113 W. 57th Street New York, N. Y. 











THE MAGIC CHARM 
An Operetta for the Grades 


(TWO ACTS) 
Book and Lyrics by Music by 
Sarah Grames Clark Winifred Moore 


Those who have used or heard either “Patricia” or “Heartless House” are 
familiar with the charming and singable melodies written by Winifred Moore, and 
we are sure that they will find “The Magic Charm” equally attractive and interesting. 
The book and lyrics have been furnished by Sarah Grames Clark, who is a well 
known writer of song poems and operetta librettos. The sales of this new operetta 
since its publication early last fall, have been very gratifying to both the authors and 
publishers. The music is tuneful and not at all difficult. Calls for a small cast of 
principals, and it will be easy to stage and costume. Time of performance about 
one hour. 

Vocal Score, with Full Dialog and Stage Directions . ' , $0.75 
(Single Copy sent on 15 Days Approval Usen Request) 

We cordially invite the Supervisors attending The National Conference to visit our 

exhibit room on the fifth floor of the Stevens Hotel. 


J.S. FEARIS & BRO. 


(Send for complete catalog) 
2204 Ainslie Street CHICAGO, ILLINOIS 
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Instrumental Music Department 





Clubs. Mrs. Bacher will be supported by 
a corps of competent counsellors who will 
direct the athletic, swimming, dramatic 
and other activities of the camp. 

The boys’ division will be under the 
supervision of Mr. Archie Myers, Head 
of the Physical Education Department of 
Hutchins School, Detroit. Mr. Myers 
has won an enviable reputation as a camp 
director. He will be assisted by carefully 
chosen counsellors especially equipped 
for camp and athletic supervision. 

In addition to the counsellors will be a 
faculty of 20 artist performers and well 
known teachers and conductors. Among 
the guest conductors will be Ossip 
Gabrilowitsch, Howard Hanson, Edgar 
Stillman-Kelley, Carl Busch, Taylor 
Branson, Edwin Franko Goldman and 
probably Frederick Stock and Eugene 
Goosens. 

Two hundred and eighty players have 
been accepted for the camp, leaving only 
twenty places to be filled, for the mem- 
ship will be limited to 300 the first sum- 
mer. Scholarships are being provided by 
Kiwanis and Rotary clubs, Music clubs, 
schools, boards of education, individuals, 
parents and business firms. Scholar- 
ships at large have been contributed by 
Carl Fischer Inc. (5), Gustave Schirmer 
(5), Oliver Ditson Company (2), G. 
Schirmer Inc. (2), C. C. Birchard, Teach- 
ers College (Columbia University), 
Theodore Presser Company, William H. 
Murphy (Detroit), T. P. Giddings 
(Minneapolis), University School of 
Music (Ann Arbor), National Sinfonia 
Fraternity, Lawrence B. Ellert (New 
York). Many organizations have made 
substantial contributions in cash, ma- 
terials or service, outstanding among 
which are the Aeolian Company, The Na- 
tional Bureau for the Advancement of 


Music, The National Association of Band 
Instrument Manufacturers, The National 
Federation of Music Clubs and the pub- 
lishers of orchestra music. Music maga- 
zines and educational periodicals have 
added their influence to the cause. Prac- 
tically every musical organization in 
America has assisted the camp in some 
manner and thereby made possible the 
most unique musical undertaking in the 
history of the country. 








O 


PIANO CLASS COMMITTEE 
BEGINS WORK 


The piano section of the Committee on 
Instrumental Affairs met in New York 
recently and outlined plans for the 
furtherance of the piano class movement 
in the schools. 

The first act of this committee con- 
sisted in preparing a booklet outlining the 
general plan of class instruction as ap- 
plied to piano teaching for the informa- 
tion of supervisors and superintendents 
interested in the formation of piano 
classes in their schools. This booklet 
contains suggestions as to the qualifica- 
tions necessary for successful class teach- 
ing, equipment needed, organization 
plans, outlines for contests, class routine, 
sample practice records, and a number of 
examples illustrating current practices in 
successful use. 

This booklet will be issued by the Na- 
tional Bureau for the Advancement of 
Music, without charge in single copies, 
and will be ready for distribution about 
April 1. For copies address Mr. C. M. 
Tremaine, Director, National Bureau for 
the Advancement of Music, 45 West 45th 
Street, New York. 

The members of this newly formed 
section of the Committee on Instrumental 
Affairs are W. Otto Miessner, Helen 
Curtis, T. P. Giddings and Osbourne 
McConathy. 
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Ithaca Institution of Public School Music 
(Associated with Ithaca Conservatory and Affiliated Schools) 


ncorporated with Collegiate Standing and Degree 
Conferring privileges by and under the Board of 
Regents of the University of the State of New York. 


Approved in Many other States 





(list on application) 


Faculty of 
Four Years (Degree) Courses Noted 








Three Years (Diploma) Courses Specialists! 





Chorus— Orchestra—— Dormitories 





Yo Uu have someone in your High School who wishes to 
become a Supervisor of Public School Music. May 
we help? This Institution (*A.T.) with its thorough training 
and fine Placement Bureau is at your Service. 


Albert Edmund Brown, Dean 





























~~ Dewitt Park Ithaca, N. Y. 
CLAYTON F. SUMMY CO. Publishers 
| 429 South Wabash Avenue - Chicago, II. 


extend a Cordial Welcome to all Supervisors and Teachers of Public School Music 
assembled in Convention in Chicago, week of April 16, 1928. We hope to have the 
pleasure of greeting you personally either at our Exhibit, Room 557-a in the Stevens 
Hotel or at our Music Store at 429 South Wabash Avenue, where we carry in stock 
for your inspection a wide range of 


PUBLIC SCHOOL SONG BOOKS FOR ALL GRADES 
PART SONGS—(Octavo Editions)—-OPERETTAS—CANTATAS 
MUSIC AND INSTRUCTION BOOKS FOR RHYTHMIC TRAINING 
THEORY AND HARMONY BOOKS FOR PUBLIC SCHOOL WORK 


Among our outstanding NEW WORKS are 


MOTHER NATURE SONGS THE A. B. C. OF RHYTHMIC 
By Reed & Stevenson. TRAINING 
Price, 50c. By Elizabeth Waterman. 
, , : : ; Price, $2.50. 
Nature facts in music, verse and pic- The only book that offers all the 


tures tor the early grades. music and a COMPLETE LESSON 
, PLAN for Rhythmic Training. 


CONSTRUCTIVE HARMONY AND IMPROVISATION 
By Clare Osborne Reed. Price, $1.50. 
A Theory Book especially adapted to High Schools. 


New Operettas you should know 


GOOSELAND, THE THREE BEARS PIERRETTE AMONG 
A Fairy Operetta By Sibyl C. Hanchett THE SHEPHERDS 
By Elizabeth V. Curtis Price, 35c. By Clarke & Curtis 
Price, 365c. Price, $1.25 
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Vocal Music Department 


Conducted by E. G. Hesser, Director of Music, Indianapolis, Indiana 

















CONFERENCE STANDING COMMITTEE 


E. G. Hrsser, Indianapolis, Ind., Chairman 
Wititram Breacn, Winston-Salem, N. C. 


Mrs. Maser Spizzy, Tulsa, Okla. 
Apert E. Brown, Ithaca, N. Y. 


R. Lez Ossurn, Maywood, III. 





THE NATIONAL CHORUS 
"Tce organization of the National 


Chorus according to data received 
from Lee Osburn, Chairman, is almost 
completed. The second bass section is 
filled to overflowing, as are also the first 
and second soprano groups. All other 
sections, except first and second altos, are 
complete. Housing arrangements have 
also been perfected. 


Twenty-three states are represented in 
the chorus to date. The registration from 
distant states has been most encouraging. 
The ultimate success of the chorus de- 
pends of course on the work of the in- 
dividual supervisor with her own group. 
But with the enthusiasm manifested 
through the registrations this training 
seems an assured fact. 

Following is the first National High 
School Chorus program to be given: 


PROGRAM 
First National High School Chorus 
Accompanied by Chicago Symphony Orchestra 
First Biennial M. S. N. C. 
Chicago, April 20th 
Orchestra Hall 


Part I 
Be BD snccoceccaccmioastutcsssstsanbasinluaaee Julius Eichberg 
Chorus and Orchestra 
is Oy, See I on nnd ratereindididdnnabitiaetwenaiaematines David Stanley Smith 
ee ee Fe Be PEE ns cctannnddesndstaddedaadenescseiestaeuet Ciro Pinsuti 
Unaccompanied 
III. a. The Sun Worshippers ............ Zuni Indian Melody, Harm. by H. W. Loomis 
Be BE ccvaceenedseccsdteeasenns Chilean Folk Song, Arr. by Clifford Page 
Girls’ Voices and Orchestra 
SV. AE ie Gee AG BOE oi sv cncccncsecccvereeiessacéntasess: Hugh S. Robertson 
Unaccompanied 
Vo BERR TUOUINED. 0.00 cussccnceascectnabssecdarneea eas cbuaes George W. Chadwick 
Chorus and Orchestra 
VE. Wate Tee BRD vc ccceccscceccvedecscntvestanessceeteccussexas H. T. Burleigh 
Unaccompanied 
Part II 
Wide Bi: TER. cnccincccendsduseebscssaceetenenans Oley, Speaks, Arr. by S. R. Gaines 
BD. Soldiers of the Captnle .nccccccscccccscnsccccseccocscsccccessecsecens Spohr 
Male Voices, Unaccompanied 
VIII. Spinning Chorus from “The Flying Dutchman” ...............eseeeeees Wagner 


Girls’ Voices and Orchestra 


5X. Ljotom te Ge ERAS ac bo di casccecens 


X. A Song of Victory ...ccccccoscccceces 


ee 


eee e eee eee eee eee eee ee eeeeee 


R. Nathaniel Dett 


Percy Fletcher 


Chorus and Orchestra 


The music may be secured, bound in one volume, from the Gamble-Hinged Music Company, 27 East Van Burer 
Street, Chicago, Illinois 
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PRIMARY MUSIC A AND B 


As It Sounds, As It Sings, As It Looks 
BY ARTHUR EDGAR FRENCH 
No Waste Motions—No Loop-Holes 
Every problem a natural Stepping Stone to the next one 


supplemented by 
THE ARFREDGAR FLASH CARDS, SERIES A AND B 


AN UNsoticiTep TESTIMONIAL :—There is no better way—no other 
way—of placing the young student on the firm basis of conscious per- 
ception, than by beginning at the very bottom of things as you have done.” 
Dr. Percy Goetschills. 


Write, for prices and discounts, to 


The Arfredgar Press 


PUBLISHERS 
78 Beach Street, Revere 51 
Boston, Mass. 

























INCORPORATED 


Cincinnati (Conservatory «Music 


AFFILIATED WITH THE UNIVERSITY OF CINCINNATI 
BERTHA BAUR, President and Director 


62nd Summer Session 
June 23rd to August 4th, 1928 


Six weeks courses giving credit toward 


Degrees in Public School Music 


B. 8. and B.Ed. in Public School Music 
Master of Arts in Education 


Frances T. Crowley, Head of Department 
Helen Roberts, Associate 
Prof. Louis Mohler of Columbia University will give two courses in 
Musie Appreciation. 
The internationally famous Artist Faculty will give master classes and private 
lessons in all Departments. 


Cincinnati’s summer attractions include a season of Grand Opera and the Stuart 
Walker Stock Company. Special rates for students. 


Dormitory accommodates 300 women on spacious campus. 


Send for Summer Bulletin or Complete Catalogue to 
8S. M. Howard, Registrar, Highland Ave., Burnet Ave. and Oak St., Cincinnati, Ohio. 
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Vocal Music Department 





VOCAL CONTESTS 

In the Conference Book of Proceed- 
ings for 1927 reference is found in four 
addresses to music contests. Two of these 
are papers on vocal contests. Wales, of 
course, leads the way in this field, with 
England and Canada following closely in 
her wake. 

But even in America, the vocal contest 
movement is no longer in the experi- 
mental stage. The competitive festival is 
a matter of musical history in the Welsh 
settlements of Iowa, Illinois, Pennsyl- 
vania, and Ohio, and one National 
Eisteddfod is held annually in Utica, 
New York. Successful music competi- 
tions have been held also in Southern 
California, Florida, and New York. 
These, however, were contests between 
adult organizations. 

Mrs. William Arms Fischer, President 
of the New England Festival Associa- 
tion, in an address before the Eastern 
Conference last March, made the follow- 
ing statement: “It is in the public schools 
of America that the Competitive Festival] 
is destined to fulfill its greatest mis- 
sion.” In the same article Mrs. Fischer 
spoke of plans for 1928 regarding a 
choral conclave in Massachusetts of high 
school boys’ and girls’ glee clubs and 
mixed choruses. 

The efficacy and practicability of the 
high school vocal contest has been tested 
in various localities. Indiana, Wisconsin, 
Iowa, Ohio, Michigan, Kansas, and Ne- 
braska contests all bear witness to the 
beneficial results of state music competi- 
tions. Decided improvement in accom- 
plishment, better tone-quality, more 
musicianly interpretation, etc., as well as 
in the type of material sung, are some 
of the noticeable results. And the effect 
is far reaching, for even the most remote 
chorus or glee club in the state may enter 


the contest. By its means school music is 
brought to the attention of the commun- 
ity with a favorable reaction toward the 
schools. 

All this evidence points to the inevi- 
table conclusion that vocal contests are 
destined to be an important factor-in the 
development of our high school choral 
work. More will be said later through 
the columns of the Vocal Department re- 
garding the standardizing of Vocal Con- 
tests. 











Elementary Theory 
of Music 


By Freprik HoLMBERG 
Dean, School of Fine Arts 


and Cuas. F. Grarp 
Professor of Piano and Theory 
University of Oklahoma 


A Text for High School Classes in 
Theory and Musical Appreciation—now 
in use in more than thirty states. Parts 
I and II, Theory, including Third Inver- 
sion of Dominant Seventh; Part III, 
Musical Appreciation; Part IV, History 
of Music. Unequalled in its field. 

Price $1.50; 20% discount in quantities 
for class use when ordered direct. Copy 
for examination sent postpaid on receipt 
of price, returnable if purchaser desires. 


The Art of Violin 


Bowing 
By J. Geratp Mraz 


Professor Mraz, a graduate of the 
Sevcek School for the Violin in Prague, 
Bohemia, where he was a classmate of 
Kubelik and Kocian, has given in this 
book the results of twenty years of ex- 
traordinarily successful teaching. As a 
guide through the difficulties of teaching 
right arm technique, especially in the 
various forms of staccato bowing, this 
is the most outstanding book recently 
published. Price $3.50 postpaid. 














Harlow Publishing Company 


Oklahoma City, Oklahoma 
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What Will You Tell Him? 


When this boy comes to you, 
asking shyly: “Do you think I 
can learn to play a band instru- 
ment? How much can I get 


one for?”’—what will you tell 
him? 

How often you are called upon 
to answer just such a query for 
some boy or girl! Perhaps you 
have noticed his whistling or 
humming as he played in the 
school yard. Probably his inter- 
est and ability have caught your 
attention in singing classes. 
“That boy”, or “That girl”’— 
you thought, “could be a musi- 
cian.” 

Now is the chance—he has asked 
you for advice. Now you can 
start him on the road! 


You know that he can learn to 


Your answer will mean success 
or disappointment for this boy. 
You weigh carefully what you 
should say. You can’t advise an 
expensive instrument—you won’t 
advise him to “pick up” a sec- 
ond-hand one —somebody’s cast 
off—which may mar his musical 
career. 

Several years ago a factory was 
built at Elkhart, Indiana, to help 
you answer that question. Now, 


you know that he can get a new 
instrument capable of the finest 
performance—at a price he can 
afford to pay! 


When you say to him “Get a 
PAN-AMERICAN”, you are tell- 
ing him to get the finest instru- 
ment that money can buy, per- 
fect in tonal qualities and key 
mechanism, guaranteed by the 
maker, recommended by profes- 
sionals, and standard for school 
bands and orchestras all over 
the country—and you know that 
the price will fit his purse. 


We want to help you start that 
boy or girl right on his or her 
musical career. Write to our 
educational department for de- 
tails of our plan of supervisor 
co-operation. THE PAN- AMER- 
ICAN BAND INSTRUMENT & 


play, but you also know that 
he has very little money to spare. 
What will you tell him? 





CASE COMPANY, Dept. B-3, 
Elkhart, Ind. 
































WINSTON-SALEM, N. C. 


CIVIC SUMMER MASTER SCHOOL OF MUSIC 
WILLIAM BREACH, DIRECTOR 


Six Weeks—June 18 to July 27, 1928 





Special Announcement 
JOHN FINLEY WILLIAMSON 
Director of the Dayton Westminster Choir 


will again have charge of the School of Sacred Music and will offer Courses 
in Choral Conducting—Vocal Technique, etc. 


PUBLIC SCHOOL MUSIC 


Work in Applied Music—Theory—Education and Public School 
Music Under Instructors of Outstanding Ability 
Fully Accredited Courses 
Sessions will be held at Salem College. Beautiful campus, new dormitories, 


fully er music buildings, swimming pool, delightful climate. Winston- 
Salem is located in foot-hills of Blue Ridge Mountains. 


For catalogue and further information address: 


Raymond Anderson, Business Manager, P. O. Box 843 
Winston-Salem, N. C. 
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Tests and Measurements Department 


Conducted by Peter W. DyKEMA 


Professor of Music Education, Teachers College, Columbia University, 
New York City 








TESTS* 
T. P. GrpprnGs 


Supervisor of Music, Minneapolis, Minn 


Epitor’s Note: Whenever Mr. Giddings 
talks or writes he stimulates thought. The article 
that follows will have that effect on every 
reader. The editor of this department agrees 
with much that Mr. Giddings has written—in 
fact we discussed most amicably this article at 
his delightful home in Anoka on New Year’s 
Day,—but, as the editor pointed out during that 
discussion, it is by no means an objection to a 
test if its results coincide with the conclusions 
which good teaching methods demonstrate. 
There are many cases in which tests, always 
wisely used, of course, may serve a valuable 
purpose in confirming the judgment of the 
teacher, and many other cases in which they 
will disclose to the inefficient teacher and to the 
general supervising officers the results of poor 
teaching which has not been sufficiently rec- 
ognized or improved.—P. W. D. 


ESTS have always been objects of 
pores to me and I have always 
had a notion that the time taken up by 
testing might better be used in teaching 
and let the results of teaching be the real 
test. I have also had many qualms that 
this feeling might possibly be a sign that 
I was getting to be a back number. 

When a student I was naturally op- 
posed to tests. Later a famous music 
tester disclosed the horrifying fact that I 
had no musical capacity and could do 
nothing with music. To be sure I had 
been a public singer, traveled with a con- 
cert company as tenor soloist and accom- 
panist, had been a piano tuner for years, 
and had supervised music for a long time. 
genious tests. This official gathered the 


*The following article was incited by reading an 
article in the Journal of Proceedings of the National 
Conference for 1927. In this the writer refers to a 
number of conclusions that a certain music test 
brought out. He also suggested some changes in the 
teaching of music that would rectify some of the 
unfortunate conditions that the test showed. Thinking 
that my experience with the same test and suggestions 
may be of interest I am submitting this article. 


One of our school officials spent a week 
in a city known for its many and in- 
impression that of every ten minutes of 
school time, one minute was spent in 
teaching and the next nine were spent in 
testing to see whether something had been 
taught. 

I have dabbled with music tests more 
or less, as all supervisors have. I have 
watched the progress of tests of all kinds. 
I am not making fun of tests. They are 
teaching us a lot that we need to know. 
This article is merely calling attention to 
possible weaknesses against which we 
should be on guard. Of the various in- 
telligence tests I will say nothing save 
that teachers are very apt to refrain from 
effort when teaching low grade groups. 
My mind has always harbored the sus- 
picion that intelligence may partially de- 
pend upon something for which we have 
not as yet found a satisfactory test. This 
something is best expressed by the old- 
fashioned word “gumption.” If a test 
for this were devised surely every one 
would be glad to use it. 

A short time ago I was asked to try out 
a new test. This time I made up my 
mind to go at it seriously and not only 
do what the head of my committee re- 
quested but determine my own place in 
the calender as well. The new tests came, 
hundreds of them, and not a thing in the 
whole test that was music. It was all 
about music. 
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| MUSIC FOR CHILDREN 


First Steps in Appreciation 
by 
-M. STORR, M.A. 
| $2.50 


with musical annotations, diagrams, musical analysis, principles and practice, rhythmic 
exercises, lists of suggested music, graphophone records, etc. “By this lucid, common 
sense, and above all thoroughly practical, straight-forward book, Musical Institutions, 
Training Colleges and both Public and Elementary Schools will find many practical 
difficulties cleared away. This is a case for unqualified congratulation for an entirely 
successful attempt to deal with problems which have proved baffling for so long to so 


many people.”—‘“London Musical News.” 


| THE CONCORD PIANO BOOKS 


Elementary Course of Instruction based on Folk-Songs (with words) and on Phys- 
ical interpretation of Rhythm. Arranged by K. K. Davis. Four Volumes—Vols. I 
and II, ea, .75; Vols. III] and IV, ea., .90. 


This is a series of books containing music suited to the needs of young people studying 
pianoforte playing. The particular excellence of these books lies in the music itself, which is 

uniformly of a high quality, and in the adequate number of pieces for each stage of progress. 
The use of texts for singing is also an essential element in the plan of the early books, as this 

provides a means of training the child’s ear—a necessary preliminary to pianoforte playing and one 
| often negiected. In short, these books are intended for music lessons and not solely for lessons 
| in pianoforte playing. As an aid in the development of the rhythmic sense, physical exercises, 
such as are used in the Jacques-Dalcroze System of Eurhythmics, have been introduced. The 





most interesting of modern methods for beginners! 


| 
| E. C. SCHIRMER MUSIC COMPANY 


221 Columbus Avenue, Boston, Mass. 


























UMMER with Renowned Instructors—in a Glorious 


Mountain Environment—-at Minimum Expense 


TUDY In DENVER 





6 weeks Normal Course for Music Supervisors, fune 18-Fuly 27 
John C. conducted by 


K KE, N D E e Nationally recognized authority in this field. 4 classes covering work 


in Primary and Intermediary Grades and Junior High School. 3 courses 
covering work in High Schools. All personally conducted by Prof. Kendel. Supplementing Prof. 
Kendel’s classes, there will be a course of instruction in the use of Brass and Reed Instruments, 
and a Normal Course in Class Piano Instruction. 





weeks Courses—July 2-Aug. 4—by following Master Teachers: 
RUDOLPH ~~ World- famous BLANCHE DINGLEY Foremost Authority 


GA NZ Master Pianist MAT H E WS ete ett of 


and Teacher 


ARTHUR World-renowned JOHN C. Widely known Voice 
HARTMANN Violinistand Com WILCOX Mastet and Teacher 


MISS MARGARET STREETER ¢ujczsSsrigas parent witeonduca three 





All-Summer Instruction by Members of our Regular Faculty: 


FRANCES HENDRIKS, Nationally known Pianist, Composer, Teacher. HENRY T. GINSBURG, Virtuoso Violin- 
ist and Teacher. ELIAS G. TRUSTMAN, Master Cellist and Teacher. KARL O. STAPS, Distinguished Organist 
and Teacher and 30 Others. 


College Credits Granted—10 Free Scholarships 


Send to Registrar for Summer School Bulletin giving full information. 


The DENVER COLLEGE OF MUSIC Inc, 


Dr. Edwin J. Stringham John C. Wilcox 
Dean and Musical Director 1000 Grant St., Denver, Colo. Executive Director 
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Each of our three grade supervisors se- 
lected the poorest fourth grade class she 
had. She also selected a medium and the 
best. They did likewise from the fifth, 
sixth, seventh and eighth grade classes. 
Thus they selected forty-five classes, one- 
third the poorest, one-third average and 
one-third the best. We concluded this 
would give us a good cross section of our 
music classes. 

The tests were given exactly as di- 
rected. We expected to stand rather low 
as there were three questions in the test 
that we never study in our system. We 
do not consider them pedagogical. 

The teacher who regularly taught each 
class was not allowed to look at the test, 
nor was a single question discussed with 
her. Instead she was asked to rate all 
the pupils in the class as she thought 
their regular work indicated. 

Several interesting facts were brought 
to light by this test. The norms sent with 
the test were far too low for us. There 
was not so very much difference between 
the poor and the good classes. The three 
questions we never teach were very well 
done by the pupils. Their common sense 
came to their rescue and their reading 
ability enabled them to figure out the 
answers. 

The test proved to be wholly unneces- 
sary, for it told us nothing new. The 
teachers’ marks were in each and every 
case practically identical with the marks 
the tests gave. 

This experience hardened me in my 
suspicion that we did not need tests to 
tell us where we stood. It brought home 
very forcibly the fact that we had al- 
ready built up and were using daily a far 
better test than any that have appeared. 
Our system of individual work is the 
best test yet invented, for it is a self-test- 
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ing procedure that acts all the time. It 
takes but a glance at any of our singing 
classes to know at once the musical 
capacity and attainments of each and 
every pupil in it. If he has both capacity 
and attainment, he is in the back seat or 
If he has not developed either, 
he is in the front seat. This individual 
singing also tests gumption. It takes 
gumption as well as capacity to achieve 
and hold a back seat in our music classes. 
The ones who have a keen sense of all 
musical values go to the back seats. 
These are the ones who pass high in any 
musical test. We have experimented 
enough to be certain of this. 

In addition to being unnecessary, tests 
like this one have a bad influence on the 
teaching of music. After trying out a 
test about music as this one was, teach- 
ers are very apt to teach theory instead of 
practice. This is especially unpedagog- 
ical in the music classes. 

Some years ago I patiently did all the 
theory work called for in two very 
popular seventh grade books. I had 
evolved several ingenious and, to me, 
interesting schemes for this. One of my 
best seventh grade teachers asked me one 
day “why we did all that stuff.” Called 
upon thus suddenly, I could not lay my 
tongue to any reason so I just replied 
“the book says to.” That settled it. I 
then resolved that until I could hunt up a 
better reason than that I would refrain 
from teaching any theory. From that 
moment all theory went from my schools 
that was not something the pupils needed 
to know at once to be able to make music. 
However the pupils now know far more 
theory than they did when we harped on 
it so much. This test proved it. 

To repeat a little, this test and tests 
like it stress theory without any thought 
of what theory will do. Teachers whose 
pupils do not do well on these tests will 


near it. 
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announcing 
The Inskeep Music Charts, a device for 


: seat chart work. Characters are reversible; 
cut represents both sides of each character. 
Designating lines help child in placing 
characters. 

Originated and developed by Alice C. 





Inskeep—and manufactured by 














| THE INSKEEP MUSIC CO. 


inns I CeparfRapins, Iowa 





Back ’ 
Please send me free sample of your music 


' chart with complete information. 
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EASTMAN SCHOOL OF MUSIC OF THE UNIVERSITY 
OF ROCHESTER 
HOWARD HANSON, Director 
RAYMOND,WILSON, Acting Director of the Summer Session 


SUMMER SESSION 
JUNE 25-JULY 28, 1928 
All Departments Open for Instruction 
By Members of the Regular Faculty of the School 
SPECIAL COURSE 
FOR TEACHERS 
Cover All Work Prescribed in 
Public School Music Courses 
Classes in Normal Methods, Voice Training in Classes, Piano Teaching in 
Classes, Stringed Instruments, Brass and Woodwind Instruments, Conducting, Ear 
Training, Harmony and Appreciation. 
NORMAL AND REPERTORY CLASSES 
for Teachers of Piano 
COURSE FOR MOTION PICTURE ORGANISTS 
COURSES FOR CHURCH ORGANISTS 
ACADEMIC STUDIES IN UNIVERSITY 
Dormitories for Women 
In the college of arts and science, full program of professional and non-pro- 
fessional courses leading to degree. Special program in Junior High School Edu- 
cation in co-operation with Washington Junior as a laboratory school of 500 pupils. 
Programs in Kindergarten primary and elementary grades and special education 
conducted in conjunction with the Public Schools. 
For Information Address 
Arthur See, Secretary Eastman School of Music 


Rochester, New York | 
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at once begin to drill on the answers to 
these questions. 

On the contrary, individual work is the 
best test yet invented. It tests all knowl- 
edge just where it belongs and tests the 
pupils’ mental and musical habits at the 
same time. Best of all it sounds well 
while going on and the pupil is doing 
something constructive instead of just 
being tested. 

I have always been of the opinion that 
within certain limits, by no means well 
defined as yet, any one can do anything 
if he wants to hard enough, if he is will- 
ing to pay the price of hard work. Na- 
tural capacity helps but it is by no means 
the whole story. In many places certain 
musical tests must be passed before a 
pupil is allowed to take up an instrument. 
If enough individual work has been done 
in the singing classes the pupil has al- 
ready told the teacher all about his 
musical, mental and gumptional capacity. 
The place he occupies in the class is in- 
formation enough. This place has the 
added advantage of being the result of 
hundreds of tests, unconsciously taken by 
the pupil, instead of the often incorrect 
and insufficient result arrived at by one or 
two strange tests. 

It is coming more and more to be the 
custom to divide the academic classes ac- 
cording to mentality grades. That may 
be all right for academic work for that 
is wholly individual ; the pupils do not do 
concerted work of any kind since the day 
they quit singing the multiplication tables. 
But it is quite wrong for music classes. 

In the music classes we have both the 
individual and the concerted work to con- 
sider. Each pupil must have the oppor- 
tunity to do enough individual work for 
his personal advancement, of course. It 
should be remembered, however, that his 


enjoyment and appreciation of the music 
sung comes largely from the amount and 
quality of the concerted work the class 
can do. 

It is on this point that supervisors do 
not seem at all in agreement. Reading 
music and musical enjoyment seem to be 
divided in their minds. It should mean 
the same thing, for the pupils should read 
music so well and the music be so well 
graded that the concerted work of the 
class should be nearly perfect at the first 
reading. This is too much to expect of 
every pupil in the class individually. The 
material used for that may be of a sim- 
pler kind, part of the time, to suit the 
slower ones. 

We have experimented quite largely 
on this line. Some years ago several 
principals planned to have all the music 
classes at the same time. Every pupil in 
the building went to the class his abil- 
ity called for. This was done for a 
semester at a time—plenty long enough 
to give it a good trial. In addition to the 
trouble it caused it was a failure on both 
the musical and educational sides in 
nearly all the classes. In many of the 
classes in the upper grades the same de- 
gree of accomplishment seemed to run 
with the same type of voice, so the har- 
monic element was not good. The classes 
did not balance in part work and one of 
the best parts of the work, harmonic 
reading and appreciation, was not good. 
This was true to a greater extent in the 
better classes than in the poorer ones. 

The poor classes were not interested in 
the music, as the ensemble work was not 
satisfying either as to quantity or quality. 
Really fine ensemble work was impos- 
sible and it took so long to make it even 
passable that there was little incentive to 
do work of any kind, either ensemble or 
individual. In all the classes the instru- 
ment to make fine music was lacking 
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Carnegie Institute of Technology 
SUMMER SESSION 


June 25 to August 3, 1928 


For Teachers and Supervisors of Music 


Courses in Chorus Conducting, Community Music, Methods, Principles of Music Education, 
History, Appreciation, Esthetics, Voice, Rote Songs, Dalcroze Eurythmics, Harmony, Counter- 
point, Orchestration, Technique of Orchestral Instrument, Psychology, and Introduction to 
Teaching. 


Individual lessons in Voice, Organ, Piano and all instruments of the Symphony Orchestra. 


Regular staff members assisted by Dr. Will Earhart, Director of Music of the Pittsburgh 
Public Schools, and by Mr. Glenn H. Woods, Director of Music of the Public Schools of 
Oakland, California. 
Wide range of subjects, offered by other departments, in Fine Arts, Industrial Arts, 
Architecture, and Engineering. 


DORMITORY ACCOMODATIONS 


Campus is adjacent to Schenley Park and Carnegie Library, Museum and Art Galleries. 


For catalog address the 
Director of Summer Session, 
Carnegie Institute of Technology. 
Schenley Park, Pittsburgh, Pa. 























UNIVERSITY SCHOOL OF MUSIC 
ANN ARBOR, MICHIGAN 


Eart V. Moore, Musical Director—Josern E. Mappy, Head of Public 
School Music Department 


SUMMER SESSION June 25 to August 5, 1928 


COURSES in all departments credited towards degree of Bachelor 
of Music, Bachelor of Music in Education or Certificates of Graduation in 
Public School Music. 


Special courses for supervisors in: 


Grade School Methods Instrumental Methods 
Junior High School Methods Conducting 

Senior High School Methods Orchestration 

Voice Class Methods Orchestra Practice 


Instrument Classes (Instruments furnished for laboratory fee) 


SUMMER SCHOOL FACULTY 


David Mattern, Juva Higbee, Frank Showers, Methods; Hanns Pick, ‘Cello and Theory; 
Nicholas Falcone, Band Instruments; Earl V. Moore, Organ and Theory; Donna Esselstyn, 
Lucile Graham, Edith Koon, Maud Okkelberg, Mabel Rhead, Nell Stockwell, Piano; Theodore 
Harrison, James Hamilton, Nora Hunt, Grace Konold, Nora Wetmore, Voice: Margaret 
MacGregor, Organ: Anthony Whitmire, Violin. 


For particulars and catalog address, 


CHARLES A. SINK, President. 
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This instrument is a fine, well balanced 
ensemble. 

The return to the old plan of classes 
containing all grades of ability disclosed 
many interesting facts. The mixed 
classes all did as well or very nearly as 
well in their concerted reading as the 
smartest selected classes under the other 
plan. Their ensemble singing was far 
better in all the classes and the parts were 
well balanced from the fifth grade up. 
The introduction of a few good singers 
into each class changed the whole attitude 
of the poorer singers for the better. These 
poorer pupils did better individual work 
when there was a prospect of a good en- 
semble result. 

We are now convinced that mixing the 
mentality grades is by far the better way 
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for all concerned, for the beauty of the 
ensemble is a very important factor in 
Indivi- 
dual work takes up a third of the time 
of each and every lesson in our schools as 
far as seems to be needed, and we are 


the success of the music work. 


acutely conscious that this is a very vital 
part of the music work. The pupil raises 
his individual musical ability and inde- 
pendence and tests himself all the time he 
is doing individual work. At the same 
time we are fully aware that, if we are 
to leave a lasting impression of love of 
music with the pupil, the instrument he 
uses must be of the finest possible quality 
and efficiency. This instrument is the 
ensemble of which he is a part. In this 
case it is the ensemble of voices. And 
this ensemble is the finest possible for it 
is made up of the finest musical instru- 
ment yet invented—the human voice. 


MODERNIZING MUSIC APPRECIATION IN DALLAS 
(Continued from Page 67) 


of them listen in because of the lack of a 
radio set. While this may be true, still 
a sufficiently large number are prepared 
and equipped to warrant support of the 
plan. Others are constantly being stimu- 
lated to “go and do likewise” so that the 
number “listening” is constantly being 
increased. In the meantime, those not 
listening in are learning as much as they 
formerly did from the regular apprecia- 
tion lesson, hence there is no loss any- 
where along the line. 


STATE REPORTS 


Kansas reports an active membership 
campaign, well under way. Catharine E. 
Strouse of Emporia, the State Chairman, 
has been handicapped in her work by a 
second attack of flu. 


An appeal for membership has been 
sent to every music teacher in Missouri 
by the State Chairman, Pauline L. Wett- 
Miss Wettstein 
writes that the entire group of Missouri 


stein of Kansas City. 


supervisors will want to attend the con- 
vention, even if they have to make the 
pilgrimage to Chicago on a Missouri 
mule! 

The Wyoming campaign is well under 
way, under the leadership of Elva Blood- 
good of Midwest. Casper reports 100% 
membership, and other Wyoming cities 
are falling in line-—A state music contest, 
to be preceded by district elimination 
contests, has been organized this year, and 
will be held at the University of Wyoming 
during Music Week. 
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New American Cantata 
for Public School Use | 


We present to the public schools | 
of the United States on October 1, | 
1927, the new cantata by Ira B. | 
Wilson. | 


‘‘TheLegend of Sleepy Hollow” | 
The poem has been adapted from t 
Washington Irving’s story. | 
Two-Part Edition (S.A.) at 60 cents. 
Three-Part Edition (S.S.A.) at 60 cents. 
S.A.B. Edition at 60 cents. 


Printed orchestra parts may be purchased 








Now vou can have the advice of one vol tice aost 
conspicuously successful organizers of school bands 
in the United States—absolutely free. The House 
of York has sponsored a method, developed and | 


A professional copy of the cantata will be sent 
free upon request 


perfected by G. C. Mirick, Upper Iowa Univer- 
sity, that has proved to be amaz- LORENZ PUBLISHING CO. 
ingly helpful to music teachers 501 E. 3rd St. 70 E. 45th St. 218 S. Wabash 
all over the country. Dayton, O New York Chicago 
Free Book Publishers of the well known cantatas 
Shows New Easy Way “Childhood of Hiawatha’, “Rip Van Winkle” 





and “The Spirit of ’76”. 

“School Bands—How to Organize and Train 
Them” is a book which will be sent free to all 
teachers. If you are now making plans to create 
or enlarge a school band or orchestra, this book 
offers many helpful suggestions on how to stimu- 
late the interest of pupils, parents and _ school 


officials. No obligations. Simply mail this coupon, School Band Music 
Act quickly while the edition is still available. 
HALL’S FAVORITE MARCH BOOK | 












































York Band Instrument Co. Acollection of 15 of his best marches. Or- | 
‘ 4 chestra parts each .40 Piano conductor .75 | 
Dept. MSJ_ 0 Grand Rapids, Mich. Eb alto, C melody and Bb tenor saxophone parts | 
——_— MAIL THIS COLPON — — published. 
| YORK BAND INSTRUMENT CO. | _ CHENETTE BAND BOOK | } 
Dept. MSJ, Grand Rapids, Mich. 16 original band compos'tions. Price each | 
| Yes, -— me ws a copy : ae Bands—How to Organ- | part . 
FOIE: ascverrecontacsrntedsntuioisisaciseess | VANDERCOOK BAND BOOK 
Address .....scccscscscscscsccccccecscscccsoees | Modern and progressive marches for young | . 
DL icaudscwds daueuieerenl ee | bands. Price each part .25. | 
bas 
SE ee ee ee | Progressive Military Band Primer _ 
60 easy pieces in easy keys by M. L. Lake | 
y I 35 | 
.25 a part. 
Send for list of contents of above albums. ; 
SCHOOL BAND CHAMPIONSHIP Unisonal Scales, Chordsand Rhythmic 
7 : , Studies for Military Bands 
a en ee by William C. White, Principal U. S. Army 
Music School. .75 a part. : 
This band was taught the Virtuoso . 
System by its Director, Mr. McAllister, Band Instruments at Low Prices 
who is a graduate of both our Cornet In our EDUCATOR’S MANUAL OF 
and our Directing Departments. SCHOOL MUSIC are described band in- 
, : . struments at prices reasonable enough to suit 
b “y Waite a, ys pt - ~ the purse of the student. 
and. rite now for full particulars 





| CARL FISCHER, Inc. 
VIRTUOSO MUSIC SCHOOL | Cuter Gece et 


BUFFALO 29 NEW YORK Boston and Chicago Branches 
mums Order from your Regular Dealer ——aem 
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Book and Music Reviews 


Conducted by Witt Earnart, Director of Music, Pittsburg, Pa. 











Note: The reviews below touch upon only a 


small part of the publications received in the 


period that has elapsed since the last preceding number of the JouRNAL was issued. Many works 
from various publishers remain to be discussed. They will be reviewed at the earliest oppor- 


tunity.—W. E. 


Father of Waters—Text by Nelle Rich- 
mond Eberhart. Music by Charles 
Wakefield Cadman. (Oliver Ditson 
Company ). 

So far as I know, this work is not yet off 
the press. Mr. Charles F. Manney, of the 
Oliver Ditson Company, sent it here, together 
with a brief note stating that Mr. Cadman re- 
minded him that he had promised me the proof 
ahead of publication. 

To my mind, this is one of the most impor- 
tant works that has ever come into our field. 
Around the Mississippi River clusters legend, 
history, and significance that are emblematic 
of the genius and growth of our country. In 
verse and music of moving beauty, epic breadth, 
and rich and varied coloring, Mrs. Eberhart 
and Mr. Cadman have utilized to the full the 
opportunities presented. Both of the gifted 
writers are at their best in this work, and from 
the opening chorus, “The Creative Spirits,” to 
the close of the finale, a glorious chorus en- 
titled “Spirit of Freedom,” there is not an 
empty measure or a moment of mere word-and- 
note spinning. 

A brief synopsis must serve, ineffectually, I 
admit, to place the work before the imagina- 
tion of the reader. 

Opening Chorus: 
Work— 

“Here shall we hide it, a curve of crystal 

water, — 

Shadow’d by 

silence ;” 

Itaska (Mixed Chorus) : 

“Cedars and hemlocks and aspens 

Circle the verge of Itaska;” 

Father of All Running Waters 
Men’s Voices, Three Parts). 

‘The Discovers (Historian, Baritone Solo). 

Lament of De Soto’s Men (Semi-Chorus, 
Men’s Voices, Two Parts). 


The Creative Spirits at 


forests and lock’d away in 


(Chorus, 


Song of the Indian Corn (Women’s Voices, . 


Three Parts). 

The French Explorers (Historian, 
Solo). 

Song of the Voyageurs 
Men’s Voices). 


Baritone 


(Double Quartet, 


The Nations of the Earth are Gathering 
Here (Full Chorus). 


Farewell of the Indian Mothers (Semi- 
Chorus, Women’s Voices). 

Love (Historian, Baritone Solo). 

The First White Lovers (Duet, Soprano 
and Tenor). 

A Cry of Devastation (Full Chorus). 

Night Song to the Mississippi (Women’s 


Voices, Three Parts). 

Full Moon in Louisiana (Baritone Solo, and 
Chorus of Men’s Voices). 

Mississippi (Historian, Baritone Solo). 

Spirit of Freedom (Full Chorus). 

Here is a work broadly conceived, executed 
with largeness and power, full of high signi- 
ficance, and admirably restrained to the tech- 
nical abilities of high school pupils. It is 
adapted both to production on a massive scale 
or with smaller numbers. It should become 
a national work. 

Witt Earuart. 


Five Rhythmic Pieces on the Open 
Strings—For violin and piano by Helen 
Dallam. (The Boston Music Com- 
pany ). 


This is a publication to be hailed with joy. 
It seems evident that a child starting to play an 
instrument should from the first conceive the 
musical qualities and possibilities of that in- 
strument. It is folly to believe that he can 
do this by scraping un-musical successions out 
of open strings; but Carl Reinecke in his 
“Tuning Up”, and from time to time other 
people with fine understanding, have given us 
solutions of the problems. “Five Rhythmic 
Pieces” is the latest and one of the best I have 
seen. The child starts to play open-string 
exercises much as every child has been started 
to play them: but under his “melody” is a piano 
part, sensitive, interesting, musical, which in- 
vites him, beseeches him, compels him to try 
to coax music out of his strings. That he 
should play with his feeling so oriented music- 
ward, instead of as a sheer mechanistic act, 
spells, to my mind, the difference between musi- 
cal education and musical suppression. 
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Prepared specially for school work— 


The McKinley 


SCHOOL ENSEMBLE COLLECTION 


of Easy Arrangements for 


1, 2, 3 or 4 VIOLINS 
With or Without 
Piano Accompaniment 


Contents: 
Largo, ‘‘New World Symphony”, Dvorak ; Minuet in G, Beethoven; Flag Day March, Fearis; Old Folks 
at Home, Foster; Santa Lucia, Italian Folk Song ; Sweet Hawaiian Moonlight Waltz, Klickmann. 
All Violin Parts in First Position. Separate Book for Each Part. Eight Different Combinations Possible. Can Be Used by 
Classes of Any Size. Prices, Postpaid: 


Each Violin Part (Ist, 2nd, 3rd or 4th)............ .35 
Piano Accompaniment and Score... .........5e86+ 75 
Complete (4 Violins and Piano Accompaniment)... .. 1.25 


See our Exhibit at the Nationa! Convention, April 15-20, 1928, Stevens Hotel, Chicago 
Senp ror ComPLete CATALOG 


McKinley Music Co. 
(Publishers of the World-Famous McKinley Edition of Standard Teaching Music. 20c a Copy) 
1501-1515 East 55th St., Chicago, II. 

















SSE 50 Years Has Boon Requrd“( EEE 


to develop this Institution to its present size, measured in terms of Sales and Satisfaction to 


Musicians and Musical Organizations. 


EXCEPTIONALLY LARGE THE JENKINS EQUIPPED 
STOCKS SCHOOL BAND OR 


This immense volume of business enables us ORCHESTRA 


to buy advantageously, and to maintain ex- 
ceptional stocks. Jf it is an Instrument or 
Accessory of merit, we have it. 


A NATION WIDE SERVICE 


Our central location in the very heart of 
America is to your advantage. Let us 
prove it. 





GENERAL CATALOG 


The most Complete 
Guide to Musical Instru- 
ments and Accessories 
ever published. Write 
for a copy. 





J. WEN 


NsiMosic Co, 


We have had an important part in the de- 
velopment of School Musical Organizations 
these many years. Thousands of School Bands 
and Orchestras have been equipped by us with 


INSTRUMENTS OF THE BETTER 
QUALITY 


You can get better Instruments at lower prices 
here. Write today. 


NKINS 





SERVICE 
DEPARTMENT 
Let us show you how 
to have an efficient or- 
ganization from the very 





KANSAS CITY, MO. start. 






































| COLLEGE of MUSIC of CINCINNATI 


Summer Music Study For 
| PUBLIC SCHOOL MUSIC SUPERVISORS 


(VOCAL AND INSTRUMENTAL) 
| Six WEEKS | BEGINNING JuNE 18, 1928 Degrees, Diploma, Certificate 











Send for Catalog 


























Two sales catalogues you should have 
No. 1 Wholesale violin catalogue. No. 2 Wholesale band catalogue. 
Clip the attached coupon and mail to 
PEATE’S MUSIC HOUSE, Inc. 
Violin Makers and Importers 
Dept. ll 


Street 








City & State 


Dept. 11 


122 Columbia St. Unica, N. Y. | 122 Columbia St. 





SUPERVI SORS ; Name— sheet esecananiuaiiiacaaciatail 


Peate’s Music House, Inc. 


Utica, N. Y. 








Mention the JouRNAL when you write our Advertisers 











mk 


ns 
ds 
th 




















Music SUPERVISORS JOURNAL 89 


The work is not only of a good kind; it is 
a very good example of that good kind. One’s 
only regret is that it is put out as a small 
supplementary collection. The idea is sound 
enough and big enough to form the basis for 

large book. 

Witt Earuart. 


Chord Method Reader for Piano—Lillie 


M. Jordan. (Schroeder & Gunther, 


Inc. ) 


Gradually an educational literature of ade- 
quate extent and variety for the use of children 
beginning the study of piano is being formed. 
Hardly a month goes by that some new collec- 
tion of miaterial,—sometimes, indeed, an en- 
tire “method”—does not come to my desk. 

The plan of the interesting little collection 
under discussion is partially disclosed by the 
title. (Incidentally, I wonder whether the 
group of teachers who believe in starting with 
chords, or the “melodists” will finally win the 
decision.) More interesting to me than the 
tonic and dominant seventh chord basis, how- 
ever, is one feature of method. Miss Jordan, 
who is a Pittsburgh teacher, believes that the 
discouragement and defeat of little pianists 
comes from too abrupt gradation. In her book, 
therefore, she early and easily lays a small 
foundation of technique, and then in a long 
series of attractive tunes allows the pupil fully 
to enjoy and assimilate the fruits of his tech- 
nical accomplishment. My own belief is that 
this is soundly educational. We have not really 
been educated until we have made our own, 
and can use freely, the instruction which has 
been set before us or thrust upon us. 

The little tunes are very largely Miss Jor- 
dan’s own compositions. The greater number 
of them are provided with texts. Those that 
are supplied with text are designedly within 
vocal range. Indeed, the melodies throughout 
are within the child’s aural level, because they 
do not transcend the compass of his voice. 

All of the studies within the small compass 
of the book’s nineteen pages are in the key 
1f C. The sub-dominant chord is used on the 
last page. Prior to that the familiar 
forms of measure, and various rhythms in those 
measures, have been thoroughly and pleasantly 
developed. A foreword to the teacher says, 
“The aim of the book is to keep stumbling 
blocks from the path of the pupil until the 
habit of smooth rhythmic playing is estab- 
lished.” 


three 


WILL EARHART. 


Tschaikowsky Suite—Master Series for 
Young Orchestras—Edited by Victor 
L. F. Rebmann, Arranged by Tom 
Clark. (G. Schirmer, Inc., New York). 


Having sung the praises of the Master 
Series for Young Orchestras, I shall do no 
more than announce the publication of this 
suite, which is No. 12 of the Series. It is to 
be welcomed as worthy of its predecessors. I 
trust that Dr. Rebmann will consult his Grove 
and make sure that no reputable composer nam- 
ed therein escapes treatment of this kind at 
his hands. 

Witt Earsart. 


Music Student. (Oliver 


The Pocket 
Ditson Company ). 


Admiration for this series grows as fresh 
issues come from the press. How many titles 
will ultimately be included, I do not know— 
perhaps the Oliver Ditson Company does not 
know. What is indubitable is that the books 
issued thus far under the collective title have 
given us in compact form and felicitous state- 
ment the most mature knowledge and wisdom 
of experienced and authoritative writers. The 
contents of each are the ultimate precipitations 
of years of thought: or, to change the figure, 
we have in each a compactness, completeness 
and clarity that suggests a crystallization of 
all the author’s learning. 


Touch and Expression in Piano Playing— 


Clarence G. Hamilton. 

Those who are acquainted with the writings 
of this distinguished author and teacher—and 
what musically interested person is not ?—will 
guess that the general introductory remarks 
above will apply perfectly to any book he may 
write. Vast knowledge, and a keen yet quiet 
and judicial mind that sifts it, and a genius 
for condensation and lucid presentation are 
his. In 68 brief pages he discusses here every 
important point embraced by the title of this 
book; and that which is of lesser importance 
is somehow brought vividly into the fringe of 
conscious thought. The quiet way in which he 
penetrates, undisturbed by temptations to tilt 
at ghosts of superstition, to the heart of the 
question of piano touch, is exemplary. His dis- 
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cussions of Color and Style are not less ad- 
mirable. But it is useless to select and dis- 
criminate, for open this little book where you 
will you will find this same mature, judicial 
utterance, made with all the evidence in view. 
There is pleasure and profit in the result for 
the advanced musician, because he will thereby 
find his best thought clarified and confirmed. 
For those who have studied less long and deeply, 
‘e pleasure is rather that of revelation. 


Clearcut Speech in Song — Clara Kathleen 

Rogers. 

I shall not soon forget the enthusiastic pleas- 
ure I took menths ago in reading, and later 
reviewing in these columns, this same author’s 
book, “Your Voice and You.” Such joy we all 
take in the presence of a masterly piece of work, 
whether it be a machine, a statue, a sonata, 
or a textbook. “Your Voice and You” was a 
commanding work. “Clearcut Speech in Song” 
is another. 

One is not obliged to assent supinely to 
every phase of an author’s thought in order 
to feel this admiration. The greatest doctors 
disagree, and the value of the opinions of one 
master is not less than that of the other. The 
point is that searching analysis brings all the 
depths, all the fundamental thoughts necessary 
to a decision, before the lens of our intelli- 
gence; and we are deepened and enlightened, 
regardless of the side to which our personal 
balance finally swings. 

The book is as clear and specific in instruc- 
tion in countless details as it is broad and deep 
in theory. Theory thought through is here 
applied one hundred per cent to practice. Teach- 
ing of a rare quality—and that might be 
sought elsewhere in vain,—is here available in 
form so clear that none can fail to under- 
stand. 


Health Hints for Music Students—Wallace F. 

Hamilton. 

At first one is disposed to ask: “Why music 
students? Is their health of a_ specialized 
type?” To a large extent, the pages of the 
book prove that it is not, and is not so con- 
sidered. But on the other hand, the book 
speedily sets at rest one’s doubts as to whether 
there is place or need for a work of the kind 
aimed at music students. For instance, the 
night-hour schedule of the musician gives the 
discussion of sleep special significance. Pre- 
vention of stage fright, corrective posture for 
violinists, breathing habits for the singer, re- 
laxation exercises for the pianist, are among 
other special points touched upon. One might 
expect that something would be said about the 
relation of the musical temperament and life, 
with its demand for unusual play of neural and 


emotional forces, to the physical nature and 


well-being of the musician; but this psycho- 
physiological aspect receives little or no atten- 
tion. However, the material in the book is so 
ample and helpful, with respect both to health 
in general and for the musician in particular, 
that the imperfection—if indeed it is that— 
is negligible. 
Witt EarHart. 


Gooseland, Operetta—Elizabeth Olinda 
Curtis. (Clayton F. Summy Com- 
pany). 


“Gooseland” is a fairy operetta for boys and 
girls. Mother Goose, Boy Blue, Jack Horner, 
Tommy Tucker, and others, together with 
fairies, Black Snake, and Queen May, are of 
the dramatis personae. 

The operetta is well adapted for successful 
performance by small children. Of more im- 
portance is the fact that it must be given quite 
high ranking among works of the kind. The 
text is predominantly simple and sincere. Only 
occasionally is it marred by attempts to be 
“cute” in the manner so much in favor with 
many writers for children. The music has 
perhaps too much of that sweet, mellifluous- 
ness that is often mistakenly sought for chil- 
dren; but the quality is not greatly exaggerated 
and some of the tunes have all the sterling 
sincerity of folk-tunes. 

There should be a large number of works 
for children that are better than this, but in 
the lack of them, “Gooseland” must be ad- 
judged a children’s operetta that is worthy of 
attention. 

Witt EarHart. 


The Two Acrobats—Mae Eileen Erb. 


(Boston Music Company). 


The sub-title reads “A Circus Tale Told in 
Music. Twenty-four Technical Tunes for 
Tiny Tots.” 

The first observation that occurs to one in 
glancing through the book is that the tunes 
are decidedly interesting and attractive as 
music: and the second is that they are as ad- 
mirable technically as they are musically. The 
circus idea makes for a certain joy and aban- 
don in physical performance, and the brilliant 
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r 
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expresses the real School Spirit. 

“HATS OFF!” Words and Music by Marion 
- Moore, author of “PEP” 

1184 Unison, with Alto part ad lib. 
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animation of the tunes (exceptionally brilliant 
considering their comparatively slight techni- 
cal requirement) is well designed to elicit a 
happy and buoyant response. The programatic 
and pictorial element is not unduly stressed, al- 

ugh the pieces are all decidedly characteristic 
in accordance with such titles as “Somersaults”, 
“The Clowns” and “Hear the Lions Roar”, 
nd marginal illustrations further emphasize 
the specific program of each piece. Once the 
idea of physical agility is given, however, the 
pieces sustain themselves well on sheer musical 
grounds. 

Of course the little book is not a method. 
It is designed specifically for “strengthening the 
fourth and fifth fingers and for the development 
of the left hand.” As supplementary material, 
ind for such specific use, it is admirable. 

Witt EArHart. 


IVillis Intsrumental Quartet Repertory— 
J. E. Maddy and T. P. Giddings. 
(Willis Music Company ). 


Again our two discerning friends have given 
us a highly useful piece of material. These 
ooks provide simple quartet music for every 
available sort of an instrumental quartet. 
Think of it! ‘Eleven different sorts of string 
quartet, twelve different kinds of woodwind 
quartet, five types of brass quartet, four kinds 
of mixed quartets are suggested in the preface, 
and are doubtless therefore well provided for. 

Volume I, for four violins, is before me. 
The four violin parts are all printed in score 
and in the one book. Twenty-three pieces are 
included. As indicative of the type of music 
used, I mention “Abide With Me”, “Old Black 
“Santa Lucia”, “The Rosary”, and “The 


Joe”, 
(Beethoven) as present in 


Heavens Resound” 
this volume. 

The arrangements have mostly been made by 
Mr. Maddy, since the material is for young 
beginners, and are almost entirely straight- 
forward harmonizations. There is no doubt 
that our young players will gain not only great 
pleasure but also large profit from these books. 

Witt Earwart. 


Golden Book of Favorite Songs—F¥or 


Orchestra. (Hall and McCreary Com- 


pany). 


This sterling book of songs for community 
singing is so well known that a review of the 
song edition is superfluous. Recently, how- 
ever, the orchestral accompaniment has been 
printed; and this is an event worthy of note. 

The accompaniments to a book of community 
have far more than accompanimental 


songs 


value. As material for practice and recreation 
by school orchestras they can hardly be sur- 
passed. The accompaniments have been orches- 
trated by Walter Goodell of Chicago. The 
work has been done with extraordinary care, 
skill, and judgment. Every number has not 
only been arranged to serve well as an accom- 
paniment, but also to stand alone as an orches- 
tral selection. Moreover, the arrangements 
have been worked out effectively to constitute 
valuable studies for special instrumentations. 
Professional First Violin and Second Violin 
parts are provided, requiring respectively higher 
positions and double stops: but in addition, 
there are First, Second, and Third Violin parts 
for School use that use first position only. Two 
Viola parts, Professional and School, are like- 
wise provided. All the ordinary substitutes for 
orchestra parts such as Bass Tuba, Saxophones, 
Mellophones, etc., are made available. Special 
parts for wind instruments are provided that 
make the instrumentation complete and effec- 
tive for band. String quartet and quintet com- 
binations, three cornets and piano, and numer- 
ous other self-sufficient small combinations may 
be effectively made. 

It is difficult to say how the range of flexi- 
bility and consequent usefulness of these books 
could be further extended. They deserve and 
doubtless will have very wide circulation. 

Witt Earuart. 


The Year Book Press, Ltd.—(H. F. W. 
Deane and Sons). 


From time to time these columns have called 
attention to this beautiful Series of part-songs 
for schools, which comes to us from London, 
England. The present review can serve only 
to emphasize what has been said before. 

The music is largely by contemporaneous 
English composers. An occasional number is 
of music arranged by these composers, but the 
edition consists largely of original composi- 
tions. The composers represented in the copies 
now before me are Charles Wood, J. A. Fuller- 
Maitland, E. C. Munn, Thomas F. Dunhill, 
C. H. H. Parry, G. T. Ball, and Charles H. 
Lloyd. The songs of the Series are variously 
for unison singing, two parts treble voices, and 
three parts treble, and for four parts mixed 
voices and male voices. 
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[he particular charm of these selections is 
due to the fact that they make available for 
schools a large repertory of music cast in a 
modern idiom, and yet nicely adapted to the 
technical abilities and expressional capacities 
f children. In all probabilty, the child today, 
like the adult, has characteristic ranges of musi- 
cal feeling that are different from those pos 

ssed by children of other periods in history. 
Ilis ears are attuned also to rhythms and har- 

mies and tonal procedures of all kinds that 
vere absent from those present in older music. 
[hat he should have, in addition to the folk- 
tunes and classical music of other ages, some 
music that expresses this un-analyzable but 
indubitably present modern spirit and technique 

unquestionably desirable: and no better music 
of the kind can be found than that which is 
issued in the YEAR BOOK PRESS SERIES 
of Unison and Part Songs. 

Wit Earuart. 


Wusicology—Maurice S. Logan, (Hinds, 
Hayden and Eldredge). 


This is far from being a new book—but it 
is also far from being one of transient inter- 
est. Moreover, it has never before been men- 
tioned in these columns. 

The book deals with what are often called 
the “elements” of music. The author states: 
“It deals with the science rather than the art, 
while most music textbooks deal with the art 
rather than the science.” (Parenthetically, I 
should like to know the titles of these others 
that deal with the art. They have been quite 
uncommon in my experience.) 

The book is extraordinarily comprehensive 
ior its size. Within its 217 pages it treats of 
staff-notation, scales, keys, modes (including 
the ancient Greek and the Church Medes), the 
relationship of keys, harmony, counterpoint, 
form and acoustics. Nor is the treatment of 
any of these subjects limited with respect to 
the range of topics. Every topic included in 
the ordinary textbooks on harmony or counter- 
point, for instance, will be found here. Of 
course, no exercises are offered by means of 
which the student may develop his own powers; 
hut there is very clear statement of the condi- 
tions under which all such musical activity 
must go forward. 

The work is therefore definitive in character, 
and its condensation of a wealth of knowledge 
within small limits is due to that fact. It has 
large value, indeed, as a dictionary or encyclo- 
pedia, but one in which the topics are arranged 
in organic instead of alphabetic order. That 
arrangement, together with much more than 
dictionary fullness of explanation, makes it also 


a treatise. The book contains, too, many care- 
fully devised tables and charts, and some very 
ingenious “cut-out” forms for the aid of stu- 
dents, that give it unique value. 


WiLL EArRHART. 


wenty-Four First Position Studies for 
the Violin — Alberto sachmann. 
(Hinds, Hayden and Eldredge, Inc.) 


The studies are original compositions mostly 
in old dance forms, and each is designed to 
strengthen some one feaure of violin technic. 
Among the titles are Prelude; Tambourin: 
Scherzetto; Allemande; Mazurka; Courante; 
Andante Serioso. Among the technical ob- 
jectives assigned to the pieces I find: For 
Precise Fingering; For Rhythmical Precision; 
For Light Staccato; For Strengthening The 
Fourth Finger. 

As compositions the pieces are quite de- 
lightful. Fine and well-developed musical taste 
on the part of the compcser is evident in every 
piece; and while most of the pieces, as their 
titles suggest, follow some traditional “manner” 
or model, they have substance—good, original 
substance—as well as manner. At the same 
time they are beautifully laid along lines of 
technical development that are true to the finest 
traditions o: violin playing. Few studies that 
I have seen promise to develop in the player, 
at this early stage of his study, a technique 
that is so completely devoted to musical ends. 
“Beautiful is technique, because beautiful are 
the uses of technique” is the unspoken moral 
of the practice. Between Dancla and these 
Twenty-four Studies there has been far too 
little of this sort of material. 

Perhaps, since for long years I have not fol- 
lowed violin literature as I once did, studies 
of such merit as these may now be numerous. 
I doubt it, however, for the sort of ability here 
displayed is always rare. 

But why should these pieces—especially 
Patience, which is patient indeed to endure the 
deprivation without more complaint—not have 
piano parts? Lack of these seems to me the 
one imperfection in an otherwise wholly admir- 
able work. 

Witt Earuart. 
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| First Year 
~ Music History 


By THOMAS TAPPER 


Dr. Tapper has added a new volume 
in his series of First Year Text Books, 
an ideal book for beginning the study 
of musical history. It is a compact 
yet comprehensive presentation of the 
subject, logically developed from the 
infancy of music to modern times. The | 
narrative, though direct and concise, 
nevertheless includes enough detail to 
render the story human and interest- 
ing and to indicate the natural rela- 
tionship of persons, causes and events. 
Questions at the end of each chapter 
form a practical outline for study and 
review. 


Price $1.75 net 
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CHANGE NAME OF POPULAR 
SCHOOL MUSIC GROUP 


Chicago, Feb. 24th. The “Toy” or 
Kindergarten Symphony Orchestra is 
undergoing a change in name to what 
music educators term a more applicable 
form. The new name “Rhythm Band” 
is fast supplanting the old terminology. 
Ludwig & Ludwig, World’s largest mak- 
ers of Rhythmical and Percussion instru- 
ments will have a special booth at the 
Chicago convention featuring a complete 
display of these instruments and the new 
instruction methods for the Rhythm 
Band. Miss Lyravine Votaw, director of 
Public School Music of the Bush Con- 
servatory will be in charge. She will ex- 
plain her practical methods of instruction 
and the use of the instruments. Those 
unable to attend can secure a free booklet 
of this feature of the convention by writ- 
ing Ludwig & Ludwig, 1611-27 North 
Lincoln Street, Chicago, Ili. Ask for their 


free booklet about Rhythm Bands. 
—Advt. 
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Vother Nature Songs—Music by Henri- 
etta Coughtry Stevenson. (Clayton F. 
Summy Company). 


There are twenty songs in the little collec- 
tion. The words, by Kate Berry Reed, and the 
illustrations, by Corina Melder-Collier, have 
evidently been considered as carefully as the 
music, and their contribution to the whole 
effect is equally great. 

The songs deal in poetical mood with facts 
and phases of the natural life of buds, flowers, 
seeds. Texts and music are pleasant and win- 
ning within the boundaries of a style which the 
authors appear to have adopted as appropriate 
when one addresses children. The characteris- 
tics of this style, in texts and music, are usually 
a somewhat forced sprightliness and enthusi- 
asm, with touches of humorous conceits and a 
sweetness that seem born of a desire to elicit a 
favorable response from the chld rather than of 
a real urge to express sincerely something that 
the author feels in his own right. Let me say 
emphatically, however, that these characteristics 
are far less obtrusive in this book than in the 
majority of original songs that appear. There 
is a slight effort at artless simplicity, a slight 
conscious effort to “tell the story” sweetly and 
winsomely, that makes one long at times for a 
downright stone-age folk-tune: but on the 
whole the sincerity of aim, and the many evi- 
dences of good taste leave a predominantly 
favorable impression. 

Witt Earaart. 


America, The Beautiful—William Arms 
Fisher (Oliver Ditson Company). 


This is an octavo chorus, but its subject, its 
intrinsic worth, and its interest to those in 
public music work give it significance that en- 
title it to specific comment. 

The inside of the title leaf bears an inter- 
esting account of the writing of the famous 
poem, its widespread use, and the musical set- 
tings given it. Much of the account is quoted 
from a statement written by the distinguished 
Katherine Lee Bates, herself. She 
states that “almost at once it was set to music 
by Silas G. Pratt.” That interested me because 
Mr. Pratt was an active and honored musician 
of Pittsburgh whom I knew well during the 
later years of his life here. But I did not 
know his setting of “America the Beautiful” ; 
and I can not recall ever meeting with a large 
and dignified setting until now. Certainly none 
has attained any large acceptance. That fact 
gives Mr. Fisher’s setting large interest. 

A task, then, of much importance, has been 
undertaken by Mr. Fisher, and he has per- 


author, 
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formed it with distinguished success. Eleva- 
tion of feeling is here and is sustained through- 
out; yet one is not exhausted by a sense of 
climacteric effect prolonged. The musician’s 
ears are gratified, too, by interesting harmonic 
procedures; yet the composition is far from 
being a sophisticated “concert” piece for musi- 
cians, but instead preserves a simplicity and 
directness that make for quick acceptance of 
it in any company. That it is laid with sure 
understanding along lines of easy and effec- 
tive vocal expression goes without saying— 
since Mr. Fisher wrote it. In short, it is a 
compositon of rich musical beauty and appeal, 
expressive of sincere and thrilling feeling, 
yet within the musical understanding, as well 
as the range of human feeling, of the masses 
who may hear it. 

May hear it? Will hear it, I make bold to 
say, for if this piece does not go far, I am 
a poor prophet. 

Witt Earwart. 
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Larkin’s Step by Step Band School— 
Francis Larkin. 


This loose-leaf series came into my hands 
only a few days ago. It has been published, 
I believe, for some two years. 

If this course is not the best, it at least has 
many features that give it undoubted superi- 
ority. In form it is wise in that only one les- 
son, of four compact “quick-step” size pages, 
are given the student at a time. In these the 
instruction for the week is presented with ad- 
mirable conciseness and clarity: and, having 
nothing further before him, the student can 
concentrate on it. The instruction is equally 
divided between general musical elements and 
the technic of the instrument. The first exer- 
cises are in unison (for all B-flat or all E-flat 
instruments) and use long, sustained tones. 
When chord playing is introduced, the student 
is told that the band “is very much like an 
organ,” and the first pieces are in hymn or 
choral style. 

The instruction is not only clear, but it is 
thorough-going. Often conciseness is obtained 
only by repression of much collateral informa- 
tion which would illuminate the central facts, 
and the student feels puzzled and incompletely 
informed. These lessons leave no such sur- 
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rounding jungle of the unknown. The author’s 
experience is evidently sufficient to make him 
aware of all the unuttered questions that rise 
in the student’s mind, and he deftly lays these 
troublesome ghosts. 

The course is good. I think it may be ob 
tained from Frank Holton and Company, be 
cause their Mr. Miller, a trombone virtuos 
and evangel of better band playing, handed m« 
this set. It is worth searching for. 

Witt Earwart. 


Moods—Hannah M. 
Willis Music Com- 


Songs of Many 
Cundiff. (The 
pany ). 

The thirteen songs in this little collection are 
not only intended to be enjoyable as songs, but 
they have more or less consciously been cast 
into forms that make them useful for certain 
valuable phases of teaching. 

Both texts and music are by Miss Cundiff. 
They are sincere, unaffected, wholesome. I 
might say that they disclose sincere affection 
for children rather than a palpitant desire to 
provoke affectionate response from children. 
They are accordingly not saccharine or coquet- 
tish—at times, indeed, they seem almost lack 
ing in soft grace—but they are wholesome. 

The author’s “Foreword” is an excellent 
statement of the values and uses of rote songs 
and of correct methods of teaching them. It 
is a page for every teacher to take to heart. 

At the end of each song the teaching points 
and processes appropriate to it are discussed. 
The attention given here to the development of 
an appreciative understanding of musical de- 
sign is one of the best features I have seen in 
any rote-song book. 

The songs are short and simple, and so are 
especially well adapted for regular use in kin- 
dergartens, primary grades, and homes. Never- 
theless some have qualities that would fit them 
for school exhibition programs. 

Witt Earuanrt. 
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Rhythms and Dances for Elementary 
Schools-—Dorothy La Salle, (A. S. 
Barnes and Company). 


The author is First Assistant in Health Edu- 
cation in the Detroit Public Schools. Knowing 
this, one is not altogether unprepared for the 
revelation of wide research and authoritative 
knowledge and judgment which comes to him 
rom an examination of the contents. 

To discuss the book in these columns with 
relation to health, physical education, and dance 
movements, would not only be inappropriate, 
hut would require a more versatile knowledge 
than mine. I am sure, however, that a book 
which gives evidence of fine judgment and wide 
experience and research in music can not be 
weak in its basic and central presentations. 

From the musical standpoint, then, the book 
; one of the richest and soundest I have seen. 
To collect so many rhythms and nice shades 
of rhythmic mood, incorporated in such good 
music as we find here, is a work of many busy 
years. The bibliography is revealing. Under 
“Dance Material” alone forty-two titles are 
quoted. Included, of course, are Elizabeth 
Burchenal’s invaluable books—what _ source- 
books they have become!—and six volumes of 
Cecil Sharp’s collections alone. The _ folk- 
dances of the world, and dance-rhythms from 
the works of many great composers have been 
culled for these selections. And there is not a 
piece of music in the book which we music 
teachers should not be happy to have stored 
in the memories and veritable cellular tissues 
of children, as foundation for genuine apprecia- 
tion—nay, as appreciation fulfilled. 

I shall turn this book over to our Depart- 
ment of Hygiene, now, in the confident ex- 
pectation that it will be found as healthful as 
t is musical. 

Witt EarHart. 


An Approach to Harmony—McConathy, 
Embs, Howes, Fouser. (Silver, Bur- 
dett & Company ). 


Here is a book that is not just “another” 
harmony textbook. It is different—full of 
ideas and procedures (that word was made 
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famous at St. Joseph, Missouri) that are new, 
at least in a printed textbook. 

A detailed description would overrun the 
limits of my time and “Journal” space, but cer- 
tain distinctive features must be mentioned. 
One of the first of these to impress me (and 
favorably) is that Intervals have finally been 
put in their place—at least approximately. What 
“a grand and glorious feeling” to find them 
pushed back into Chapter VII! Chapter I 
starts boldly on “The Tonic Triad.” I’m not 
sure that some teachers will survive the shock 
of meeting flesh and blood before they have 
articulated the skeleton, but the pupil will 
probably feel that everything is perfectly na- 
tural. (No, dear teacher, the pupil is not lost 
when instruction makes him feel that way. 
Of course he may not realize your power so 
keenly as he would if you had to extricate him 
from deep morasses into which you had tumbled 
him: but teaching is a thankless job, anyway.) 

Then, again, the musical illustrations are 
extraordinarily good. To find in good music, 
not altered and simplified, perfect illustrations 
of the simplest usages, in striking isolation, is 
an achievement of note. For example, the Tonic 
Triad (Chapter I) is illustrated by the first 
four bars each of “On the Beautiful Blue 
Danube,” Strauss; Scherzo, Sonata, Op. 2, 
No. 2, Beethoven; Allegro, Sontata, Op. 7, 
Beethoven. Similarly apt are the illustrative 
passages throughout. A descriptive circular 
which accompanies the book makes a digest of 
it which no one outside the group of authors 
can equal. I select a few points which appear 
to me of greatest importance. 

The book is addressed to the pupil. 

Each chord is studied separately. 

Non-harmonic tones are introduced early in 
the course. 

Each chapter calls for original composition 
by the student. 

Melodies are harmonized both at blackboard 
and keyboard. 

Melodic invention, after models made famil- 
iar, is required. 

Basses are harmonized because “this acade- 
mic exercise, though not having the prestige 
it once enjoyed, is nevertheless very impor- 
tant.” 





Work Done 
By All Processes 


Any Publisher Gur Reference — 2054-2060 W.Lake St.- CHICAGO. ILL. 


Mention the JouRNAL when you write our Advertisers 














100 Music SUPERVISORS JOURNAL 


Keyboard harmonic practice is consistently 
followed. 

Ear Training and Dictation, response being 
“by singing, writing, and playing,” is included. 

Harmonic analysis closes each chapter. (An 
illustrative musical quotation, showing the use 
of the musical feature treated, is at the begin- 
ning of each chapter. This amounts to saying, 
at the end: “Now you find one.) 

All these features are surely commendable. 
They are not only present, but are very clearly 
presented. The book is extremely well organ- 
ized, being divided into 120 lessons—a four- 
semester course of two lessons per week. I 
do not agree with the suggestion that the book 
may be covered in a year if five lessons per 
week are given. Harmony requires that the pu- 
pil appropriate and grow, as well as learn. 


Welcome to Chicago and its 
Great Music Store 
M. S. N. C. Convention, April 16-20 
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Also I wish that some advanced stages had 
been treated more fully, for the opportunity 
under the type of instruction developed here 
is too good to lose. So much is given, however 
that one feels impolite to suggest that any- 
thing further might be done. 


Witt Earwart. 


Secular Choruses (Octavo) — (Boston 
Music Company). 


The five issues received are: 

A Cake-Shop Romance—Women’s Voices, 
Two-Part, M. C. Osborne. 

The Shadow March—Mixed Voices, Daniel 
Protheroe. 

A Little Close Harmony—School Choruses, 
S. A. B., Geoffrey O’Hara. 

Oh, Yes! (“Wait Till I Git On My Robe”) 
—Men’s Voices, S. Spaeth. 

Little Pappoose—Women’s Voices, Four 
Part, Josephine Sherwood. 

The last two named are especially effective. 
“Oh, Yes!” is a very interesting arrangement— 
especially where old Hucbald’s Organum is re- 
surrected—and “Little Pappoose” croons and 
lilts itself into our hearts even though we know 
its blandishments are making us forget our 
more rigidly upright musical training. 


Wit Earuanrrt. 


Novello’s Choral Songs for Schools— 
(H. W. Gray Company). 


“Selection A” consists of ten songs. Two 
are for unison, five are for two-part treble 
chorus, and three are for three-part treble 
chorus. The composers are Geoffrey Shaw, 
C. H. H. Parry, Granville Bantock, G. Rath- 
bone, John Ireland, Ivor Atkins, E. Elgar, E. 
German. All the selections are available sep- 
arately. 

As might be expected from the list of com- 
posers, the collection is rich in value; but it 
even exceeds one’s expectations. “Worship,” 
by Geoffrey Shaw, is a strong and impressive 
unison piece, effective in its contrasts of tutti, 
soprani, contralti and bassi. “The Shining 
Stars,” by George Rathbone, is a smooth-flow- 
ing, effortless, two-part canon of much beauty. 
“As Torrents in Summer” is arranged from 
“King Olaf” for three parts, treble, by the 
composer, E. Elgar. Granville Bantock’s ar- 
rangement of “O Can Ye Sew Cushions” 
(three treble parts) is a lovely piece of writing 
even for this gifted composer and arranger. 
“Orpheus With His Lute,” (three treble parts) 
by Edward German, is an excerpt from the 
composer’s music to “Henry VIII.” Indeed, 
the songs all deserve separate comment, though 
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these impress me most favorably on first ex- 
amination. 

The texts add greatly to the strength of the 
collection. Whittier, Longfellow, Thomas 
Beddoes, Sydney Dobell, Barry Cornwall, 
Shakespeare, are represented. 

\Ve should know more of this series, for the 
music is both of high order and may easily be 
effectively done in our schools. 

Witt Earnwart. 


Schmidt's Collection of Four-Hand 
Varches—(The Arthur P. Schmidt 


Co.) 


These marches are admirable for school use. 
Most of them are of slight difficulty and they 
average rather high in musical value—for 
marches. In fact, I think it would be an ex- 
cellent project on the part of the publishers 
to arrange these for school orchestras, for the 
marches are unquestionably superior to most 
of the march collections that are available for 
orchestra. 

Witt EarHart. 


and Rose-Red — Gladys 
(The Arthur P. Schmidt 


Snow-U hite 
Cumberland. 
Company ). 


The sub-title is “A Fairy Tale With Music 
Pianoforte”. The group includes twelve 
little piano pieces of quite easy grade. Each 
hears a programmatic title, and is preceded by 
a paragraph dealing with some particular epi- 
sode in the fairy tale. The music is decidedly 
interesting and attractive. Notwithstanding the 
programmatic and picturesque quality, it re- 
mains music in its own right, and would be 
interesting without program, although the pic- 
tures in the composer’s mind have given every 
number distinctive, characteristic quality. 


Witt EarsBart. 


for 


Sight Reading for Pianoforte—Dorothy 
(The Arthur P. Schmidt 





Maxwell. 

Company ). 

Thirty-six melodious exercises are included 
in the collection. They are graded according to 
sight-reading difficulty. In the first exercises 
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the hands are in octaves; later they are inde- 
pendent. The aim is evidently to utilize a mod- 
erate technique in an extended series of inter- 
esting little pieces that present no difficulty ex- 
cept that of reading. If more of this type of 
training were offered, we would have fewer stu- 
dents who play at sight hardly at all, and pos- 
sess only a limited repertory, each number of 
which has been the result of two or three 
months of painstaking effort. 


Witt EArRHART. 


First Steps In Ear-Training—Harris. 
(The Arthur P. Schmidt Company). 


This is ear-training for the piano student. 
There are seven chapters. In Chapter I the 
notes move by steps of a second. Chapter II 
deals with the “Notes of Major and Minor 
Chords.” Succeeding chapters include “Prac- 
tice in the Intervals from the Tonic,” “Short 
Passages in Major and Minor Keys,” “Exer- 
cises in Time and Rhythm”, “Diatonic Pas- 
sages in Various Times and Keys.” There is 
no particular novelty in the collection, but the 
exercises are fairly well planned and graded. 


Witt EarHarrt. 


The Silly Isles—E. S. Hosmer. (The 
Arthur P. Schmidt Company). 
“The Silly Isles” is an operetta. The name 


of E. S. Hosmer made me somewhat more 
optimistic as I opened the book. The words 
are by M. Josephine Moroni. 

Perhaps it is not high praise (but I feel 
that it is) to say that the music of this operetta 
is quite devoid of the rhythmic and harmonic 
idioms that make most school operettas sound 
so much alike that they can only be distin- 
guished by text and name of publisher. The 
libretto is animated and quite clever, and the 
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music is wholesome and at times has consider- 
able color and effectiveness. All in all, it is a 
work of superior merit as operettas go, and is 
one of the few which I do not put on the in- 
dex “expurgatorius.” 

Witt EArRHART. 


Know That——?’—Clayton 
(The Arthur P. Schmidt Co.) 


Mr. Johns has written a captivating little 
book. In a light, vivacious manner, he passes 
over to the reader a large amount of useful 
information and keen thought. Chapter I de- 
velops “An Analogy Between Architecture and 
Music.” Chapter II is “About Accent.” Chap- 
ter III is “Some General Observations” ; Chap- 
ter IV, “Stray Thoughts’; Chapter V, “A 
Few Practical Hints, Theoretical and Techni- 
cal”; Chapter VI, “The Folly of Giving Music 
Too Difficult to Students ;” Chapter VII, “Ten- 
sion and Relaxation in Pianoforte Playing ;” 
Chapter VIII, “Music Reduced to Dollars and 
Cents.” 

The whole work answers the reiterated ques- 
tion, “Do you know that—?” While one can 
read it—and it may be read with pleasure 
in twenty minutes, I imagine any reader will 
want it constantly by his side afterward, for 
it has more than momentary interest. 


Witt EarHart. 





“Do You 


Johns. 





Concert of the Months—G. A. Grant- 
Schaeffer. (The Arthur P. Schmidt 
Company ). 


It is described on the title page as “a musi- 
cal entertainment,” but elsewhere in the work 
is named an operetta. Either name is truly 
applicable. 

Grant-Schaeffer writes pleasant music for 
children, and his subject here is wholesome and 
child-like. A large number of children can 
easily be used, and the costuming and staging 
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could be made very effective. The time of per- 
formance is thirty minutes. 
an attractive work for children in the elemen- 
tary school will do well to examine this com- 
position. 

WILL EarHanrrt. 


The Man Without a Country—FE. S. 


Hosmer. (The Arthur P. Schmidt 


Company ). 


The publishers included this excellent can- 
tata in the lot sent for review. I am happy 
to say, however, that I reviewed it some two 
or three years ago. I will not, therefore, com- 
ment specifically upon its qualities, but merely 


say that it is a work of which we think sof 


well in Pittsburgh that we have used it several 
times in high school concerts. I can com- 
mend it as being fine and wholesome in sub- 
ject, effective in musical investiture, and within 
the abilities of students in late Junior High 
School or in Senior High School. It 
both the voices and the musical and dramatic 
conceptions of students of those ages. 
Witt Earuanrt. 


suits 





First Year of Musical History—Thomas 
Tapper. (The Arthur P. Schmidt 
Company). 


Like “The Man Without a Country”, this 
work has been reviewed in an earlier issue of 
the JourNAL. I liked the book then, and have 
seen no reason to change my first impressions. 
I quote in part the earlier review: 

“Approval that mounts to enthusiasm is call- 
ed forth by reading this book. It limits itself 
to history, avoiding both biography and critical 
discussion. Thereby it loses opportunity to 
address the feeling and imagination of the 
reader. Nevertheless, the literary style is so 
lucid and animated that dullness and factual 
harrenness are quite hanished from the pages.” 

Witt Earwart. 
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Choruses In Octavo Form—(J. Fischer 
and Bro.) 


Decidedly novel and striking are the four 
issues I have examined. 

The Lord’s Prayer, for eight-part chorus 
a capella, by Samuel Richards Gaines, is dedi- 
cated to the Westminster Choir, Dayton, Ohio, 
of which Mr. John Findlay Williamson is 
Conductor. It is appealing, and, except for the 
somewhat too sweet initial theme, far trans- 
cends mere appealing quality. Much of the 
latter part has the austere purity and elevation 
characteristic of the most exemplary church 
music. 

Varquesan is extraordinarily competent, 
even though it may be that so much competence 
should have been expended in a better cause. 
It is intended to be, and is, quite barbaric— 
or should I say barbarous?—in effect. It is 
scored for four parts mixed voices with ac- 
companiment for piano, strings, muted trum- 
pet, muted trombone, saxophone, banjorine, and 
trap drums. The composer declares that he 
wishes to transfer, and believes he has trans- 
ferred, the tone color of the modern jazz band 
to the vocal sphere. I am afraid he has done 
it quite successfully. As a novel experiment 
in tone color, however, I will confess that I 
should like very much to hear this. I think I 
should like the other fellow’s chorus, however, 
to spend the time preparing it. 

Donal o’ Dreams, Franz Bornschein, is in 
folk-tone style. The text is excellent, and the 
music is very characteristic, expressive and 
beautiful. The setting is for four parts, mixed 
voices. 

A Choral Grace by Herbert Stavely Sam- 
mond is intended “to precede a club breakfast, 
luncheon, or dinner.” It is ten measures of 
It is quite 
richly chromatic, yet the vocal progressions 
have been so skilfully managed that learning of 


} it would not be difficult to a fairly musical 
} group. The text also is good. 


Witt Earaart. 


Miladie—J. W. Clokey. 
Bro.) 


“A Cavalier Suite” is the sub-title. It is 
written for the unusual vocal medium, Tenor, 
Tenor, Bass. The poem by Willis K. Jones, 


(J. Fischer and 
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used “by permission,” is far more than a peg 
on which to hang music. 

The beautiful characteristics of Mr. Clokeys’ 
musical nature are present in marked degree. 
The poetic grace, the haunting love of beauty 
that moves him into a world of imagination 
where the sharp clatter of dramatic turbulence 
is stilled, give this work its individual character 
and value. Would we could have more of the 
kind. I, for one, have grown tired of dramatic 
and programmatic spasms that end by fasten- 
ing our feet more tightly in the common clay 
of earthly feeling. 

Which is all to say that this is a beautiful, 
tender, Shelley-like work. I hope a million 
copies are sold. 

The text must have been most congenial to 
Mr. Clokey, for it discloses a spirit kindred to 
his. It is not “big”; but it has the grace, 
tenderness, and beautiful eloquence of a true 
poet. 

Witt EarHart. 


Instrumental Class Teaching — Maddy 


and Giddings. (Willis Music Com- 


pany). 


Again we are indebted to our indefatigable 
friends, Maddy and Giddings, for a most use- 
ful piece of material. The volume, of one hun- 
dred pages, is well and attractively bound and 
printed. It is a “Practical Teacher’s Guide” 
in instrumental music classes for use with the 
Universal Teacher. My impression is that it 
will give that admirable series a vast extension 
of use. 
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The major portion of the book gives the 
teacher directions in planning, conducting, and 
managing the instruction. Every phase of in- 
struction, and every phase of class management 
and administrative detail is dealt with compre- 
hensively and clearly. There is no vague theo- 
retical discussion of how to teach: the direc- 
tions are explicit. 

In the long appendix, the technique of each 
instrument, along with fingering charts, is set 
forth. Although an appendix, this will proba- 
bly be quite as useful to many teachers as the 
basic part of the book. Of course the instru- 
mental class teacher should know the technique 
of all the instruments, but teachers who are 
comparatively unacquainted with some are still 
rather numerous. They will find the appendix 
an ever-present help in time of trouble. In 
fact, the entire book is indispensable to anyone 
who is teaching or supervising class instruction 
in instruments of the band and orchestra. 

Witt Earart. 


Part Songs for Men’s Voices—(E. C. 
Schirmer Music Company). 


Some of these are in the Harvard University 
Glee Club Collection, and some in the Com- 
monwealth Series of Part Songs for Men’s 
Voices. The inflexibly high standards of both 
series need not be further emphasized here. 
Both editions are of unexceptionable excellence. 

The group before me includes an arrange- 
ment of “Good News From Heaven”, Bach 
(from the Christmas Oratorio) ; “Coronation 
Song” (arranged) from Boris Goudonov, 
Moussorgsky; “Turn Ye To Me”, a Scotch 
folk-song arranged beautifully by Dr. Davison; 
“Then ’Round About the Starry Throne” (ar- 
ranged) from Handel’s “Samson”; Jean Wal- 
ther’s “Out of the Depths”, harmonized by 
Bach and arranged by G. W. W.; “I Go Be- 
fore My Charmer,” Thomas Morley; “Glorious 
Apollo,” Samuel Webbe; “A June Night in 
Washington”, Richard W. Manton. 
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“I Go Before My Charmer” is of special 
interest to readers of the Journal in that it} 
is a canzonette for two parts, a capella, men’s 
or women’s voices. The first—Soprano or 
Tenor part—reaches no higher than F. | 
would be a very interesting bit for use in 
high schools. 

Wit Earuarrt. 


Recreative Dances for Classes In Physical 
Education—Fanny E. Bickley. (Oliver 
Ditson Company). 





Three groups of dances are included: Group 
I, for Children; Group II, for all ages beyon 
the Third Grade; Group III, for High School, 
Normal and College Girls. 

If I understand the aim aright, these dances 
have been chosen and planned for the individual 
effectiveness of each in inducing some specific, 
beneficial movements, rather than for their 
grace, beauty, or charm as dances in general. 
They are designed, in short, to serve in a defi- 
nite and effective way as substitutes for the 
comparatively unattractive’ physical exercises 
prescribed in a Physical Education course. They 
thus occupy a middle ground between dancing 
that is supposed to give joy and well-being in 
general, and one’s “daily dozen.” Or they might 
be compared to the etude, as distinguished from 
the wholly musical intention on the one hand 
or the purely technical exercise on the other. 
For such intermediate material I imagine there 
is need and worthy place. 

Musically the book is good but not distin- 
guished. Most of the compositions are by 
composers such as Eilenberg, Engelmann, 
Franz Behr, G. D. Wilson, and J. C. Macy. 
While they are therefore of somewhat transient 
value, they are nevertheless quite carefully 
chosen, once the choice is limited to this field. 
The musical experience acquired by their use 
does not, however, constitute their outstanding 


value. 
Wut Earaart. 
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